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Welcome to Sustaining Art 2022 
 
Hello and welcome to the full conference programme for SUSTAINING ART: People, Practice, Planet 
in Contemporary Art Conservation, 2022.  
 
Conserving contemporary artworks that may challenge the very notion of art and its materiality, 
has seen the practice and profession of conservation expand to webs of relationships and 
infrastructures that have direct impact on the Planet. This conference asks questions about the 
sustainability of those practices and networks of care. SUSTAINING ART sees conservators, artists, 
curators, technicians, collectors, researchers and more, coming together to challenge assumptions, 
examine practices, and imagine equitable futures. Through experience pieces, research talks, panel 
discussions, workshops, and short films the sustainability of people, practices, and the planet will 
be pursued in relation to the conservation of contemporary art. 
 
We are thrilled with the level of enthusiasm for and engagement with this event and we hope you 

will agree that the programme promises to deliver a very thought-provoking, stimulating and 

inspiring 3 days. 

 

With warm regards, 

Sustaining Art 2022 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

David Hall, TV Interruptions, Tate Britain, 2014, 

Courtesy of REWIND Archive 

Join the conversation 
#sustainingart2022 
We will be active on social media throughout the 

conference.  We encourage you to share stories, 

photographs and comments. 

 



Conference Programme 
Day One: People – Wednesday 9 November 2022 
All talks on Day 1 will be streamed for online participants 

 

08.50 Registration 

09.30 Welcome and Introduction from Conference Team 
Stephanie de Roemer, Glasgow Museums 
Rebecca Gordon, Independent Researcher 
Adam Lockhart, DJCAD, University of Dundee 
Lorraine Maule, National Galleries of Scotland 

 

10.00 Annet Dekker 
University of Amsterdam 
Networks of care 

10.15 Libby Ireland 
Tate 
Deliberate Slowness and Radical Hospitality 

10.30 Dragan Espenschied 
Preservation Director, Rhizome 
Breaking up Metaphors in Art Conservation  
*Sponsored by Tag Games 

10.45 Discussion Time 

 

11.00 Break 

 

11.30 Jina Chang 
Nasjonal Museum of Norway 
Reading Sustainability: Through the Looking Glass of Changing Roles of Contemporary 
Art Conservator 

11.45 Sarah Nunberg 
STiCH 
Sustainability Tools in Cultural Heritage 

12.00 Brian Castriota & Hélia Marcal 
National Galleries of Scotland; UCL 
Retreat-ability: new perspectives on sustaining conservation practice 

12.15 Dr Lynn Wilson FRSA 
Circular Design Scotland 
Artworks as Commodities. A Circular Economy Response to the Environmental 
Challenges of Art Conservation in a World of Depleting Resources 

12.30 Discussion Time 

 

12.45 Lunch 

 

13.45 Gabriella Giannachi 
University of Exeter 



Documenting documentation 

14.00 Nina Quabeck 

Kunstsammlung Nordrhein-Westfalen 

An Overlooked Expertise? Documentation and Art Handling-Artists 

14.15 Rosario Llamas-Pacheco 
Universitat Politècnica de València 
Death of an Artwork 

14.30 Sonia Milewska 
What can be thrown away? Reflections on sustainability in media art archives 

14.45 Discussion Time 

 

15.00  Break 

 

15.30 Ariana Makau 
Nzilani Glass Conservation 
The Plan is Now: Using Preservation to Prepare for the Future 

15.45 Charlotte Hale (V&A Dundee) and James Pulman, Alex Borrell (Asif Khan Studio) 
V&A Plastic: Remaking Our World Exhibition 

16.00 Flaminia Fortunato & Simnikiwe Buhlungu 
Time-based media conservator (Stedelijk Museum) & Artist 
Do you care? 

16.15 Cat Auburn and Tynan Kyle Lewis 
Northumbria University 
NFTs as a potential tool to safeguard tangible and intangible cultural heritage 

16.45 Discussion Time and Day One Sum-up 

 
17.15 

 
Day One End 

 

Evening 
18.30 Drinks Reception at Dundee Contemporary Arts (DCA) 

with Civic Welcome from Lord Provost and gallery tour of The Top of Each Ripple by 
Berlin based Mexican Artist, Manuel Solano 

 

Day Two: Practice – Thursday 10 November 2022 
 

08.30 Registration 

 Introduction and Housekeeping 

 

09.00 Ben Twist 
Creative Carbon Scotland 
Conservation for transformation – Humanity and what is left of the biosphere are in 
imminent peril. What is the role of conservators in addressing climate change? 

09.30 Jose Luiz Pederzoli 
International Centre for the Study of the Preservation and Restoration of Cultural 
Property (ICCROM) 
Our Collections Matter: connecting heritage connections and sustainable 
development 



10.00 Prof James Newman 
Bath Spa University 
Mario is Missing! Playing, not playing and preserving video games  
*Sponsored by Tag Games 

10.30 Discussion Time 

 

11.00 Break 

 

11.30 Workshop (in-person) 
 

 

Henry McGhie 
Curating Tomorrow 
Unlocking the potential  
This workshop will explore people's sustainability goals, and the actions the are/can 
take to achieve them. The workshop will draw on ICCROM's initiative Our Collections 
Matter, which aims to empower collections and those who work with them to play 
their fullest part in contributing to sustainable development in concrete ways. The 
workshop will explore sustainable development (as opposed to sustainability) and 
provide participants with opportunities to talk with one another about their 
sustainability goals, and the actions they are taking to achieve them, and to raise 
ambition to make a bigger and better difference. 

 

13.00 Lunch & INCCA Speed Mentoring (in-person) 
During the extended lunch break, the International Network for the Conservation of 
Contemporary Art (INCCA) will host a Speed Mentoring session with esteemed 
mentors from the conference programme.  

 

Parallel Sessions 
 

14.30 Workshop 1 
 

 Beth Kennedy  
(in-person) 
How to advocate 
for sustainable 
practice within 
organisations and 
to artists and 
stakeholders 

Kate V. 
Robertson & 
Michelle Emery 
Barker  
(in-person) 
Sculpture 
Placement Group 
& Circular Arts 
Network 
Sustainable 
commissioning 
and supporting 
sustainable 
practices 

Henry McGhie (online) 
Curating Tomorrow 
Unlocking the potential  
This workshop will 
explore people's 
sustainability goals, and 
the actions the are/can 
take to achieve them. 
The workshop will draw 
on ICCROM's initiative 
Our Collections Matter, 
which aims to 
empower collections 
and those who work 
with them to play their 
fullest part in 
contributing to 

NEoN Digital Arts 
& The Institute for 
Technology in the 
Public Interest  
(in-person) 
Trans*Feminist 
Counter Cloud 
Action Plan. How 
could a digital arts 
practice become 
more ethical? 



sustainable 
development in 
concrete ways. The 
workshop will explore 
sustainable 
development (as 
opposed to 
sustainability) and 
provide participants 
with opportunities to 
talk with one another 
about their 
sustainability goals, and 
the actions they are 
taking to achieve them, 
and to raise ambition 
to make a bigger and 
better difference. 

 

15.30 Workshop 2 
 

 Gaby Wijers, Claudia 
Roeck, Olivia Brum, LIMA 
(hybrid) 
Collaborative care of 
digital art 

Sarah Nunberg (in-person) 
Principal of The Objects 
Conservation Studio, LLC 
STiCH, Sustainability Tools 
in Cultural Heritage 

Sally Labern & James 
Harrington (in-person) 
Artist Director, the 
drawing shed (London) & 
Artist Director, Studio 
Polpo (Sheffield) 
Creating spaces for 
community conversations 
and making 

 

16.30 Break 
 

Afternoon Discussion (in-person and online) 
 

16.45 Panel Discussion with Technicians and Gallery Managers 
Chair:  Lorraine Maule, National Galleries of Scotland 
Contributors:  Steve Murray (Edinburgh Sculpture Workshop), Adrian Murray (DCA), 
Scott Brotherton (V&A TBC), Tanith Marron (Cooper Gallery and Freelance) 

 
17.45 

 
Day Two End 

 

Evening 
19.00 Conference Dinner 

Venue: Daisy Tasker Restaurant (within Hotel Indigo) 
 



Day Three: Planet – Friday 11 November 2022 
All talks on Day 3 will be streamed for online participants 

 

08.30 Registration 

 Introduction and Housekeeping 

 

09.00 Richard Demarco (short film) 

09.30 Adam Lockhart and Stephanie de Roemer 
Of Archives and Social Sculpture - Discussion and Q&A 

10.00 Christine Borland 
Professor of Art, Northumbria University 
Performing knowledge in virtual and actual growers' community 

10.15 Discussion Time 

 

10.45 Break 

 

11.15 Maria Laura Petruzzellis 
Netherland Institute for Conservation Art Science (NICAS) 
Prepare to be unprepared! A journey across the global heritage science ecosystem 

11.30 Clara von Waldthausen 
University of Amsterdam 
SBMK Project Photography: Bridging knowledge gaps in Dutch modern and 
contemporary photograph collections 

11.45 Libby Ireland & Amy Griffin 
Going Green: Starting the Collection Care Sustainability Group at Tate 

12.00 Alessandra Guarascio 
Preparing, presenting and maintaining Fish Bowl: recording experience and 
knowledge through collaboration at M+ 

12.15 Ruth del Fresno-Guillem & Alexandra Gelis 
Conservator and artist 
Symbiotic relationships migrated plants 

12.30 Discussion Time 

 

12.45 Lunch 
 

13.45 Fabiola Rocco 
M+ Museum for Visual Culture 
Museum Ecology: the Members Lounge ecosystem at M+ 

14.00 Gavin Renwick 
University of Alberta 
Sustainability in Indigenous Art from Canada and New Zealand 

14.15 Alice Rose Archer 
Independent 
Sustainability and the Venice Biennale 

14.30 Melissa Lewis 
Modern British Conservation 
Circular economy and green chemistry 



14.45 Discussion Time 

 

15.00 Break 

 

15.30 Maja and Reuben Fowkes 
Curators of travelling exhibition of the European “Studiotopia” programme 

15.45 Caitlin Southwick 
Founder & Executive Director of Ki Kulture 

16.00 Kim Kraczon 
Ki Culture / Gallery Climate Coalition 
Role of the conservator as mediator in the dialog surrounding sustainable packaging 
materials 

16.15 Marta Palmeira 
Conservação e Restauro de Arte Contemporânea 
Sharing as a way to reduce waste - The importance of second-hand goods 

16.30 Discussion time and Conference sum up 

 
17.30 

 
Conference Close 

  

Evening 
18.30 Drinks Reception and Exhibition Tour 

Venue: Duncan of Jordanstone College of Art & Design (DJCAD), Cooper Gallery 
Exhibition: Chimera by Lucy Skaer and Rosalind Nashashibi 

 

Saturday 12 November 2022 
 

Optional Tour 
10.30 FREE Plastics Exhibition Tour at the V&A Dundee & NEoN Digital Arts 

Venue: V&A Dundee 
 

 

V&A Dundee - Image courtesy of 

Ross Fraser McLean Photography 

 



Conference Venue 
 

Venue:  Discovery Point, Discovery Quay, Dundee, DD1 4XA 

Location:  View Discovery Point on Google Maps 

The conference is being held at the unique 5 star visitor attraction, Discovery Point.  Situated a 
short walk from the city centre and close to all travel links and a wide range of accommodation. 
 
