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Letter from 
the Director

Dear friends,

Who could have imagined the last six months?  

We at the Mississippi Museum of Art have missed seeing you as often as we used to.  We 
have been thinking about you and hoping that you and your families are safe and well. 
And we send our gratitude to those of you who have visited us since we re-opened on 
July 8, and even joined us already for safe, outdoor programming.

Our learning has been swift and intensive, as we have undertaken a serious review of our 
purpose as an organization in what will certainly be a new reality for our communities 
and our world.  Why does your museum deserve to continue to exist when much of the 
world is in pain or living without loved ones they had before COVID-19?  What role does 
an art museum have to play in a world reawakened to the need for racial equity?  What 
does an art museum look like in this new world?

After serious soul searching and evaluation, MMA staff and trustees re-committed 
themselves to our purpose of providing joy, beauty, and restoration to people who need 
a different experience from their daily lives; to creating opportunities for self-reflection 
and personal connection to artworks; to being a place for important conversations 
inspired by art and relevant to the issues facing our community.  And to succeed in those 
efforts, we must re-think our business model, as well as our stewardship of resources, 
artworks, and community trust.  We will be unveiling, over the next six months, ways 
that we hope to continue to gain your confidence and your participation, even as our 
routines before March 16 will seem like memories of another time.

One of the first changes you will notice is a new branding look.  A new website and 
graphic look are a part of the ongoing evolution of the Mississippi Museum of Art. As we 
have expanded our mission, vision, and values, an updated look was needed to reflect 
who we are and where we are going.

Debuting in 2007, the previous brand was launched with the new building, which was 
the primary focus. “The Museum without walls.” Now, more than ever, we realize the 
importance of our work outside of the Museum and not just within its walls.



During the past year, our team underwent a full investigation into the MMA brand 
including market research, interviews, and input from staff, board members, and 
community partners. The Museum’s commitment to being an open, inclusive, and brave 
space that facilitates dialogue, storytelling, and authentic connections needed to be 
obvious to those looking for us. I was pleased to hear this echoed in the interviews and 
input received from our branding exercise. This study also revealed our brand was not 
illustrating the evolved MMA. 

You will notice our new logo, colors, messages, website, quarterly newsletter, and email 
that better reflect our mission of connecting Mississippi to the world and the power of 
art to the power of community.

We have also launched a new and improved membership program. Results from more 
than a year of market research, and input from you, the new membership program 
brings you a more meaningful visitor experience. 

Finally, our new approach to programming, whether through digital platforms or 
outdoor exhibitions and events that are safely distanced for visitors to enjoy, will, we 
hope, stimulate new conversations, experiences, and inspirations derived from the 
artwork we are honored to share.

Please join your museum in all of the ways you are able, and know that we are committed 
to connecting you with art, each other, and our community in exciting and innovative 
ways.

All my best,

Betsy Bradley
Director



New Membership Levels

Exciting times ahead for MMA Members!

We are pleased to announce a new, streamlined membership program designed to bring 
you a more meaningful membership experience at each level. Look for information 
about these new opportunities when you receive your membership renewal or visit our 
website for more information. We appreciate our members and thank you for being a 
valuable part of the MMA community. 

Leslie Kennedy, 
Associate Director for Member Services

Leslie Kennedy
Associate Director for Member Services



Before Your Visit 
For the safety of our visitors and employees, MMA is still operating under 
COVID-19 protocols. In an effort to create a contactless visitor experience 
and promote effective physical distancing, advance timed tickets, which 
allow for scheduled viewing of the exhibitions, will be required. Please visit 
msmuseumart.org to schedule your visit. 

Hours of Operation 
Senior Hours (65+):  Tuesday - Thursday 11 AM to 7 PM 
Tuesday - Thursday:  11 AM to 7 PM 
Friday - Sunday: 11 AM to 5 PM 

Currently on View 
Van Gogh, Monet, Degas, and Their Times 
On view through 1/10/21 

$15 Adults, $13 Seniors (65+), $10 College Students with ID 
Free for Members and children ages 5 and under 
Free for K-12 students on Tuesdays and Thursdays 
thanks to Feild Co-operative Association, Inc. and Blue 
Cross & Blue Shield of Mississippi.
Exhibition is sponsored by Robert M. Hearin Support   
Foundation and LocaliQ.

Leonardo Drew:  City in the Grass 
On view through 2/21/21 
Free admission
Exhibition is sponsored by           and Betsy and Kane Ditto. 

Spectacles of Modern Life 
On view through 1/20/21 
Free admission  

Need a mask?Need a mask?
The Museum Store has you covered!The Museum Store has you covered!



New Symphony of Time and its programs have been made possible in part by

McCarty Pottery:  Love. Life. Clay. 
Ongoing, Free admission 

Pre-Columbian Art 
Ongoing, Free Admission 

Four Freedoms by Mildred Nungester Wolfe 
Ongoing, Free admission
Exhibition is sponsored by 

Artwork Credits: Pierre-Auguste Renoir (1841–1919), Pensive (La Songeuse), 1875. Oil on paper on canvas, 
18 1/8 x 15 in. Virginia Museum of Fine Arts, Richmond, Collection of Mr. and Mrs. Paul Mellon, 83.47. Image 
© Virginia Museum of Fine Arts. ; RP: Noah Saterstrom (b. 1974), Road to Shubuta, 2016. oil on canvas. 48 x 
96 in. Collection of Mississippi Museum of Art, Jackson. Museum purchase with funds from the Hederman 
fund. 2018.006. © 2018 Noah Saterstrom.; Seated Female, ca. 100 BCE. Jalisco, Mexico. clay with slip. 
Collection of the Mississippi Museum of Art, Jackson. Gift of The Gallery Guild, Inc., 1989.045.