The Sustaining Art Registration Desk will be located outside the main meeting room and will be 
open from: 

• 8.50am - 9.20am on Wednesday 9 November 

• 8.30am- 9.00am on Thursday 10 and Friday 11 November 

A secure luggage room will be available for delegates wishing to store their luggage during the 
conference. 

View Discovery Point’s Accessibility Guide. 

 

Hospitality is being sponsored by Tru Vue   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

RRS Discovery 

Image courtesy of Graham Hood Photography 

https://www.google.com/maps/place/RRS+Discovery/@56.4569239,-2.967926,15z/data=!4m5!3m4!1s0x0:0x8c2a48e12d866119!8m2!3d56.4569239!4d-2.967926
https://www.rrsdiscovery.co.uk/plan-your-visit/accessibility-guide/


Social Programme 
 

Civic Reception – Wednesday 9 November 2022 
 

Venue:  Dundee Contemporary Arts (DCA) 

Time:  6.30pm 

Location: View the DCA on Google Maps (link opens in new window) 

The Lord Provost looks forward to welcoming you to the city at our 
Civic Reception taking place within Dundee Contemporary Arts (DCA). 
 
The Civic Reception also includes a gallery tour of The Top of Each Ripple by Berlin based Mexican 
Artist, Manuel Solano.   
 
This is the perfect opportunity for you to meet, network and connect with your fellow delegates.  
 
Registration to Sustaining Art 2022 includes attendance to the Civic Reception. 

Looking for somewhere to relax with friends after.... VisitDundee has a great selection of places to 

eat and drink. 

 

Conference Dinner – Thursday 10 November 2022 
 

Please note that the Dinner required advance booking. 

Venue:  Daisy Tasker Restaurant (within Hotel Indigo) 

Time:  7pm 

Dress code:  Smart casual 

The Conference Dinner includes a 2-course meal with wine/soft drinks.   
Set in a former textile mill with a landmark bell tower, this hotel brings 
the city’s jute-spinning past back to life with its bold, minimalist design. 
 
Location:  View Daisy Tasker Restaurant on Google Maps (link opens in new window) 
 
 

Drinks Reception with Exhibition Tour – Friday 11 November 

2022 
 

Venue:  Duncan of Jordanstone College of Art & Design (DJCAD), Cooper Gallery  

Time:  6.30pm 

https://www.google.co.uk/maps/place/Dundee+Contemporary+Arts/@56.4573293,-2.9772015,17z/data=!3m1!4b1!4m5!3m4!1s0x48865cbfa109cec7:0x61fe186f99fa91bc!8m2!3d56.4573429!4d-2.9750338
https://www.visitdundee.com/eat-and-drink/
https://www.google.co.uk/maps/place/Daisy+Tasker/@56.4655649,-2.9652578,17z/data=!3m1!4b1!4m5!3m4!1s0x48865cee6f1049d9:0x4e3b629d8b61cec9!8m2!3d56.4655616!4d-2.9630532


Location:  View Duncan of Jordanstone College of Art on Google Maps 

(link opens in new window) 

A Drinks Reception and exhibition tour, hosted at the conference host, 

Duncan of Jordanstone College of Art & Design (DJCAD), Cooper 

Gallery. 

Chimera is an exhibition bringing together newly commissioned film, 
sculpture, painting and prints with existing film work by Nashashibi/Skaer. Nashashibi/Skaer is the 
collaborative practice of Turner Prize nominated artists Rosalind Nashashibi and Lucy Skaer.  
 
At the heart of Chimera is a new combination of three collaborative films, Our Magnolia (2009), 
Lamb (2019) and Bear (2021), which hybridise photographic images with musical composition, 
drawing and painting, skewing them to form new experiences. 
 
Image courtesy of Nashashibi/Skaer, Bear, 2019 (film still) 

 
 

Free Exhibition Tour – Saturday 12 November 2022 
 

This event is FREE but required advanced booking during registration.  
 

Venue:  V&A Dundee 

Time:  10.30am 

Location: View V&A Dundee on Google Maps (link opens in new 
window) 
 
An optional tour of the Plastics Exhibition at the V&A Dundee & NEoN Digital Arts, Artists 
Commission at Sharing Not Hoarding billboards will take place on Saturday 12 November 2022. 
Chart the changing fortunes of a material with a history of more than 170 years. 
 
The exhibition will ask the question ‘How did we get here?’, beginning with the innovation of a 
material that now has global dominance. It will present the story of plastic from invention to 
ubiquity, from the history of what was once considered a magical material to the challenge of 
plastic pollution today as one of the world’s most urgent issues. 
 

 

 

 

 
 

 

 

 

View of Dundee and Tay Road Bridge 

Image courtesy of Frame Focus Photography 

 

https://www.google.co.uk/maps/place/Duncan+of+Jordanstone+College+of+Art+%2526+Design+Library+-+University+of+Dundee/@56.4566757,-2.9859649,17z/data=!3m2!4b1!5s0x48865cb841a681b1:0x4b3caf648718bd0b!4m5!3m4!1s0x48865dbb926ea977:0x1ea918ed7e0218ca!8m2!3d56.4566728!4d-2.9837762
https://www.google.co.uk/maps/place/V%2526A+Dundee/@56.457489,-2.9692137,17z/data=!3m1!4b1!4m5!3m4!1s0x48865c94ef2e1813:0xdbe239afe0c5eb00!8m2!3d56.4574784!4d-2.9670188
https://www.vam.ac.uk/dundee/exhibitions/plastic
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Abstract Booklet 
 

DAY ONE – Wednesday 9 November 

 
Annet Dekker 
Networks of Care 
 
Annet Dekker is a curator and researcher. Currently she is Assistant Professor Archival and 
Information Studies and Cultural Analysis at the University of Amsterdam and Visiting Professor 
and co-director of the Centre for the Study of the Networked Image at London South Bank 
University. She has published numerous essays and edited several volumes, among others, 
Documentation as Art (co-edited with Gabriella Giannachi, Routledge 2022) and Curating Digital 
Art. From Presenting and Collecting Digital Art to Networked Co-Curating (Valiz 2021). Her 
monograph, Collecting and Conserving Net Art (Routledge 2018) is a seminal work in the field of 
digital art conservation. 
 
The paradox of digital sustainability 
There is a need to preserve our digital cultural heritage for the future. However, the increasing 
speed with which technical media used in digital preservation become obsolete leads to problems 
such as changes to the aesthetics and content of the artworks, organisational shifts, and 
ecological burden. Drawing from the concept of care as described by Mol et al. (2010) and Puig de 
la Bellacasa (2017) and connecting this to the idea of networks of care (Dekker 2014), this 
presentation will show how the conceptualisation of care in digital preservation helps to 
comprehend the challenges of digital art preservation and networked culture more widely. By 
analysing three art projects in which networks have formed around the preservation of the 
project, this presentation will emphasise that while there are multiple typologies of networks of 
care, there is a shared focus on a relational arrangement of care in which preservation is 
negotiated between different actors, including humans, but also material and technical elements. 
When acknowledging that these actors, and thus the care, may change over time, the 
implementation of networks of care can lead to more sustainable solutions for digital 
preservation. 

 
Libby Ireland 
Deliberate Slowness and Radical Hospitality 
 
Libby Ireland is a Sculpture and Installations Conservator at Tate where she focusses on new 
acquisitions into the collection. Most recently Libby has been a researcher for Andrew Mellon 
funded Tate research project Reshaping the Collectible: When Artworks Live in the Museum. 
Ireland’s research interests include the relationship between the artist and museum, 
sustainability within the museum, and modern materials and fabrication processes. 
 
As part of the research project Reshaping the Collectible at Tate, the acquisition and display of a 
group of works by Ima-Abasi Okon was used as an opportunity to explore how complex artworks 
live within museums. These works unsettle traditional notions of collecting such as ownership, 
knowledge production and fixity. Creating a distributed model of ownership with dependencies 
outside of the museum, the artist has forced the relationship between the artwork and the 
museum away from one of ownership, towards one of host and guest. The research project was 
an important learning experience for the conservation team, as we developed an understanding 
of how we must adapt to become host to these types of works.  



 
This presentation will discuss how acquiring Okon's works allowed us to understand what is 
necessary for true collaboration. Through the project we learnt to be more comfortable in not 
knowing and to understand the importance of reciprocity, leading us to understand deliberate 
slowness as an act of radical hospitality. The presentation will also highlight some of the 
questions that these ideas raise – such as how ideas of slowness, excess and individual 
relationships sit within the climate of scarcity and productivity of a large institution.  

 
Dragan Espenschied 
Breaking up Metaphors in Art Conservation 
 
Dragan Espenschied is director of Rhizome’s Digital Preservation program, stewarding the 
ArtBase collection of more than 2000 pieces of software and net art. 2011 he started the One 
Terabyte of Kilobyte Age Geocities restoration project with net artist Olia Lialina. 2012-13 he led 
on a research project at HfG Karlsruhe to conceptually and technically integrate the transmediale 
CD-ROM art collection into the emerging Emulation as a Service framework. In 2013, he helped 
preserve a personal computer from the legacy of media philosopher Vilém Flusser. In 2016 
Espenschied developed a technical and conceptual framework for exhibiting legacy software and 
net art in gallery space. For Rhizome's 2017-2019 online exhibition showcasing 100 pieces of 
online art, Net Art Anthology, Espenschied oversaw and executed conservation efforts on 74 
artworks. 2015-2019, Espenschied co-directed the Webrecorder project at Rhizome. 2020 he led 
on the restoration of TheThing, a 1990's artist BBS system, and the relaunch of Rhizome's 
ArtBase as a linked open data system. 2021 he co-founded the Wikibase Stakeholder Group. 
Espenschied specializes in emulation, network preservation, and knowledge management, and 
has a background as a practicing artist. 
 
As symbol processing machines, computers are very receptive to metaphors, "file" or "desktop" 
maybe being the most prominent ones. The same is true for the conservation or preservation of 
digital art and net: ideas about practice and materiality of non-computer art forms, such as visual 
art, conceptual art, or time-based media art, dominate how conservators think about these 
works. This has prevented most collections of digital art and net art from growing in accordance 
with a stupendous amount of practitioners and practices, and instead is forced to remain 
concentrated on "heroic works," or is avoiding the challenge by declaring artworks as 
"ephemeral." A more productive approach is to approach conservation of digital art and net art 
from the perspective of computer science, and the socio-economic system of software production, 
maintenance, and consumption. Stepping around the fixations on "code" (conceptual art), 
"significang properties" (time-based media art), or "documentation" (performance art), and 
instead looking at the capabilities of available tools and the stability of communities, is providing 
a realistic way forward for the longevity of the most influential art forms of our time. 

 
Jina Chang 
Reading Sustainability: Through the Looking Glass of Changing Roles of Contemporary Art 
Conservator 
 
Jina Chang is a time-based media art conservator at the Nasjonalmuseet, Norway. Initially trained 
as a media artist (photography at Pratt Institute (BFA) and Studio Art at the University of New 
Mexico (MFA)), she taught New Media and Video Art at the University of Rochester and Brown 
University. Upon graduating from the Object Conservation program at the University of Oslo 
(MA), she conducted a 2-year project surveying, documenting, and devising comprehensive 
preservation plans for the contemporary installation artworks in Nasjonalmuseet’s collections. 
Since 2018, she has worked exclusively with the museum’s time-based media and digital art 
collections. She specializes in the preservation planning and documentation of time-based media 



and digital artworks, and her research interest includes the conservation of the immaterial and 
the history of conservation from cultural and social science perspectives. 
 
Arts and heritage sustainability discourses have evolved in recent years not only to reflect on the 
changing roles and effects of these institutions on the economy and environment, but also as a 
tool to re-evaluate and rethink the validity and priorities of these institutions' daily operations, 
which has remained outside conventional economic and social frameworks. What, then, has been 
the dominant trend of the sustainability discourse within the field of art and heritage, and how 
can its growing volume and diversity inform us about the ways in which we view and engage in 
the collection and preservation of art within institutional settings? 
 
In the first part of this paper, an overview of sustainability discourse within the art museums is 
presented, highlighting how the discourse on sustainability has evolved in the conservation field: 
Ecological discourses concerned with the environmental impact of conservation materials and 
methodologies, to the techno-economic perspective on the synergy between technology, agents, 
time, and cost of preserving digital art, to the networked and human-oriented conservation ethics 
and methodologies in contemporary time-based media art conservation. 
 
In conclusion, the study of the three dominant sustainability discourses in conservation suggests 
that attention has been shifting from the conservator's traditional role as a caretaker of collection 
objects to a managerial role that devises and enforces policies promoting sustainability within a 
museum's collection and preservation practices. The paper suggests that this new role of 
conservator signals a shift from act-centred conservation to agent-centred conservation, which 
focuses on the long-term sustainable patterns of preservation actions rather than the particular 
preservation actions. Currently, the shift can be seen most clearly in contemporary art 
conservation, but it can also be applied to a broader museum context where the sustainability 
discourse can be helpful to formulate a new conceptual framework to evaluate existing museum 
practices. 

 
Sarah Nunberg 
Sustainability Tools in Cultural Heritage 
 
Sarah Nunberg has been in private practice as an object’s conservator in Brooklyn NY since 2006. 
She focuses on preventive care, environmental management and treatment of organic and 
inorganic 3D objects. Sarah has become a leading expert in Life Cycle Assessment (LCA) for 
sustainable practices in cultural heritage. She has spearheaded a Tier I and Tier II National 
Endowment of Humanities Grant to create STiCH, Sustainability Tools in Cultural Heritage, which 
includes an LCA library of Case Studies and a Carbon Calculator supported by the Foundation for 
the American Institute of Conservation for Historic and Artistic Works. Along with continuing her 
private practice, Sarah is an adjunct professor teaching materials properties and life cycle 
assessment at Pratt Institute. Sarah was awarded the 2021-22 Adele Chatfield-Taylor Rome Prize 
in Historic Preservation and Conservation for continuing her work with LCA for the cultural 
heritage sector. Sarah received her advanced certificate in conservation and her MA in Art 
History from the Institute of Fine Arts Conservation Center at New York University in 1994 and 
her MA in Archaeology from Yale University in 1990. 
 

Brian Castriota and Hélia Marcal 
Retreat-ability: new perspectives on sustaining conservation practice 
 
Dr Brian Castriota is a Glasgow-based researcher, educator, and conservator specialised in time-
based media, contemporary art, and archaeological materials. He currently holds the position of 
Time-Based Media Conservator at the National Galleries Scotland and is a freelance conservator 
for time-based media and contemporary art at the Irish Museum of Modern Art. He also serves 



as Supervising Conservator with Harvard Art Museums’ Archaeological Exploration of Sardis and 
has worked with the expedition since 2011. He is a Tutor in Museum Studies (MSc) at the 
University of Glasgow, and an adjunct lecturer in time-based media art conservation at NYU’s 
Institute of Fine Arts. He completed graduate-level training in conservation at NYU’s Institute of 
Fine Arts in 2014 and received a PhD in History of Art from the University of Glasgow in 2019. 
 
Dr Hélia Marcal is Lecturer in History of Art, Materials and Technology at University College 
London, an Integrated Researcher at the Institute of Contemporary History, in Lisbon (IHC-
FCSH/IN2Past), and the Coordinator of the Working Group on Theory, History and Ethics of 
Conservation of the Committee for Conservation of the International Council of Museums (ICOM-
CC).  
 
Retreat-ability: new perspectives on sustaining conservation practice   
This paper critically re-evaluates the notion of retreatability in conservation, expanding its 
meaning to include sustainability beyond that of the object and its futures. The concept of 
retreatability emerged as a response to criticisms of “reversibility” as a principle of conservation 
treatments, which is not always an achievable goal (e.g. cleaning). In this paper, we propose a 
new reading of retreatability, as retreat-ability: a permission to step back and widen our scope of 
care, and an ethical principle that demands accountability to the ways in which our practices can 
be dominating and exploitative. 
 
Conservation interventions inevitably draw boundaries around what the object is, affirming 
particular materialities (sometimes without flexibility) whilst excluding other material 
possibilities. A “duty of care” is frequently conflated with a directive to maintain fixed boundaries, 
despite the entities in our care existing in a world of ever-changing conditions, thus requiring 
flexibility and adaptability to flourish. Such thinking also increases the need for conditions that 
are not always sustainable (e.g. strict environmental conditions, or continuous, extensive 
documentation).  
 
We re-affirm that conservation’s duty of care should not only be directed toward objects and 
artworks, but also to people and nature. We argue that binary oppositions—such as nature-
culture or subject-object—rest on faulty foundations, and that people, the cultural manifestations 
we invest with meaning, and the environment we are a part of, are intra-related, mutually 
dependent, and co-constitutive. In this way, a conservation ethics within the realm of retreat-
ability is about accountability to humans and more than humans. 

 
Dr Lynn Wilson 
Artworks as Commodities. A Circular Economy Response to the Environmental Challenges of 
Art Conservation in a World of Depleting Resources 
 
Dr Lynn Wilson is a circular design practitioner, researcher, and educator, who recently 
completed her PhD at the Adam Smith Business School, University of Glasgow, the focus of which 
was consumer behaviour and the transition to a circular economy. Dr Wilson is the founder of 
Circular Design Scotland which provides consultancy support to businesses transitioning to 
circular business models and material practices and is currently a Creative Entrepreneur within 
the Creative Informatics Programme, University of Edinburgh, where she is developing a Circular 
Materials Repository. In addition, she is currently a post-doctoral researcher at the University for 
the Arts, London, Centre for Circular Design. From 2013-2017, Dr Wilson was the Sector Manager 
- Textiles, Circular Economy team at Zero Waste Scotland, contributing to the Scottish 
Government, Making Things Last – A Circular Economy Strategy for Scotland. In 2015, she 
undertook a Churchill Fellowship, spending one month researching circular textile heritage, 
technology, and clothing retail systems in Japan. Dr Wilson originally trained in Constructed 
Textiles at Duncan of Jordanstone College of Art, Dundee University and in Fashion Textiles, 



Nottingham Trent University. She is a Fellow of the Royal Society for the Arts, Commerce and 
Manufacture (FRSA). 

 
This presentation will give a brief overview of the circular economy framed within the context of 
artworks as commodities. The circular economy is regenerative by design (EMF, 2010), an 
antithesis to the current linear economy – take -make – use – dispose commodity culture that has 
rapidly evolved since the industrial revolution in the 1700s, which has created a catastrophic 
environmental global crisis. In the linear economy, artworks are created, marketed, and collected 
commercially, privately and by the state and consumed by one or many for short or long periods 
of time, dependent on the subjective views of individuals, committees and experts evaluating 
their relevance at any given time. Artworks themselves are the embodiment of energy, labour and 
material resources, the latter of which the world is rapidly running out of. 
The definitive model of the CE is the EMF butterfly, which has a green and a blue wing. The green 
wing represents the bio-regenerative system that relates to products from organic matter, 
explored by environmental artists and presented as temporary and permanent structures, 
intended to be in harmony with the earth. The blue wing encourages industrial systems of 
collaborative consumption, ensuring when a product is no longer functional, it can be processed, 
and material valorised to produce a new product. Artworks have always been part of 
collaborative consumption models of sharing, lending, and passing on whether in private 
ownership or public galleries. An overview of how to maximise artworks as commodities in a 
sharing economy and to evaluate when they are more useful as regenerative materials sources, 
other than objects is discussed. 
 