New Symphony of Time 
Ongoing, Free Admission

THE CHISHOLM 
FOUNDATION



Meet MMA’s 2020-2021 
Teaching Fellows
Teaching Fellows are full-time students at Belhaven University, Jackson State 
University, Millsaps College, or Tougaloo College chosen for their academic 
rigor and interest in teaching and museums to serve as the primary Museum 
educators for our K-12 school visits. Coming from a breadth of disciplinary 
interests, they are extensively trained on the Museum’s permanent collection 
on an ongoing basis. Fellows work closely with classroom teachers to ensure 
that a group’s visit to the Museum is as meaningful as possible; crafting a 
customized, thematic tour that aligns with a class’ curricular goals.

AMBER ALISE ANDERSON
A native of Chicago, Amber is a sophomore elementary 
education major at Jackson State University. Amber is following 
her family’s legacy of attending JSU and is a member of the 
Jackson State University Du Bois – Harvey Honors College. 
Amber feels her academic background coupled with excellent 
leadership abilities, strong work ethic, awards, and experiences 
have prepared her for the opportunity to be a Teaching Fellow. 

WHITNEY BAKER
Whitney Baker is a senior at Millsaps College. She grew up in Long Beach, Mississippi 
and was introduced to art at a very young age through local art museums and family 
members who are practicing artists. After attending the Mississippi School for the Arts, 
she chose to pursue art history and museum studies at Millsaps College. Whitney spends 
her time tutoring at the Millsaps Writing Center or painting. She aspires to attend law 
school after completing her undergraduate degree. 

MELISSA GENTRY
Originally from Birmingham, Alabama, Melissa is currently a 
senior visual art major at Belhaven University. She has had the 
opportunity to study under the Art + Design Department at 
Belhaven, affording her the tools to grow her experience as an 
artist. Melissa recently received the Art Honors Award from 
Belhaven in April 2020. Melissa plans to continue pursuing her 
love for art and art history by becoming a restorationist of 
fine art. 



SHARON JIMERSON
A native of Edwards, Mississippi, Sharon is a rising 
sophomore history and sociology (pre-law) major with 
an emphasis in African American Studies at Tougaloo 
College. Currently, she serves as Co-Chair of the Student 
Activities Committee for the Reuben V. Anderson Pre-Law 
Program, Sophomore Class Parliamentarian, and Interim 
Vice President of Tougaloo’s NAACP Chapter. Sharon 
is also a Jackson Heart Study Scholar. and a Tougaloo 
Quality Enhancement Plan Fellow. After graduating from 
Tougaloo College, she intends to obtain a MPH/MPA dual degree and PhD. She values 
the importance of providing African American and Hispanic/Latinx students with an 
adequate education and that will improve their critical thinking skills, ensure success in 
post-secondary education, and prepare them for their future careers.

 SARAH GUINN
Sarah is a senior studying art and graphic design at Belhaven 
University. She is from Jena, Louisiana, and has been in Jackson 
since her freshman year to study Art and be immersed in Jackson’s 
rich artistic community. Sarah is interested in both studying Art 
for herself and putting art back into the community through 
education and the production of her own work. Sarah is working 
towards her goal of becoming a professional photographer 
and designer in an effort to grow and give back to the artistic 
community she has enjoyed so much. 

AREIAL THOMAS
Majoring in communications and creative writing with a 
minor in politics at Millsaps College, Areial, is an orphan 
turned overcomer, using art as the ultimate form of 
expression. A Jackson native, Areial has served in many 
areas across the state of Mississippi and holds several 
leadership positions at Millsaps. She is an entrepreneur 
and an advocate for social justice. Areial is always looking 
for the chance to help others mold their struggles into 

inspiring and captivating stories. While she hopes to go into journalism after college, 
Areial’s long term goal is to open a school for the arts. 

JAMIYA WASHINGTON
Jamiya is a sophomore social work major from Milwaukee, Wisconsin. In high school, 
Jamiya participated in a junior docent program at the Milwaukee Art Museum. Through 
the Teaching Fellows internship, Jamiya hopes to gain greater communication skills 
and to become well affiliated with everyone, and network with people and schools all 
over the Jackson area. Jamiya sees art as an escape or a way time travel to a different 
decade and believes it is important that we, as a community, continue to educate the 
next generation on different topics that we face through art.



Get to Know 
Mary Sanders Ferriss

Where are you from?
I grew up outside of Jackson in Brandon. I went to Millsaps and 
then Mississippi State University for interior design school. I 
worked in DC and New Orleans before coming back home about 
five years ago.

What made you want to start your company and can you tell 
us a little bit about it?
Throughout my career, I worked in a variety of companies, 
from a large luxury hotel design firm, furniture manufacturing 
companies, to the design and brand manager for a restaurant 
group. I wanted to start a company that combined all of that 

experience and provided a higher level of service to my clients. My ultimate goal is 
to provide turnkey design services for companies. Our best projects start when we 
can begin as early as possible helping the client develop the idea and find the perfect 
solution for their product. We offer both interior design and branding services to 
develop a cohesive experience for the end user. I have been overwhelmed by how 
we have been received in Jackson and by the number of projects we have been lucky 
enough to work on. 