Gabriella Giannachi 
Documenting documentation 
 
Gabriella Giannachi is Professor in Performance and New Media at the University of Exeter, UK, 
and Visiting Professor at the University of Turin, Italy. She has published Virtual Theatres (2004); 
The Politics of New Media Theatre (2007); Performing Nature: Explorations in Ecology and the 
Arts, ed. with Nigel Stewart (2005); Archive Everything (2016 and, in Italian, 2021); Histories of 
Performance Documentation, co-edited with Jonah Westerman (2017); Documentation as Art, 
coedited with Annet Dekker (2022) and Technologies of the Self-Portrait (2022 and, in Italian, 
2023). 

 
'Documenting documentation' analyses the role of documentation in a range of contexts (e.g. 
amateur, researcher, artist, conservator) to show that documentation should not be reduced to a 
canonic practice, set of skills and disciplinary approaches, but rather that it must remain an open 
and iterative practice, available to all. The paper focuses on a number of works that are by 
definition complex, participatory and hybrid, to show how documentation not only helps towards 
building an understanding of a work, identifying the conditions for its future activation, but also 
help us to engage with the work, and become part of the memory of the work, and, conversely, 
create future memories of it by expanding the wider ‘network of care’ that maintains the work 
alive.  

 
Nina Quabeck 
An Overlooked Experise? Documentation and Art-Handling Artists 
 
Since 2019, Nina Quabeck holds the position of Head of Conservation at the Kunstsammlung 
Nordrhein-Westfalen in Düsseldorf. She worked as paper conservator at the Kunstsammlung 
from 2003-2015 after completing her training in paper conservation at Camberwell College of Art 
(2000) and received a PhD in History of Art from the University of Glasgow (2019). As a doctoral 
researcher within the Horizon 2020 Marie Skłowdoska-Curie ITN New Approaches in the 



Conservation of Contemporary Art (NACCA), her thesis examined the notion of artist intent in 
conservation theory and practice. 

 
When COVID-19 hit in the spring of 2020, the artists behind public-group.net used their skills and 
creativity to make their projects accessible to a world in lockdown by developing an ingenious 
virtual 360° walk-through. Familiar with contemporary conservation concerns like the inevitable 
physical absence of a work following deinstallation because of their art handling experience in 
various museums, they approached the Kunstsammlung’s conservation department with the idea 
to test the tool’s use for documentation purposes. While the museum was closed to the public 
during lockdown, artists and conservators joined forces in the experiment of creating a virtual 
walk-through of Janet Cardiff and George Bures Miller’s immersive installation The Dark Pool. As 
this artwork was due to be dismantled after a period of 10 years of being on view, expanding our 
documentation toolkit towards the virtual seemed worth exploring, especially in view of the 
uncertainty when the resources to reinstall it would next be made available. The virtual walk-
through of The Dark Pool resulted not only in an extraordinary re-installation aid for when this 
time comes but also safeguards it by providing a way to study and experience the work while it is 
lying dormant in storage. The realisation of this project is a testament to the value of having 
practicing artists as part of our conservation networks of care. 

 
Rosario Llamas-Pacheco 
Death of an Artwork 
 
Professor / Catedrática de Universidad. Dept. Conservación y Restauración de Bienes Culturales. 
Universitat Politècnica de València (UPV). Instituto de Restauración del Patrimonio. Rosario 
Llamas Pacheco is a specialist in contemporary art conservation. She has published numerous 
books, book chapters and articles in indexed journals on the subject. She has supervised 
numerous master's and doctoral theses. She currently teaches several undergraduate, master's 
and doctoral courses. She has been director of the Master's Degree in Conservation of Cultural 
Heritage and of the Doctorate Programme of the same name at the Universitat Politècnica de 
València. She has been deputy director of the Institute of Heritage Conservation at the same 
university. She has directed several competitive research grants in the field of conservation of 
contemporary art. 

 
This presentation analyses contemporary works of art from the point of view of their existence: 
What is my artwork? Is essence the same as consistency? On the other hand, it addresses the 
question of the passage of time in works of art, understanding it as an essential property of the 
entity. Thus, duration would be the way in which a reality persists in time, a way that cannot be 
modified, the concrete internal time of the artwork being a property to be studied. At the same 
time, it studies the concept of death as an absolute temporal limit, and specifies the different 
intervals in the existence of the contemporary work of art. 

 
Sonia Milewska 
What can be thrown away? Reflections on sustainability in media art archives 
 
Sonia Milewska – art conservator, media art researcher. A graduate of the Preservation of 
Cultural Heritage at the Jagiellonian University and the Conservation and Restoration of Works of 
Art at the Academy of Fine Arts in Krakow, where the subject of her diploma was the project of 
the restoration of the cybernetic sculpture Senster by E. Ihnatowicz. Currently, as part of the 
MediaArtsCultures program, she studies issues related to the history and preservation of media 
art. She is interested in new technologies, living archives, media art and its conservation. 
 



Damaged, deceased works of art are examined for their remains, materials, artefacts, and 
storage in the context of long-term preservation. When reducing the research area to media art, 
it is critical to emphasize their changeability and variability, as well as the fact that its quickly 
become obsolete due to rapid technological advancements. During the investigation, it was 
determined what happens to the specified broken pieces of media art, whether they are still 
stored and wasting precious warehouse space; their inventory and legal status, and whether they 
are sustainable. Examples of active use of such artefacts-archives will be presented as reasons for 
and against their preservation. The main subject of research will be the Reincarnation of Media 
Art exhibition (WRO Art Center in Wroclaw), which will focus on an anarchist perspective on 
archives, work reuse, and possible preservation liberation. 

 
Ariana Makau 
The Plan is Now: Using Preservation to Prepare for the Future 
 
Ariana Makau is President and Principal Conservator of Nzilani Glass Conservation, based in 
Oakland, California. She holds an MA in Stained Glass Conservation from the V&A/RCA, in 
London, England and is Second Vice President and Health & Safety Chair of the Stained Glass 
Association of America; plus a Fellow of the American Institute for Conservation. Nzilani’s 
mission, “Be Safe. Have Fun. Do Excellent Work.” focuses on self-empowerment through 
information, sharing: processes, health and safety procedures and the importance of preserving 
cultural landscapes and the environment. Ariana’s work is most fulfilling when at the intersection 
of equity, preservation and art. 

 
Art Conservation requires skills that can be learned at college, an internship, or on the job. Having 
a narrow vision of who is qualified eliminates a wide swath of skilled people who want to 
contribute to the world of preservation who may be limited only by lack of opportunity. There are 
many adept voices and participants from within our communities if we take time to listen, 
amplify, and elevate. It is no longer acceptable to speak/work/conserve on behalf of the “other” 
without their involvement-- especially when they are ready, willing and available to do so. 
Examples from Nzilani Glass will demonstrate how conserving old stained glass has led to 
changes in team members’ approach to their own personal artwork as well as fabrication of new 
public work by the company. Engaging artists to consider sustainability as part of their initial 
creation is key to the works’ preservation. Not to be overlooked is the sustainability of the artist 
through self-preservation employing proper health and safety measures during production. 
Encouraging community involvement through documentation of processes, interaction with (and 
material understanding of) the art; plus training to maintain the work through passive and active 
maintenance all contribute to the longevity of the work and our planet. " 

 
Charlotte Hale (V&A Dundee) and James Pulman, Alex Borrell (Asif Khan Studio) 
V&A Plastic: Remaking our World Exhibition 
 
Charlotte Hale is Curator at V&A Dundee and co-curator of the current exhibition Plastic: 
Remaking Our World. 
James Pulman is an architectural designer at Asif Khan Studio and has adapted the exhibition 
design for Plastic: Remaking our world for the installation at V&A Dundee.  
Alex Borrell is an architectural designer and maker at Asif Khan Studio and developed the 
exhibition design for Plastic: Remaking our world at Vitra Design museum in Germany. 

 
V&A Dundee and exhibition designers Asif Khan Studio will discuss their work on the design and 
build of the exhibition ‘Plastic: Remaking Our World’. Through exploring issues including material 
usage, object conservation and new approaches to exhibition design this talk will explore the 
complexities of more sustainable approaches to exhibition making. 



 
Flaminia Fortunato & Simnikiwe Buhlungu 
Do you care? 
 
Flaminia Fortunato is a contemporary art conservator based in Amsterdam, the Netherlands. 
Currently coordinating the time-based media conservation-restoration team at the Stedelijk 
Museum Amsterdam and interested in politics of care, oral history and tech-archeology.  
 
Simnikiwe Buhlungu (1995) is an artist from Johannesburg, South Africa. Interested in knowledge 
production[s] — how it is produced, by whom and how it is disseminated — Buhlungu locates 
socio-historical and everyday phenomena by navigating these questions and their inexhaustible 
potential answers. Through this, she maps points of cognisance, i.e. how do we come to know?, 
as syncopated and reverberated ecologies. Lately, she has been listening to some maskandi 
music, thinking about apiaries and scanned publication contributions to Simunye Resource 
Works, a publishing house that is forever yet-to-exist.  
 
As part of a collective institutional effort to support artists during the COVID-19 pandemic, the 
Stedelijk Museum Amsterdam allocated a portion of the public program budget to commission 
new time-based media artworks. The initiative called "Sketches For the Future", curated by Karen 
Archey, encouraged six artists to produce new works in the format of sketches, small impressions 
about the future. These works became part of the museum's permanent collection.   
Within this framework, artist Simnikiwe Buhlungu created What We Put In the Skafthini 
(Mixtapenyana), 2021, a sound piece that exists in two forms, as an installation with an audio 
cassette tape and as a digital sound work. In line with the mixtapenyana series, the artist 
recorded impressions about the future while walking in Amsterdam. 
In July 2021, I invited Simnikiwe to the time-based media conservation atelier to look at her work 
together. It was during an informal morning conversation, neither recorded nor documented, that 
we shared and talked through our ideas, personal histories and notions of care. We discussed 
points of convergence between caretaking and caregiving from our different perspectives and 
cultures, and how our personal histories expanded the practice of transmission of cultural 
heritage. This presentation will be held in the form of a conversation between the artist and 
myself navigating matters of care, our roles within the ecosystem of knowledge dissemination 
and how our conversations have mutually informed our practices. 
 