How long have you volunteered at the Museum?
About three years. 

What do you enjoy most about working with the Museum or is there a favorite 
project you’ve worked on?
I co-chaired the Art Party last year with Holly Crystal. We loved developing a branded 
event that benefits the Museum and highlights the amazing artists that have hung 
on the Museum’s walls. Using local fabricators and artists, we created interactive 
moments for the patrons to enjoy. Hopefully, the party will continue post-COVID, and 
give the community an opportunity to celebrate and give to MMA. 

What is one of your favorite exhibitions at MMA?
The Nick Cave exhibition last year was amazing. Not 
only was the work itself breathtaking, the story behind 
the creation of his suits remains so relevant in today’s 
climate. The exhibition itself was beautifully designed. 
Also White Gold from a few years ago is another 
favorite.

MMA is nothing without the members, visitors, and artists that make it such a special 
place. We’re taking time out to highlight some of our favorite faces. Ferriss, creator 
of Ferriss & Company, is a frequent volunteer for the Museum’s larger fundraising 
efforts. We are grateful to her continued support and expertise.



It is time to start planning your holiday party! 
Enjoy a one-of-a-kind experience with 
Van Gogh, Monet, Degas, and Their Times, 
making your event unlike any other. 

Art Credits from the Cover, Top to Bottom: Leonardo Drew (American, b. 1961), City in the Grass, 2019. 
aluminum, sand, wood, cotton and mastic, 102 x 32 ft. Madison Square Park, New York. Commissioned 
by Madison Square Park Conservancy, New York. Photo: Yasunori Matsui;  Claude Monet (1840–1926), 
Field of Poppies, Giverny, 1885. oil on canvas, 23.625 x 28.75 in. Virginia Museum of Fine Arts, Richmond, 
Collection of Mr. and Mrs. Paul Mellon, 85.499. Image © Virginia Museum of Fine Arts.; Edgar Degas 
(1834-1917), Little Dancer Aged Fourteen, model executed ca. 1880 (cast in 1922). bronze, cloth skirt with 
tutu and satin hair ribbon, 38.5 x 14.5 x 14.25 in. Virginia Museum of Fine Arts, Richmond, State Operating 
Fund and the Art Lovers’ Society, 45.22.1. Image © Virginia Museum of Fine Arts.

To learn about event packages, prices, and capacity, 
please call 601.960.1515.

Get to Know 
Mary Sanders Ferriss



Member Feature: Robert Morris
I have been visiting the Museum for about five years now. I started visiting to attend 
the Museum After Hours programs, but I discovered the galleries during each of the 
themed evening’s events. The Museum has exposed me to art from all over the world 
and of different styles. I was able to appreciate most of this art for free, and with the 
art that's displayed, it amazes me that I am privileged to see such beautiful pieces for 
free. Eventually I decided to become a member to enjoy ticketed exhibitions free of 

charge year-round. I had been going to just 
sit and meditate with the art so much, that  it 
made perfect sense. Despite having access 
to ticketing shows like Van Gogh, Monet, 
Degas, and Their Times (which I still love for 
the Picasso), my favorite piece on view is The 
Slave’s Lament, in New Symphony of Time.  
I first interacted with the piece about a year 
ago before the world as we knew it changed. 
I wandered into the galleries and saw a video 
playing on a loop. The video appeared to 

have a man singing and playing instruments. As I got closer, I could hear how alluring 
his voice was. Like it was calling me to come and listen and be in the moment. As a 
former music major,  podcast host, and Jackson Indie Music Week correspondent, I felt 
compelled to listen. I sat there for what seemed like hours, but in reality was only 14 
minutes. That’s how deep this got my mind to go. What I heard was the sound of Ghetto 
Priest singing the lyrics: 

It was in sweet Senegal 
that my foes did me enthral,

For the lands of Virginia — ginia O! 
Torn from that lovely shore,

I must never see it more, and alas! 
I am weary, weary O! 

His voice echoed as three string musicians played chords of hurt, deceit, pain, and lust. 
I was mesmerized at the presentation that Graham Fagen was giving. To me, Ghetto 
Priest is the embodiment of my ancestors singing their songs of pain to us. Having to 
leave a place they love to this unknown land to be enslaved and to never return home. 
The strings are the enslavers clouded by deceit and lust for all they want to gain a profit 
in exchange of the lives of people. My Ancestors. 

The musicians playing in all black represented a beautiful evil to me. Something that 
seems, sounds, and feels good - but it’s everything but the truth. Do you remember 
sirens from Greek mythology? They would attract seafaring folk with their sounds only 
to devour them in their lust. It’s like the musicians playing the string instruments are 
sirens but in this case it’s to allure the people to the shores to take them away. 

The musicians were all so stoic and on point with their specific parts. Ghetto Priest has 
such a presence. His eyes, movement, voice, intensity, and confidence were all over this 



piece. I felt a feeling of love and 
guilt when looking into his eyes 
as he sung. I can feel the pain 
of my ancestors. I could feel 
the pain of this song. I teared 
up in a room full of people and 
kids walking around me. I felt 
as though I was on the shores 
watching as they were torn from 
their home. I was NOT okay. I 
wanted to leave but I couldn’t 
move. I had to listen to it again. I’m so thankful I did because by the end of It I was so 
humbled and happy to have experienced that moment with my own emotions. And to 
this day when I need a direction, or I feel stuck, I'll go to the Mississippi Museum of Art 
and sit and watch The Slave’s Lament. 
 