Cat Auburn and Tynan Kyle Lewis 
NFTs as a potential tool to safeguard tangible and intangible cultural heritage 
 
Cat Auburn (she/her) is an Aotearoa New Zealand artist living in Scotland. At the heart of her 
interdisciplinary practice is an exploration of how culture is constructed, reinforced, and 
strategically employed. Cat is currently an AHRC Northern Bridge Consortium PhD candidate at 
Northumbria University (UK). Her doctoral research is a practice-based, auto theoretical 
exploration of how authorship and ownership of collective memory transforms as narratives 
oscillate between personal and collective modalities. Cat is co-editor of a Special Issue of the 
journal Arts, titled ‘Autotheory in Contemporary Visual Arts Practice’.  
 
Tynan Kyle Lewis lives in the woods of Vermont, USA, directing an international architecture 
practice called Working Name Design.  His art practice (photography, digital art) explores 
perspective, consciousness and the cycle of rot and renewal.  He draws from his cross-disciplinary 
studies in psychology, computer science, economics, architecture, and biomimicry. 
 
Artist/filmmaker Cat Auburn and artist/architect Tynan Kyle Lewis are creators of thought 
experiments at the intersection of contemporary art, culture and digital collectibles. NFTs (non-
fungible tokens/unique digital asset), and the cryptotechnologies they are built upon, are quickly 



being adopted by mainstream cultural institutions. This research paper (Day 1, people) explores 
our collaborative, expanded contemporary art practice within the archive, in particular the 
potential for NFTs to both benefit and complicate cultural heritage collections. This proposal 
addresses the UN’s SDG 16 to “build effective, accountable and inclusive institutions at all levels”. 
 
Knowledge and culture are under threat from multifaceted, often interrelated circumstances, 
such as war and climate change. This research paper considers NFTs as a potential tool to 
safeguard both tangible and intangible cultural heritage from such threats, and the associated 
ethical implications. We explore the abilities and limitations of cryptotechnology to address issues 
of collections at risk, particularly the dissociation of objects from their contexts of origin and 
associated narratives. We also reflect on the implications NFTs have for the relationships between 
cultural heritage, authorship, ownership, stewardship and accessibility.  
 
Importantly, this paper is focused through the lens of our collaborative art practice. We introduce 
alternative forms of knowledge production within the archive as we consider the ethical and 
practical landscape of NFTs and cryptotechnologies through experimental digital-based art 
practices. 
 

DAY TWO – Thursday 10 November 
 

Dr Ben Twist 
Humanity and what is left of the biosphere are in imminent peril. What is the role of 
conservators in addressing climate change? 
 
Ben Twist has been director of Creative Carbon Scotland since 2011, combining over 25 years’ 
experience of producing events and running permanent and temporary venues in the cultural 
sector with an MSc in Carbon Management and a doctorate in applying complexity theory to 
social systems in order to bring about more sustainable social practices.  
As a theatre director and producer, he was the associate director at the Traverse Theatre in 
Edinburgh and artistic director at Manchester’s Contact Theatre. He ‘revisioned’ Contact to 
prepare it for the 21st century and he led the restructuring of North Edinburgh Arts to bring it 
out of a financial crisis: both are now thriving organisations. As Chair of the Scottish Arts Council 
Lottery Committee he facilitated and supported organisational change with many cultural 
organisations and led the distribution of over £150m of National Lottery funds, mostly to capital 
projects. He has directed theatre and music theatre as a freelance across the UK, Europe, North 
America and New Zealand. He was Chair of Scotland’s leading chamber classical music group 
Hebrides Ensemble and Vice-Chair of the Theatres Trust and the Edinburgh Sustainable 
Development Partnership. 
 
Creative Carbon Scotland believes in the essential role of the arts, screen, cultural and creative 
industries in contributing to the transformational change to a more environmentally sustainable 
Scotland. We work directly with individuals, organisations and strategic bodies engaged across 
cultural and sustainability sectors to harness the role of culture in achieving this change. Through 
year-round work and one-off projects, we combine strategic expertise and consultancy; bespoke 
carbon management training and guidance; and a range of programmes supporting the 
development of artistic practices in Scotland which address sustainability and climate change. 
 

Jose Luiz Pederzoli 
Our Collections Matter: connecting heritage connections and sustainable development 
 
José Luiz Pedersoli Jr. from Brazil has joined ICCROM as Project Manager - Conservation of 
Collections. He holds a Bachelor of Science in chemistry from the Federal University of Minas 



Gerais and a Master of Science in polymer chemistry from the University of Helsinki. Mr Pedersoli 
was previously a staff member at ICCROM between 2005 and 2008, working as conservation 
scientist in the Collections Unit. In the ten years since, Mr Pedersoli expanded his expertise in risk 
management, preventive conservation and value assessment, having advised institutions from 
national heritage departments, archives, historic houses and contemporary art museums, in his 
native Brazil and internationally. He has also been deeply engaged in ICCROM’s initiatives and 
activities including CollAsia, LATAM and the Summer School on Communication and Teaching 
Skills. In his new position, Mr Pedersoli will continue these activities, while also contributing to 
the development of new and innovative programmes and partnerships in line with ICCROM’s 
Strategic Directions. 
 

James Newman 
Mario is Missing! Playing, not playing and preserving video games 
 
James Newman, PhD, FHEA, FRHistS. Research Professor and Senior Teaching Fellow, Bath Spa 
University and Head of Research, National Videogame Museum, UK. Over the past 20 years, he 
has written widely on aspects of videogames, players and fans, game preservation, exhibition 
and interpretation. He has spoken across the world at events for academics, policy-makers, game 
developers and players. James’ books include ‘Videogames'; 'Playing with Videogames'; and 'Best 
Before: Videogames, Supersession and Obsolescence' (for Routledge); and '100 Videogames’ and 
'Teaching Videogames' (for BFI Publishing). Most recently, James co-authored 'A History of 
Videogames' (Carlton Books) which is the first volume to explore and draw on the collections of 
the UK’s National Videogame Museum where James also works as Research Lead and Curator. As 
outputs of projects funded by the British Academy/Leverhulme Trust (2018-19) and ESRC (2020-
present), James has authored two White Papers on videogame history and preservation and, in 
2020, co-founded the Videogame Heritage Society which is the first Subject Specialist Network 
(SSN) dedicated to digital media. James currently has contracts for monographs on videogame 
spectatorship, sound and music, and on the histories of Roland’s synthesizers and drum 
machines. 
 
At a time when there are more gaming platforms and titles available than ever before, it might 
seem strange to claim that videogames are disappearing. And yet, despite their apparent 
abundance, the processes of material and digital deterioration render hardware and software 
unusable as hard drives fail, discs become unreadable, activation servers are re-allocated and 
newly released systems offer no compatibility with existing libraries of games and peripherals. 
Adding to this, journalistic, retail and marketing practices fuel a marketplace of perpetual 
innovation that rationalises and justifies the rapidity of supersession and obsolescence. As such, 
videogames are, without doubt, disappearing and the continued – and accelerating – loss of this 
material denies future generations access to their cultural heritage and robs the next generation 
of developer’s historical reference material to draw on. As Henry Lowood (2009) pointed out more 
than a decade ago, we need to take action ‘before it’s too late’. Building on ideas outlined in 
publications including Best Before (2012) and the Game Over (2018) and Time Extend! (2020) 
White Papers, this session considers different approaches to preserving videogames. In particular, 
the session revisits some underlying presuppositions and proposes a rethinking of the objective of 
game preservation that shifts away from the dominant assumption that the aim of game 
preservation is to retain long-term playability towards incorporating play as a complex collection 
of practices to be captured and preserved. The session concludes by exploring the application of 
these ideas and innovative uses of emulation in exhibits such as the ‘Game Inspector’ developed 
for at the National Videogame Museum where Newman is a curator and Head of Research. 
 
 



Workshops 
 

Beth Kennedy 
How to advocate for sustainable practice within organisations and  to artists and stakeholders 
 
Beth Kennedy works for a PR consultancy in Glasgow. In 2021 Beth was working as a 
sustainability project assistant for the National Galleries of Scotland.  
 
By drawing on my experience, I hope to highlight the value of initiating conversations and sharing 
ideas. I also want to talk about the common challenges you are likely to encounter when setting 
out to advocate for change. 
 

Kate V. Robertson and Michelle Emery Barker 
Sustainable commissioning and supporing sustainable practices 
 
Circular Arts Network (an online sustainability tool for the arts) and Sculpture Placement Group 
Kate V Robertson: Co-Founder, artist 
Michelle Emery Barker: Co-Founder, Curator 
Megan Williams: Engagement Coordinator 
Josh Hill: Communications Coordinator 
 
Circular Arts Network - an online sustainability tool for the arts. Circular Arts Network, or CAN for 
short, is an easy and practical way to share resources - like Gumtree but specifically for the arts 
community, but it also functions as a social network, introducing users to skills and practitioners 
from different artistic disciplines, and encouraging exchange and sharing between people. CAN 
helps arts organisations, museums and galleries meet their net zero targets by providing a 
mechanism for the reuse and recycling of any and all materials associated with art production or 
exhibition. CAN supports artists and creative practitioners by providing free or discounted 
materials, and a way to support sustainable practices. We will soon be developing the community 
and knowledge sharing aspects of the site to include sustainable suppliers, designs and toolkits. 
We will include a walk-through of the site, a how to guide to joining and posting a listing, and 
some footage of projects we have supported and partnerships we have made with other sectors 
such as construction. 
 

Henry McGhie 
Curating Tomorrow Unlocking the potential 
 
Henry McGhie runs the UK-based consultancy Curating Tomorrow, working to empower 
museums and their partners to contribute to sustainable development agendas, including the 
SDGs, climate action, biodiversity conservation, human rights and Disaster Risk Reduction. He 
works internationally with museums and heritage organisations. He is a consultant on ICCROM's 
Our Collections Matter project. 
 
This workshop will explore people’s sustainability goals, and the actions that are/ can be taken to 
achieve them. The workshop will draw on ICCROM’s initiative ‘Our collections Matter’ which aims 
to empower collections and those who work with them to play their fullest part in contributing to 
sustainable development in concrete ways. The workshop will explore sustainable development 
(as opposed to sustainability) and provide participants with opportunities to talk with one 
another about their sustainability goals, and the actions they are taking to achieve them, and to 
raise ambition to make a bigger and better difference. 
 
 



Neon Artists 
Trans*Feminist Counter Cloud Action Plan. How could a digital arts practice become more 
ethical? 
 