When I’m not visiting the Museum, I can be heard on Black Pocket Podcast, Reality 
Breached, Reality Breached Jackson Spotlight, or MPB Radio show Third Coast 
Radio. I can be found making my own art for others to appreciate on my Instagram @
house0fmorris. Hope you all enjoyed my spill on the Slave Lament piece. Stay safe and 
stay loved. Neva Lost! 

Robert Morris
Podcaster, Radio Host, 
Veteran, Artist

Graham Fagen, The Slave's Lament, 2015, 5 channel audio video installation , variable



The Mississippi Museum of Art is excited to announce 
Danielle Burns-Wilson will be the guest curator for the 
2021 Mississippi Invitational. Burns-Wilson currently 
serves as Chief Curator at the Houston Public Library 
and manager of the African American Library at the 
Gregory School, the third special collections part of the 
Houston Public Library system in Houston, Texas. She is 
an adjunct professor of art history and art appreciation 
at Lone Star College-North Harris Campus. With more 
than a decade of experience, Burns-Wilson received 
her B.A. in history and political science from Prairie View 
A&M University, and her M.A. in art history from the City 
University of New York, Brooklyn College.

The Mississippi Invitational is a biennial survey of recent 
works created by contemporary visual artists living and 
working in the state. Artists are invited to submit their 

work for consideration in the 2021 exhibition by October 9, 2020. In addition to having 
their work exhibited, artists chosen are eligible to apply for The Jane Crater Hiatt 
Artist Fellowship—a grant of up to $20,000 that is awarded to one artist. The fellowship 
recipient is announced at the opening reception for the exhibiting artists. Previous 
winners include Carolyn Busenlener, Evert Witte, Philip R. Jackson, and Critz Campbell.

“I am looking forward to working with Danielle on the 2021 Mississippi Invitational,” 
said Ryan Dennis, Chief Curator and Artistic Director of the Museum’s Center for Art & 
Public Exchange. “The blind selection of artists and their works, without knowledge of 
their identities, is sure to result in a diverse representation of artists across our state. 
Danielle’s background and expertise will bring fresh eyes, insights and recommendations 
to the 2021 exhibit.”

The 2021 Mississippi Invitational will be on view at MMA in late summer 2021. 

Guest Curator Named for 
2021 Mississippi Invitational



There’s less than 100 days left before There’s less than 100 days left before 
Christmas! Make spirits bright with Christmas! Make spirits bright with 
these Brackish Products.these Brackish Products.

Wide Cuff 
Bracelets

Statement 
Earrings

Stud 
Earrings

Brackish
Bowties



The Mississippi Museum of Art is fortunate 
to have volunteer leadership that is the envy 
of our cultural community. Our Vice Chair is 
a prime example. A wise counsel on matters 
from finance to community relevance, Judge 
Owens is a calm, listening, and thoughtful 
presence when challenging circumstances or 
exciting opportunities are discussed. As she 
asks penetrating questions, she helps lead 
MMA to smart decisions that always have the 
community’s best interest at heart. Not only 
does she help lead her trustee colleagues, 
but she is a favorite among the staff. One of 
the main reasons is her cheerful and faithful 
participation at all museum events and exhibitions. Whether bringing her grandchildren 
to family days or her children to social events or other programs, she is consistently 
supportive of all the staff’s efforts to provide meaningful and joyful programming for our 
visitors. She is also an enthusiastic advocate of the work of MMA’s Center for Art and 
Public Exchange.

Judge Owens brings to the Museum a network of colleagues who deeply admire her 
professional integrity and acumen. Denise Owens was elected in 1989 as one of four 
Chancellors of the Fifth Chancery Court District of Hinds County, Mississippi, and 
is presently senior judge of the Fifth Chancery Court District. She is a graduate of 
Tougaloo College and received her juris doctorate degree from The George Washington 
University. She studied at Christian Brothers College in Memphis and at the University of 
Legon, Accra Ghana, West Africa. She is also a graduate of the Court Practice Institute, 
Chicago, Illinois. She has completed advanced judicial studies at the National Judicial 
College in Reno, Nevada, and at the Law and Economics Institute. 

Judge Owens' professional associations include the Mississippi Conference of Chancery 
Judges, the Mississippi Bar Association, the Mississippi Bar Foundation, the National 
Association of Women Judges, and the Magnolia Bar Association. She also holds 
memberships in the American College of Business Court Judges, the American Bar 
Association Judicial Division, the National Bar Association Judicial Division, and the 
Magnolia Bar Association Judicial Division. Additionally, she has served on the Advisory 
Council for Legal Education Opportunity and on the board of The George Washington 
University Law School Alumni Association. In 2006, she was appointed by the State 
Supreme Court as co-chairperson of the Mississippi Access to Justice Commission. 

She has also served as chairperson of the Council of Advisors for the  
Jackson State University College of Public 

Board Member Highlight:  
Judge Owens



Service, and remains active in numerous community organizations. Throughout her 
career, Judge Owens has earned a number of honors. A few of her most recent awards 
include the 2009 Mississipppi Volunteer Lawyers Project Pro Bono Pioneer Award, 2010  
Chief Justice Award from the Mississippi Suprememe Court, 2016 Susie Blue Buchanon 
Award presented by the Mississippi Bar's Women in the Profeddion Committee, and a 
2017 Legal Trailblazer honoree by the Metro Jackson Black Women Lawyers Association. 