Neon artists: The Institute for Technology in the Public Interest (TITiPI) is a trans-practice 
gathering of activists, artists, engineers and theorists initiated by Miriyam Aouragh, Seda Gürses, 
Helen Pritchard and Femke Snelting. Together we convene communities to hold computational 
infrastructures to account and to create spaces for articulating what technologies in the “public 
interest” might be when “public interest” is always in-the-making. We develop tools from 
feminisms, queer theory, computation, intersectionality, anti-coloniality, disability studies, 
historical materialism and artistic practice to generate currently inexistent vocabularies, 
imaginaries and methodologies. TITiPI functions as an infrastructure to intensify these practices 
and to establish new ways in which policy making around technology is organized in the public 
interest. 
 

Olivia Brum and Gaby Wijers 
Collaborative care of digital art 
 
Olivia Brum graduated from the University of Amsterdam with a Master of Science in the 
Conservation and Restoration of Cultural Heritage and a certificate of completion for their 
subsequent Advanced Professional Programme. She currently works as Junior Conservator at 
LIMA on their Infrastructure for Sustainable Access to Digital Art Project. 
Gaby Wijers is founder and director of LIMA. Previously she was coordinator of collection, 
preservation and related research at Montevideo/TBA/NIMk, Amsterdam (NL); she has a 
background in information management, theater and informatics. She initiated, advised and 
participated in multiple national and international projects dealing with the documentation, 
preservation and access of immaterial and interactive art, specialisation media art and 
performance. 
 
Claudia Roeck, Olivia Brum and Gaby Wijers will present and discuss their current collaborative 
project designed to build knowledge and confidence to support the collection and preservation of 
digital art in the Netherlands (with 18 participating institutions and networks) and explore a 
documentation and preservation case study in the scope of this project. In this workshop we aim 
to share experiences and research as well as discuss strategies for the documentation and 
preservation of digital art for and by artists, curators and conservators. The net art case study 
Compressed Forrest by Jan Robert Leegte will be introduced and explored. The questions we focus 
on are centred around: What is the core of this work? What should we remember about this 
artwork? What about the work should we carry into the future? What kind of documentation do 
we need now and in the future to understand the work, how the work functions or functioned? 
How can we collaborate and share knowledge with the community on this and other research 
cases? 
 

Sarah Nunberg 
STiCH, Sustainability Tools in Cultural Heritage 
 
Sarah Nunberg has been in private practice as an object’s conservator in Brooklyn NY since 2006. 
She focuses on preventive care, environmental management and treatment of organic and 
inorganic 3D objects. Sarah has become a leading expert in Life Cycle Assessment (LCA) for 
sustainable practices in cultural heritage. She has spearheaded a Tier I and Tier II National 
Endowment of Humanities Grant to create STiCH, Sustainability Tools in Cultural Heritage, which 
includes an LCA library of Case Studies and a Carbon Calculator supported by the Foundation for 
the American Institute of Conservation for Historic and Artistic Works. Along with continuing her 
private practice, Sarah is an adjunct professor teaching materials properties and life cycle 



assessment at Pratt Institute. Sarah was awarded the 2021-22 Adele Chatfield-Taylor Rome Prize 
in Historic Preservation and Conservation for continuing her work with LCA for the cultural 
heritage sector. Sarah received her advanced certificate in conservation and her MA in Art 
History from the Institute of Fine Arts Conservation Center at New York University in 1994 and 
her MA in Archaeology from Yale University in 1990. 
 

Sally Labern and James Harrington 
Creating spaces for community conversations and making 
 
Dr Sally Labern is artist-director of the drawing shed, an arts organisation hosted on two housing 
estates, east London UK; an experienced social practitioner, she co-leads The Public Haybox with 
James Harrington, artist co-director : Studio Polpo(SP), a Sheffield UK social architecture 
organisation. Sally and James are part of National Caretakers for Social Art Network UK. 
 
Creating spaces for community conversations and making. Sally and James are planning for 
participants to come together to make a haybox cooker, following the prototype they are 
developing, which will involve all participants organising materials and their materiality, learning 
with each other from different methodologies of making and cooking, and even potentially 
cooking together using the haybox at some point over the period. Through this experience they 
will be drawing out the aspect of every participant as a joint researcher, sharing laterally (rather 
than enclosure or simply downloading information), as well as actioning sustainability through 
adaption and change. Rather than a review or website, this project could lead to direct creative 
and social impact from the conference: evidence of haybox prototypes and networks that will 
unfold and take shape due to the springboard that is the Sustaining Art conference. Sally and 
James are planning for the haybox to be rooted in the commons and to roll it out across the UK, 
community to community, to address fuel and food poverty. One such community, they suggest, 
would be rural Scotland (highlands and islands) where methodologies of resourcefulness already 
hold weight. 
 
The Public Haybox : A project for The Commons.  
Artists Sally Labern and James Harrington will host an open critical dialogue with conference 
participants whilst making & testing out a version of The Public Haybox (TPH); The Public Haybox 
creates fuel-less cooking boxes inspired by community-led social and global research. TPH opens 
dialogue to reimagine health/social/climate justice in countering violence experienced by 
particular communities with positive relays of ‘deep listening’ conversations set going across our 
communities. The Public Haybox project will engage with communities in critical social dialogue 
during workshops/sharing events - the context of our exchanges during this political period will 
inform the future development of The Public Haybox project as a multi community-led response to 
poverty experienced, climate emergency consequences and ethical sustainability. Coming from 
combined self-help, community activism and shared academic/community research that opens up 
imaginative spaces for dialogue, The Public Haybox can reach outwards into action-led strategy-
making for political understanding and structural change. We need more outcomes of academic 
research partnerships that can be shared to test out the real impacts of bottom up social justice, 
where creative making, using sustainable materials sits at the heart of the changes, co-led with 
local groups already making a difference to the challenges their communities face. The Public 
Haybox as a social justice project will use new & old materials alongside the sustainable 
methodologies of re-use that have established a resurgence up and down the UK over the past 10 
years; these reflect global cultures of uncolonising that are now being taken up urgently by 
industry responses to climate emergencies. The Public Haybox as a fuel, food poverty and climate 
emergency project moves us towards community led approaches of embracing the ‘manifestos of 
care’ and the ‘mutual aid of resistances’, that are only possible when rigorous dialogues are led 
by communities most affected by the deepening economic crises, and the privatised impacts of 
poverty experienced behind closed doors. TPH reconnects to the political period leading up to 



WWII in Germany where the Frankfurt Kitchen, as the first fitted kitchen that started out its life 
installed into Social Housing flats, with a Haybox incorporated into the design, reflecting the 
unimaginable poverty experienced by this society at that time that led to despair, social divisions 
and then to fascism taking a hold. 

 

Panel Discussion 
 
Chair: Lorraine Maule 
Steve Murray, Bert Ross, Tanith Marron, Adrian Murray and Bert Ross 
Lorraine Maule is a Senior Paintings Conservator at The National Galleries of Scotland (NGS). 
After completing a Fine Art Degree, Lorraine went on to study Paintings Conservation at the 
Hamilton Kerr Institute, University of Cambridge and consequently to intern at Statens Museum 
for Kunst, Denmark’s National Gallery in Copenhagen. Returning to Scotland in 2000 she worked 
for several years at Glasgow Museums as Paintings Conservator before joining NGS in 2008. NGS 
Conservation Department has long taken responsibility for modern and contemporary art 
including 3D and installation art and has more recently for TiBM and Performance Art. Since 2009 
Lorraine has also been the NGS Lead Conservator for the Artist Rooms Collection in partnership 
with Tate. 

 
Steve Murray is an Artist, Technician and Maker. He has a broad practice that predominantly 
takes shape in technical process and material development. He gives a strong emphasis to 
understanding, revealing and sharing how objects and materials come into being - from an 
elemental and environmental beginning. His practice and work are currently mostly intertwined 
at Edinburgh Sculpture Workshop where he is employed to look after all the workshops (wood, 
metal, ceramics, hot and cold casting, wood and stone carving), manage all processes and users 
including instruction, inductions, maintenance. He also has a background in contemporary and 
fine art handling. 
 
Tanith Marron graduated from DJCAD in 2015 with a degree in Fine Art. She has been an 
exhibitions technician for the last six years, working with museums and galleries across Scotland. 
Tanith is currently the School Technician for DJCAD based in the Cooper Gallery. 
 
Adrian Murray is currently working at Dundee Contemporary Arts as the Exhibition Manager. 
Working closely with artists, DCA’s Exhibition’s team and freelance technicians to deliver the 
shows in the gallery. Adrian studied Jewellery and Metalwork at DJCAD, realising every mm 
counts in jewellery the same skills are applied to the detail and planning in constructing a show 
or commission that Adrian takes on.   
Bert Ross  
 

DAY THREE – Friday 11 November 
 
Chair and Presenters: Steph de Roemer and Adam Lockhart 
Of Archives and Social Sculpture - Discussion and Q&A 
 
Adam Lockhart is a Lecturer in Media Art & Archives at Duncan of Jordanstone College of Art & 
Design (University of Dundee). He is responsible for the DJCAD media archives, including the 
collections of REWIND Artists’ Video. The Demarco Digital Archive and the Alastair MacLennan 
Archive. Lockhart has established himself as a leading specialist and researcher in the 
conservation, preservation, restoration and re-exhibition of artists video, working with artists, 
galleries and archives and manages the REWIND Media Preservation lab. He has curated and co-
curated numerous exhibitions and lectured widely on media art at various institutions. He has 



worked on a many funded research projects related to media art and archives. As an artist, he 
produces and performs music/sound for avant-garde projects, live cinema soundtracks and 
alternative music. He also creates video artwork using archive material, and in response to 
archives through re-interpretation and manipulation. 
 
Stephanie de Roemer studied Art History (Sculpture and Architecture), classical Archaeology and 
Anthropology at the University of Trier, Germany prior to completing a BSc in Conservation and 
Restoration of Interiors and surface decoration at the London Guildhall University and an MA in 
the Conservation of Historic (Archaeology) Objects, Durham University. Worked in the 
conservation of waterlogged organic archaeological materials and structures and since 2004 as 
conservator for Sculpture and Historic/Contemporary Interiors/ Installations at the Glasgow 
Museums. Working group coordinator for the ICOM-CC Working Group Sculpture, Polychromy 
and Architectural Decorations from 2014 – 2020 and member of the ICOM-CC Directory Board of 
since 2020, and IIC Fellow since 2022. 