She and her husband, attorney Bob Owens, reside in Terry and are the parents of four 
children.

The Museum is honored to be the recipient of her leadership, participation, and 
commitment to our community.



THE CHISHOLM 
FOUNDATION

ONGOING
Sponsored by

Alex O’Neal, Self-mourning, Dying Dream Façade, 2017. acrylic and collage on canvas, 36 x 35 in. Loan courtesy the artist.



Henri de Toulouse-Lautrec, Ta Bouche, 1893. lithograph, 16 x 20 in. Collection of the Mississippi Museum of Art, Jackson. Gift of M.B. White, 1979.085.

Spectacles of Modern Life: 
French Art from the Collection

ON VIEW THROUGH JANUARY 10, 2021



CAPE Art and Coffee Recap
On March 1, 2020, in partnership with the Mississippi Humanities Council, the Center 
for Art and Public Exchange convened its monthly Art and Coffee event and screened 
the film, Fannie Lou Hamer’s America. This documentary shares the first-hand story 
of a Mississippi sharecropper turned civil rights icon using recorded speeches, 
handwritten letters, and rarely seen television interviews. MMA was excited to partner 
with Mississippi Votes; an organization led by young people who are invested in the 
progression of Mississippi by teaching their peers the importance of voting and active 
civic engagement. 

The combination of these two distinct voices, at very different points in our history, led to 
rich conversations among the panelists and audience. The event 
closed with Velvet Johnson, Mississippi Votes Program Manager, 
leading a discussion about the piece by Felandus Thames of the 
grieving Myrlie Evers-Williams captured in multicolored plastic 
beads, Then I went and I stood up on a high, high old lonesome 
hill. This piece reminded Johnson of the heroic efforts of 
“ordinary people” to register African Americans to vote. 

The efforts to undermine the right to vote today are not as 
brutal, compared to Fannie Lou Hamer’s time, but they do exist. 
The 2020 version of voter suppression looks like long lines at 
polling stations, restrictive mail in voting policies, and purging 
voter rolls. Boy and Flag, Mound Bayou, currently on view in the 
New Symphony of Time, depicts a young African American boy 
with his chin in his hand, under a large American flag. This image 
calls us to the hope of a more perfect union, while remembering 

the past and imagining a future where everyone has the ability to participate in our 
democracy without barriers. Art and artists are both prophets and historians as they 
beckon us to remember and re-imagine a shared future. 

CAPE:  Art and Coffee is a monthly program hosted by Monique Davis, Managing Director 
of CAPE. The March program was a break from the traditional format of Art and Coffee 

meetings, which typically highlight gallery experiences with 
community members, artists, and scholars. Learn more 
about the next Art and Coffee at msmuseumart.org.

Art Credit: Felandus Thames, Then I went and I stood up on a high, high old lonesome hill, 2018. 
hairbeads on coated wire attracted and aluminum rod, 97.25 x 48 in. Loan courtesy of the artist.

Monique Davis
Chief Equity and Inclusion Officer & Managing Director of the 
Center for Art & Public Exchange (CAPE)



Programs That Pivot 
This has been the year of the “pivot.”  
What does it mean to be a mid-sized museum and still be engaging in a world full of 
digital competition on Facebook, YouTube, and even Netflix’s Tiger King in a pandemic? 
How can I, as a programs curator, combat feelings of social isolation in a digital, or 
socially distanced environment? Well, I’m not sure if I have all the answers. I struggled 
getting used to moderating a program on Zoom, stumbled over my words going “live,” 
and found myself caught in likes, comments, and shares for the feedback to keep 
programs engaging on Facebook. Throughout the challenges, I have kept my energy in 
the want to do something. Anything. Our program team needed to uncomfortably and 
proactively pivot, and I’m so glad we did. 

As we begin to feel the fall air and learn to socially distance with masks, I am excited 
to present programs that will continue to live into the Museum’s mission that are 
online and outdoors. This fall, we will continue to offer monthly online programs and 
will work to produce content that is easily accessible and educational. Additionally, 
we will be embracing the fall weather through new outdoor, socially distanced events 
that will give visitors a chance to safely enjoy programs in our Museum spaces. With 
hope of good weather and health, I am excited to share new studio workshops in The 
Art Garden, including activating the work of Leonardo Drew: City in the Grass with 
Millsaps art professor Kristen Tordella-Williams and Tougaloo art professor Phoenix 
Savage, giving intergenerational access for participants to learn and create in The 
Art Garden, and another by Jerrod Partridge, inspired by the work in Van Gogh, 
Monet, Degas and Their Times. Additionally, we will be working to return popular 
family programs like Look and Learn and Family Day to the Museum and find new 
ways to safely create.  

I’d like to thank all those who have spent free time to participate in our Zoom 
programs, those that are across the nation and supported events from afar, 
and those who are eager to join us for outdoor programs. I am appreciative of 
your willingness to pivot with us. I cannot wait until we can all be together in the 
galleries again! 

McKenzie Drake 
Assistant Curator of Public Programs 
and Community Engagement



Shadowing Curatorial Staff
One of my first experiences in my role as a Fellow 
was the opportunity to work with Kathleen Barnett 
(Registrar) and Robin Dietrick (Exhibition Designer) 
along with the preparators as we de-installed Nick 
Cave: FEAT. and installed Van Gogh, Monet, Degas, 
and Their Times. I learned about the design and 
installation processes and became acquainted with 
the collaboration between each staff member. I 
also learned about wall colors, lighting, and artwork 
placement in each gallery of the exhibition. 

Working with Ryan Dennis, Chief Curator and Artistic 
Director of CAPE
Upon Ryan’s arrival in June, I was immediately 
tasked with researching various artists for the CAPE 
Artist Residency program. Artist research gave me the ability to learn more about 
their practices and involvement in the community, and how that is a very important 
component in choosing an artist for our program here at the Mississippi Museum of 

Art. One of my favorite things so far is having studio visits 
with artists to make connections, become more familiar 
with their work and to learn about other projects they may 
be working on. I am learning that, in order to execute a 
great exhibition, it takes time, dedication, and teamwork. 

I am grateful for the opportunity to learn more about 
museum and curatorial practices that will aid in my personal 
growth as a curator in the field. Working at the Museum in 
other positions has prepared me for my fellowship and this 
fellowship will prepare me for my next role in my career. 
Keep up with my work at christinamcfield.com.

Get to Know 
Christina McField
Christina McField is the inaugural Andrew W. 
Mellon Post-Baccalaureate Curatorial Fellow 
for the Mississippi Museum of Art. Discover what 
she’s done so far as a Fellow and how her work 
impacts the Museum’s community.



Prior to this appointment, McField worked in a 
variety of positions at the Museum, including 
Director of Philanthropy and Membership, 
Curatorial Assistant, and Manager of Visitor 
Services. McField earned her BFA in sculpture 
from Mississippi State University in 2016 and 
interned for Walt Disney World in Orlando, 
Florida. As a multidisciplinary artist, cultural 
producer, and curator, Christina works to 
cultivate those experiences to her local 
communities by remaining an active contributor 
to the “creative scene” in Jackson, Mississippi.

Christina McField
Post Baccalaureate Fellow, Curatorial

Get to Know 
Christina McField



In early 2021, MMA will present Piercing the Inner Wall: 
The Art of Dusti Bongé which will shift the galleries from 
scenes of Paris and Europe to the diverse economy and 
burgeoning arts and cultural scene of New York City.

During the post-WWII period, American artists in 
particular were flexing their muscles, so-to-speak, in 
ways that further expanded self-expression beyond 
what began earlier in the 20th century.  Betty Parsons, 
an aspiring artist herself, became a champion of an elite 
group of artists that became known as the New York 
School, when she opened her gallery in NYC.

Dusti Bongé (Eunice Lyle Swetman), a native from Biloxi 
was one of those talented artists who would ride the wave of success in a movement 
that became known as Abstract Expressionism --  one of, if not the most important 
“-isms” among all of the art movements in history. 

Widely considered to be the first Mississippi artist to work consistently in a Modernist 
style, Dusti Bongé created a body of work that moved from figurative and Cubist 
depictions of her native Mississippi during the 1930s, through a period of Surrealism 
and into an Abstract Expressionist style that defined her mature work. Through 
paintings, drawings, and sculptures, Piercing the Inner Wall traces Bongé’s growth 
artistically and spiritually, revealing a sphere of influence and inspiration from the Gulf 
Coast, New Orleans scene, Chicago/New York, and points in between.

The exhibition brings together 
works from throughout the 
artist’s career – from public 
and private collections – to tell 
the story of one woman’s fierce 
dedication to a creative life, 
culminating in a body of work 
that stands testament to her 
strong contribution to American 
Art after World War II.  

Upcoming Exhibition:  
Piercing the Inner Wall:  
The Art of Dusti Bongé



Again the silence falls.
Thoughts pinion

No Words.
A subtle knowing

Pierces the inner wall.
Silence falls,

No words.
Pinion thoughts

Pierce the inner wall.

“The inner wall is, of course, up to you. It is a highly individual thing that surrounds the 
real person, not the superficial covering. I have always had the feeling that thoughts, 
ideas, and emotions can penetrate just like an arrow – they go straight through to that 
inner wall.” ~ Dusti Bongé

Organized in 2018-19 by the Ogden Museum of Southern Art, New Orleans, this timely 
exhibition follows the University Press of Mississippi publication of “Dusti Bongé, Art 
and Life: Biloxi, New Orleans & New York,” authored by J. Richard Gruber, director 
emeritus director of the Ogden Museum, which is the first major book devoted to the 
art and life of the artist.

Art Credit: Dusti Bongé, The Circus Cage, 1952, Oil on canvas, Collection of the Dusti Bongé Art 
Foundation; Dusti Bongé, Shrimp Boats at the Dock, Biloixi, MS, c. 1940, Oil on canvas, Collection 
of the Dusti Bongé Art Foundation

Ligia M. Römer, PhD, NCARB
Executive Director
Dusti Bongé Art Foundation



You may have noticed a wall of sculpture heads during a visit to the Museum’s exhibition 
New Symphony of Time.  Some of them are simple, a skull with hollow eye sockets and 
real teeth, while others appear more lifelike, with painted eyes, wigs, and accessories.  
Despite their differences, they are all made from unfired Mississippi Delta clay, and they 

were sculptured by one man, Mississippi Delta 
blues musician, James “Son Ford” Thomas.