 
Maria Laura Petruzzellis, Tamar Hestrin-Grader, Annelena de Groot, Gadis (Adis) 
Fitriana Putri and Glennis Rayermann 
Prepare to be unprepared! A journey across the global heritage science ecosystem 
 
Group bio: Maria Laura Petruzzellis is a conservator of Modern and Contemporary Art, formerly 
the Peggy Guggenheim Fellow for the NANORESTART Project, and is now a PhD candidate in Fine 
and Performing Arts. Tamar Hestrin-Grader has a multidisciplinary background in historical 
performance practice, musicology, and art history. Marie-Noëlle Grison is an art historian, 
curator of prints and drawings, printmaker, and PhD student in Art History. Annelena de Groot 
has a BA in art history and an MS focusing on conservation of textiles and technical research; she 
is always looking to connect disciplines. Gadis (Adis) Fitriana Putri is an emerging conservator of 
paintings and educator with an MA of cultural materials conservation. Glennis Rayermann is a 
conservation scientist with a PhD in chemistry, and Visiting Assistant Professor of Conservation 
Science at New York University. 

 
In September 2021, the Netherlands Institute for Conservation+Art+Science+ (NICAS) launched an 
ambitious international research project, made possible by The Andrew W. Mellon Foundation, to 
create “A Global Infrastructure for Heritage Science.” 
  
During the initial phase, six Research Associates are mapping the field adopting a broad and 
inclusive definition of heritage science and approaching “global” as an ensemble of local realities 
that need to be described and understood. Special attention is dedicated to the broad context of 
Contemporary Art within the project's umbrella topics: access to knowledge and facilities; 
education, training and embodied knowledge; multiple approaches and ethics; power dynamics; 
and existing networks and infrastructures. 
  
The final goal of the project aims to implement possible ways to move forward a global 
infrastructure, supporting durable changes, and build up the international care community, able 
to lift obstacles and to move one step toward a more plural ecosystem that cares not only about 
objects but also about people, places, cultures and times.  
  
Based on the belief that people, ideas and cooperation are the foundations for a global 
infrastructure, we apply grounded theory and oral history techniques to gather qualitative data 
through conversations and interviews. We will present a progress report of the first phase of this 
ongoing project—the challenges we identified, the voices we have heard from the field, and our 
developing ideas for how we can co-create a resilient infrastructure that links strategies in the 
exchange of ideas, resources and practices to sustain art and care. 



 
Clara von Waldthausen 
SBMK Project Photography: Bridging knowledge gaps in Dutch modern and contemporary 
photograph collections 
 
Clara von Waldthausen received her MA in Photograph Conservation from the University of 
Amsterdam and created the MSc Programme in Photograph Conservation there in 2014. Since 
2001 she is the director of the Fotorestauratie Atelier VOF that provides services in advice, 
preservation, photograph conservation and in the digitization of fragile collections. Von 
Waldthausen has held positions as working group coordinator of ICOM-CC and was President of 
the Dutch Conservation Association (RN). As Getty Research Scholar Waldthausen commenced 
on new research in 2015 that deals with preservation issues surrounding analogue colour 
photography in art collections: preservation, authenticity, and materiality. She is currently doing 
her PhD on this topic. 

 
On the first of October 2021 a three-year project was launched in the Netherlands with the aim to 
research and disseminate knowledge about the identification and preservation of modern and 
contemporary photographs. The project is a collaboration between the SBMK (Foundation for the 
Conservation of Contemporary Art) thirteen institutions with modern and contemporary 
photograph holdings, the University of Amsterdam, and the Cultural Heritage Agency of the 
Netherlands. It is a unique and sustainable effort to combine forces in order to increase the 
knowledge surrounding modern and contemporary photography within collections in a country 
where few photograph conservation experts work within museums. Limited and often polluted 
data in museum registration databases leads to insufficient information on the photograph 
process and its material make-up. This influences the conservation measures that museums can 
take surrounding best practice for storage, exhibition, etc. In addition, since the beginning of this 
century, digital technologies and possibilities have increased and manufacturers of analog 
photograph papers from the twentieth century, such as Kodak and Polaroid, are disappearing. 
The current (older) generations of photographers, conservators and other museum professionals 
still understand the analogue processes, the materials that were used, the chemical processes and 
the decisions taken during the making of a photographic work (printing, finishing, framing). The 
sharing of this is information is crucial for preserving these photographs. This project combines 
knowledge derived via oral history, technical working groups, workshops and fundamental 
research, with existing knowledge, within a digital tool that aims to bridge the knowledge gaps 
within art institutions. UN Sustainability goals that are met with this project: 9, 11 & 12 

 
Libby Ireland, Amy Griffin and Emily Williams 
Going Green: Starting the Collection Care Sustainability Group at Tate 
 
Libby Ireland is a Sculpture and Installations Conservator at Tate where she focusses on new 
acquisitions into the collection. Most recently Libby has been a researcher for Andrew Mellon 
funded Tate research project Reshaping the Collectible: When Artworks Live in the Museum. 
Ireland’s research interests include the relationship between the artist and museum, 
sustainability within the museum, and modern materials and fabrication processes. 
 
Amy Griffin is a Paintings Conservator at Tate Britain. After studying Fine Art at Chelsea College of 
Art she trained as a Paintings Conservator at the Courtauld Institute of Art, graduating in 2012. 
She has had a varied career working in both private practice and public institutions and has 
maintained a primary interest in the conservation of Modern and Contemporary paintings 
 
Emily obtained her Bachelor’s in Conservation from Camberwell before receiving a postgraduate 
diploma in Art History from the Courtauld, and a dual Master in Conservation from UCL. She is 



currently a paper conservator at Tate in London, working primarily with the museum’s 
acquisitions of contemporary works on paper and photographs. 

 
Tate’s Collection Care Sustainability Group (CCSG) was set up in 2020 by staff members wanting 
to create a platform for exchange of ideas, and to come together across departments to improve 
the sustainability of our working practices. Our grassroots group meets bi-monthly to discuss 
ongoing projects, and members meet with senior staff to discuss how their work can be best 
supported. Setting up the group has been a learning curve for us all, as we looked to find a way to 
create meaningful change within a large institution.  
 
In January 2021, the group was able to set up seminars with Lantern to deliver sustainability 
training across the division, and to help form an action plan for the group. Since then, the team 
has worked on projects such as implementing a glove recycling system across the London sites, 
ongoing work to replace vinyl tapes with paper tapes, and looking into more sustainable options 
for casing artworks. 
 
This talk would give an overview of our experiences with Tate CCSG, highlighting the importance 
of collaboration across the wider museum, and the challenges we have faced, demonstrated 
through discussion of some of the projects we have implemented. We are very aware that we are 
not alone in looking at ways to reduce our carbon footprint, and that many others in the 
profession are trying to navigate the same challenges as us. We would like to share our approach, 
hear feedback, and prompt a conversation around key matters that need addressing within the 
museum-sector. 
 
Alessandra Guarascio 
Preparing, presenting and maintaining Fish Bowl: recording experience and knowledge through 
collaboration at M+ 
 
Alessandra Guarascio is the Conservator of Installation Art at M+ museum in Hong Kong. Since 
2018 she is responsible for the documentation, preservation, and presentation of the installation 
art collection. Prior to her current appointment, she spent six years working on all phases of 
Conservation and collections care at ArtScience Museum and National Gallery in Singapore. 
Alessandra also collaborated with Museo del Novecento, Hangar Bicocca, and the Italian Design 
Museum in Milan from 2009-2012. She obtained her master's degree in Conservation of 
Contemporary Art from Brera Academy of Fine Art in Milan, with a thesis on the documentation 
and rearrangement of a complex video installation by John Bock. Her interests lie in conservation 
theory, museum practice, oral history, and artist interviews, with a special focus on installation 
art and conceptual art. She is also the Coordinator of INCCA-AP (International Network for the 
Conservation of Contemporary Art - Asia Pacific). 

 
The issue of documentation is a growing and constant concern in the contemporary art arena. 
Since art is often focusing more on ideas and concepts than on techniques and materials, 
conservators have been looking for new strategies for improving the complex nature of 
documentation to share knowledge for the successful future fruition of the artworks.  
The present contribution is part of the museum effort of defining and experimenting good 
practices of documentation for a specific typology of installations including water.  
We present here a case study involving Fish Bowl, a video installation work by Yang Zhenzhong 
that entered the M+ collection in 2012. The work includes a set of instructions for the realization 
of a tank to be filled with water and four small water pumps. CRT monitors are placed inside to 
show a human mouth repeating “we are not fish”. Through this statement, the artist sets human 
consciousness against the harsh reality of lack of physical and mental space. 
The reasons why taking the challenge include on one hand the need of realizing the work as a 



display manifestation while preserving its identity and following the artist requirements. On the 
other hand, the need of improving the design and maintaining the artwork for temporary 
exhibition urges us to develop a methodology for recording knowledge from the all the 
collaborators that will guide future iterations and maintenance.  
To this aim, many different professionals have been called upon for their specific expertise, 
including the art technicians and AV specialist mainly involved in the highly demanding 
maintenance of the work. 
 

Ruth del Fresno-Guillem and Alexandra Gelis 
Symbiotic relationships migrated plants 
 
Ruth del Fresno-Guillem is a researcher, who cares, raises awareness, and conserves 
contemporary art in private practice. In 2017 she received her Ph.D. from the Universitat 
Politècnica de València, Spain. She believes in building long-term relationships with artists to 
enhance their understanding of the creative process and facilitate decision-making and 
documentation. She actively collaborates with VoCA, Voices in Contemporary Art, for whom she 
conducted the public interview of Gladys Triana and is now part of the Spanish artist’s interview 
workshop working group. The interview and the artist’s voice have been the core of her practice 
either to work with public art, such as the recent Toronto-based project ArtWorxTO, or when 
working privately with artists. Most recently, she has focused on understanding oral tradition 
among the indigenous performance art community in Canada. She believes in sharing and 
collaboration in her practice. TestimoniArt is her always-in-progress free access platform with 
some interviews at www.ruthdelfresno.com. You can find her in Toronto, Canada or wherever 
she is invited. 
 

Community Specific Installation and conservation dialogues. With - living: migrant relations. A 
conversation between artist Alexandra Gelis and Conservator Ruth del Fresno-Guillem. 
 
Alexandra Gelis is an artist who works with many life materials like seeds, plants, soil, and 
feelings, all in balance with rituals and technology-based and space-based installations. Looking 
for queer solutions through questions and embracing openness as a possible solution, Ruth del 
Fresno-Guillem works with Gelis in an open conversation that embraces liminal and sustainability 
solutions between the ongoing creative process and the possible conservation of the artwork.  
This proposal wants to present the equilibrium between artist and conservator as being part of an 
ecosystem that can be less fragile and more respectful based on the truth and reconciliation 
between creation, conservation and the environment. The proposal aims to show an excerpt of 
the ongoing conversation between Gelis and del Fresno-Guillem concerning the community-
specific installation With - living: migrant relations, an immersive, interactive, sculptural sound 
and film installation that invites viewers to interact at multiple levels with the complexities of 
symbiotic relations of the Migrated Plants focused on the migration to the city of Toronto. Stories 
in the entanglement between plants, people, soil, bacteria, cells, and fungus, become symbiotic 
with each other to continue existing. The community-specific art installation is part of the 
ArtWorxTO West Hub project curated by Claudia Arana in Toronto. The conservation aims to find 
respectful conservation strategies involving the artist, the community and the art professionals, 
all in a synergy of alternatives contemplating non-material-based solutions such as training and 
oral tradition. 
 

Fabiola Rocco 
Museum Ecology: the Members Lounge ecosystem at M+ 
 
Fabiola Rocco holds the position of Associate Conservator, Variable Media Art, at M+ in Hong 
Kong. As part of the conservation team, she is involved in the day-to-day documentation, 
installation, and conservation of the variable media art collection with special focus on time-



based media installation and plastics. Prior to this appointment, Fabiola collaborated with the 
Ujazdowski Castle Centre for Contemporary Art in Warsaw, the Museo Arte Moderna e 
Contemporanea di Trento e Rovereto (MART) and the Gallerie d’Italia both in Italy. Fabiola holds 
a master’s degree in Conservation-Restoration of Cultural Heritage from the University of Turin in 
cooperation with the Centre for Conservation and Restoration (CCR) La Venaria Reale. Fabiola 
strongly advocates for creating a bond between contemporary art and society. 
 

In 2020, the M+ collection received a major donation from the private collection of William and 
Lavinia Lim. Lim’s, Living Collection records the evolution of the Hong Kong art scene in the 21st 
century by incorporating emerging and established Asian artists. The collection is currently on 
view in the unique environment of the M+ Members Lounge, an ecosystem where art coexists in a 
delicate yet balanced dialogue with the needs of a human-populated space. The Members Lounge 
serves as a multi-functional space where curators can interview artists, and members can host 
private events or enjoy refreshments during their visit. Within the ecology of museums, the 
Members Lounge can be seen as a boundary ecosystem where different “species”, the different 
stakeholders, live in a symbiotic relationship. The Members Lounge is an art hub, but it is not a 
museum gallery. The needs of the guests and the donours’ vision play a crucial role in the 
evolution of the ecosystem alongside Curatorial and Conservation considerations. Conservation 
had to balance the needs and capabilities of all “species” while still guaranteeing the artwork’s 
best possible care. To sustain the development of the ecosystem, new solutions and compromises 
are constantly implemented to overcome issues related to environmental control, guest-artworks 
interaction, and long-term preservation, while also preserving the relationships and funding that 
secure a sustainable future for M+. This contribution highlights the effort of a community of 
stakeholders and the network of care that arose as a result of adaptation to the peculiar 
ecosystem of the Members Lounge. 
 

Alice Rose Archer 
Sustainability and the Venice Biennale 
 
Alice Rose Archer is a preventive conservator originally from the UK and has been living and 
working in Venice, Italy, for nearly a decade. After graduating from the University of St Andrews 
in History of Art and Italian, she moved to Venice and worked on numerous exhibitions as a 
Production Manager and Curatorial Coordinator both within the Biennale and beyond. She then 
went on to receive an MA in Preventive Conservation from Northumbria University, informing 
her practice as a preventive conservator for projects exhibiting in Venice seeking to find 
appropriate and effective solutions to protect and sustain artworks on display and their 
surrounding environments. For more information and preventive conservation consulting, Alice 
can be reached via email at info@aliceroseconservation.com. 
 

Venice and art go hand in hand, uniquely blending the old and the new, the traditional and the 
contemporary. Millions of visitors flood in every year and one of the top attractions is the Venice 
Biennale. According to their reports, in 2019 the 58th edition of the Biennale Arte received 
approximately 593,000 visitors, alongside 24,000 in the preview week alone. For a fragile city, this 
footfall can take a huge toll. In recent years numerous exhibitions brought to the Biennale have 
responded to the growing concerns around sustainability, but in the context of Venice, a city that 
UNESCO has been considering adding to its list of world heritage sites in danger, it seems a bit 
jarring. In my practice as a preventive conservator, I seek to find ways in which the balance 
between people, practice, and planet can be readdressed on a local level. Temporary exhibitions, 
by their very nature, come and go yet in the sub-tropical climate of the Venice lagoon, things can 
deteriorate at an alarming rate. Venice is more than a living museum or a prestigious showcase 
for touring exhibitions, and I hope my experiences will encourage discussions on how artistic 
projects in Venice can be more sustainable – both regarding the longevity of the artworks 
themselves as well as the mutually beneficial relationship with the city and those that live here. 
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Melissa Lewis 
Circular economy and green chemistry 
 
Melissa Lewis is a modern and contemporary art (paper) conservator, particularly interested in 
finding innovative solutions to difficult problems involving cleaning and other aspects of an 
artwork’s conservation, restoration and overall heritage. She is also motivated by finding green, 
sustainable and safe solutions for conservation practice. In 2013, Melissa founded Modern British 
Conservation, a conservation and collection care company. However, private practice has not 
prevented her from teaching cleaning paper using, gels, emulsions and green solvents, at, inter 
alia: museum studios, auction houses, universities as well as at the studios of individual 
conservators. She has worked, until recently, for some years at the Victoria & Albert Museum, 
with stints at the Natural History Museum. Her company provides conservation and collection 
care to museums, institutions, Sotheby’s, Christie’s, private London galleries and significant 
private collectors in the UK and Europe. Melissa has given three webinars with ICON Book and 
Paper Group, Art Switch and at the Arts Council in collaboration with ‘Julie’s Bicycle’ about the 
Circular Economy in museums and conservation. 
 

Contemporary art conservation requires particular skills. It often asks of the conservator to work 
closely with the artist’s mindset, using sensitive and unusual materials that can deteriorate quite 
easily. 
 
This paper looks at two popular sustainable systems, that are being promoted in industry to 
progress further reduction of carbon emissions, firstly the circular economy and then the 12 
principles of green chemistry. 
 
The Circular Economy is a regenerative model designed to keep products, materials, and 
resources at their highest value and functionality for as long as possible through continuous cycles 
of reclamation, remanufacture, and regeneration. Ideally, materials should be utilized in situ to 
design products for use in conservation, display and storage. 
 
Green chemistry is the design of chemical products and processes that reduce or eliminate the use 
or generation of hazardous substances. Green chemistry applies across the life cycle of a chemical 
product, including its design, manufacture, use, and ultimate disposal. 
 
By applying these two systems, Melissa illustrates how they can be integrated into contemporary 
art conservation practice. 
 

Dr Maja and Dr Reuben Fowkes 
Planetarity on the Brink: Responsive Practices for a Climate Disaster 
 
Dr Maja Fowkes and Dr Reuben Fowkes are art historians, curators and directors of the 
Postsocialist Art Centre (PACT) at the Institute of Advanced Studies, UCL. They are the authors of 
Art and Climate Change (Thames & Hudson, 2022) and curators of ‘Potential Agrarianisms’ at 
Kunsthalle Bratislava (2021) and ‘Colliding Epistemes’ at Bozar Brussels (2022). 
www.translocal.org 
 

The Climate Emergency, declared three years ago by thousands of cities, states and museums, is 
now tipping inexorably towards disaster, as the IPCC warns that it’s “now or never” to cut carbon 
emissions and avert a catastrophic ecological breakdown. Climate uncertainties are multiplying 
as heatwaves and droughts trigger further crises, worsening crop failures and deepening poverty, 
while scientists are joining activists in non-violent direct action to demand systemic change, 
amplifying calls for a planetary turn towards ecological practices. As the future of biological life 



on the planet hangs in the balance, how are artists responding, in what ways is the climate crisis 
transforming curatorial practices and the structures of the artworld, and what questions does it 
pose for contemporary art conservation? These issues will be addressed with reference to the 
exhibition Colliding Epistemes, which explored the ways in which the ecological predicaments of 
the Anthropocene are reshaping knowledge production to overcome the divide between natural 
sciences and the humanities, bringing scientific and artistic methodologies into productive friction 
to address the intractable problems unleashed by climate change. How might thousands of years 
of vegetal decomposition in boglands might be preserved in a drawing by using ink made from its 
gaseous excretions? What kind of environmental conservation is possible in a world of micro 
pollution and hybrid natures, and how might the preservation of fragments of marine plastic in 
artefacts articulate the fractured temporalities of the Anthropocene? And to what extent is the 
rationale of contemporary art conservation challenged by art practices that problematise the 
longevity of modern materials, the limitations of technologies of preservation and the 
sustainability of museological infrastructures in an age of climate breakdown? 
 

Caitlin Southwick 
Caitlin is the Founder and Executive Director of Ki Culture. She holds a Professional Doctorate in 
Conservation and Restoration of Cultural Heritage from the University of Amsterdam. 
Caitlin has worked in the conservation field and in museums around the world, including the Vatican 
Museums, The Getty Conservation Institute, and Easter Island. She was a professional member of the 
American Institute of Conservations Sustainability Committee and is the Secretary of the Working Group 
on Sustainability for the International Council of Museums (ICOM). 
 

Kim Kraczon 
Role of the conservator as mediator in the dialog surrounding sustainable packaging materials 
 
Kim Kraczon is a conservator of modern materials and contemporary art specializing in 
sustainable practices in the art sector. Kraczon is the Director of Materials at Ki Culture, lead in 
the Gallery Climate Coalition’s Packaging and Materials Research Committee, and one of the 
founding members of the Gallery Climate Coalition Berlin branch. She holds a BA in History from 
University of Massachusetts and a BA in the Conservation of Modern Materials and Technical 
Cultural Heritage from the University of Applied