James Thomas was born and raised in Eden, MS, 
in 1926, and he would go on to spend his entire 
life in the Mississippi Delta, eventually settling 
in Leland.  He worked in cotton fields, as a 
gravedigger, and in a furniture store, but his real 
interests were sculpture and playing the blues.  
He began both at a young age.  His uncle taught 
him chords on the guitar, and as a child, Thomas 
would sculpt animals and toy trucks out of the 
clay.  He made his first skull as a child using corn 
for teeth to scare his grandfather, who had a fear 
of ghosts and the paranormal.  

His music was noticed by William Ferris in the late-
1960s, who featured the artist in numerous books 
and other writings.  This led to tour opportunities 

in Europe and throughout the United States.  His art was also recognized during this 
period.  Pieces were displayed in the Corcoran Gallery of Art exhibition, Black Folk Art 
in America, 1930-1980.  

Today, Thomas’s skulls might be his most recognized works.  The use of human teeth, 
which he received from local dentists, or that sometimes showed up on his front porch, 
is unexpected and striking.  He also used dentures, corn kernels, and smooth gravel to 
get a similar look when teeth were not available. 

Additionally, some of the skulls were intended to serve a practical purpose. The backs 
were hollowed out, for use as an ashtray or paperclip holder.  Over the years, a variety 
of his sculpture—animals, coffins, and skulls—have been shown in major galleries and 

museums throughout the United States, including in New York and Washington, D.C.  
He is even represented in the Smithsonian American Art 

Museum’s holdings. 

Art Feature: James 
“Son Ford” Thomas
Why is his art known to turn heads?



The Mississippi Museum of Art owns 19 
works by Son Ford Thomas, and they hold 
an important place within the museum’s 
folk art collection.

Kathleen Barnett
Director of Collections 

Management & Registration

Art Credit: James “Son Ford” Thomas, Woman's Head, 1987. clay, teeth, and tin foil, 7 x 3.875 x 
6.25 in. Collection of the Mississippi Museum of Art, Jackson. Gift of Warren and Sylvia Lowe, 
1998.020.; James “Son Ford” Thomas, Skull, 1987. clay, teeth, and tin foil, 7 x 3.875 x 6.25 in. 
Collection of the Mississippi Museum of Art, Jackson. Gift of Warren and Sylvia Lowe, 1993.022.



Trustmark has been a partner of MMA for almost 40 years. Their first sponsorship was 
in the 1980’s for the exhibit Norman Rockwell:  Great American Storyteller. Since then 
Trustmark leaders, Frank Day, Alvis Hunt, Harry M. Walker and Jerry Host, have all served 
as trustees of the Museum, while both Harry and Jerry have served as board chairs. 
Today, Trustmark continues to provide invaluable support of our programs, exhibitions 
and events. Learn more from Trustmark’s own Jerry Host, Chairman and CEO.

Why is this partnership so important to Trustmark?
We believe our long and valued partnership with the Mississippi Museum of Art fosters 
a sense of community among its patrons. Visual arts are for everybody. They provide 
a window to our history and our collective heritage. Art exhibits play an essential role 
in our cultural education and provide valuable insight about other cultures through 
collections from around the world. We believe that when we invest in and support the 
Museum, we are supporting every member of our community.

What have been some of your favorite exhibitions or events over the years?
While we enjoy the experience of viewing all exhibits the Museum brings to our state, we 
do treasure most those pieces that showcase Mississippi history and her generations of 
talented local artists. Trustmark also holds a special place in our hearts for the exhibits 
that are presented as part of the Robert M. Hearin Support Foundation which honors 
the memory of Annie Laurie Swaim Hearin. Mr. Hearin was a past Chairman of Trustmark.  
He and Mrs. Hearin had a great appreciation for the arts and provided not only their 
time but financial support to ensure all Mississippians get to experience art from around 
the world. We’re pleased to be able to continue that tradition of support for the arts.

Trustmark has been a part of the Mississippi community for more than 130 years. We 
have a long history of meeting our customers’ financial needs. Over the years, we have 
broadened our customer base through expansion to Alabama, Florida, Tennessee, and 
Texas. We continue to nurture strong connections with our customers through our core 
values of integrity, service, accountability, relationships, and solutions.

Sponsor Spotlight:

Jerry Host
Chairman/Pres/CEO, 

Trustmark National Bank



Stephen C. Edds, 
Chairman 
Denise Owens, 
Vice Chairman 
Robert Alexander, 
Treasurer 
Lisa B. Percy, 
Secretary 
Jack Allin 
Chris Anderson 
Raina Anderson 
Dea Dea Baker 
Jason Bouldin 
Geraldine Kearse Brookins 
Joanne Cheek 
Steven Chevalier 
Holly Crystal 
Brian Fenelon 
Robert Gibbs 
James E. Graves, III 
Lynne Green 
Robert E. Hauberg, Jr. 
John Horhn 
Mavis P. James 
Peder Johnson 
Christy Jones 

Edmund Lee 
Nancy W. Mayfield 
Katherine McRae 
Laurie H. McRee 
Ray-Scott Miller 
Walter Neely 
Elizabeth Parry 
John Pearson 
Chris Ray 
Rishi Roy 
Nan Sanders 
Art Spratlin 
Ward Sumner 
Granville Tate 
Ana Lampton Triplett 
Stacy Underwood 
Gloria Walker 
Clarence Webster 
Nancy Yates 
William Dunlap, 
trustee emeritus 
Jane Crater Hiatt, 
trustee emerita 
Kathryn Wiener, 
trustee emerita 

Board of Trustees 



Monique Davis, Chief Equity and Inclusion 
Officer, Managing Director of the Center 
for Art & Public Exchange (CAPE) 
Jane Marie Young, Director of Board 
and Staff Relations 

CURATORIAL & INTERPRETATION
Holly Harrison, Deputy Director 
of Art & Programs 
Ryan Dennis, Chief Curator & Artistic 
Director of the Center for Art & Public 
Exchange (CAPE)
Redell Hearn, Ph.D., Curator of 
Academic Affairs 
Merry Barnes, the James and Madeleine 
McMullan Director of School and 
Academic Programs 
McKenzie Drake, Assistant Curator 
of Public Programs and Community 
Engagement 
Kathleen Barnett, Director of Collections 
Management & Registration 
Christina McField, Post Baccalaureate 
Fellow, Curatorial 
Grayston Barron, Post Baccalaureate 
Fellow, Education 
L.C. Tucker, Chief Preparator 
Melvin Johnson, Preparator 
Tom Jones, Preparator

COMMUNICATIONS AND MARKETING
Jana Brady, Director of Marketing 
Latrice Lawson, Assistant Director for 
Graphic Design 

Yvonne Williams, Assistant Director for 
Digital Media 

DEVELOPMENT
Jordan Perry, Director of Development 
Kandi Walker, Associate Director for 
Donor Engagement 
Leslie Kennedy, Associate Director for 
Member Services 
Weatherly Sams, Associate Director for 
Special Events 
Sarah Wade, Assistant Director for Visitor 
Services 

OPERATIONS
Karen Thomas, Chief Financial Officer 
Ruthie Massey, Director of Operations 
Sophia Jefferson, Associate Director of 
Finance 

Allison Harrison, Assistant Director of 
Finance 
James A. Steverson, Chief of Security 
Gwen Wilks, Events and Facility 
Coordinator 
Anna Burnett, Assistant Director of Retail 
Stacey Langford, Retail Assistant 
 

 

Employees
Betsy Bradley, 

Director of the Mississippi Museum of Art



Claude Monet (1840–1926), Camille at the Window, Argenteuil, 1873. oil on canvas, 23.75 x 19.625 in. Virginia Museum of Fine Arts, Richmond, Collection of Mr. and Mrs. Paul 
Mellon, 85.38. Image © Virginia Museum of Fine Arts.

The presentation of this exhibition in Jackson, Mississippi is sponsored by the ROBERT M. HEARIN SUPPORT FOUNDATION and

VAN GOGH, MONET, DEGAS,
AND THEIR TIMES:
THE MELLON COLLECTION OF FRENCH ART FROM 

THE VIRGINIA MUSEUM OF FINE ARTS

The 17th presentation in the Annie Laurie Swaim Hearin Memorial Exhibition Series

NOW ON VIEWPrivate, socially-distant tours of up to 25 people with 
box lunches or light hors d’oeuvres are available. 
Please call Sarah Wade at 601.960.1515 for more information.

ON VIEW THROUGH JANUARY 10, 2021
.
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October Programs & Events
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY

1 2 3 

CAPE Art & Coffee
10 AM

4 5 6 

Music in the City | 
Impromptu Piano Trio
5:45 PM

7 

Creative Healing Studio
12:30 PM

8 9 
Art on Film: Water Lilies 
of Monet: The Magic of 
Water and Light
7 PM

10 
AT&T presents Makers 
in Their Spaces 
10 AM
Curator Tour | Leonardo 
Drew: City in the Grass
1 PM

11 12 

AT&T presents Makers 
in Their Spaces
6 PM

13 

Art Nights | Still Standing
6 PM

14 

Creative Healing Studio
12:30 PM

15 

Museum After Hours | 
Halloween on the Green
6 PM

16 

Look and Learn with Hoot 
| Iggy Peck Architect
10:30 AM

17 

18 19 20 21 

Art in Mind
10:30 AM

22 23 24 

25 26 27 28 
Sculpt a City with Kristen 
Tordella-Williams and 
Phoenix Savage
12:30 PM
Creative Healing Studio
12:30 PM

29 30 31 

HallowTEEN
2 PM

Please visit msmuseumart.org 
for the latest event information.



November Programs & Events
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY

1 2 3 
Music in the City | 
Jonathan Bass and 
Michael Boyd
5:45 PM

4 

Creative Healing Studio
12:30 PM

5 6 7 
Family Day: The Ordinary 
is Extraordinary!
9:30 AM
CAPE Art & Coffee
10 AM

8 9 10 

Art Nights | Art Uncorked
6 PM

11 

Creative Healing Studio
12:30 PM

12 13 

Art on Film | Degas: 
Passion for Perfection 
7 PM

14 
En Plein Air Workshop 
with Jerrod Partridge
9 AM
Curator Tour | Leonardo 
Drew: City in the Grass
1 PM

15 

En Plein Air Workshop 
with Jerrod Partridge
1 PM

16 17 18 19 20 21 

22 23 24 25 

Creative Healing Studio
12:30 PM

26 27 28 

29 30 

Please visit msmuseumart.org 
for the latest event information.


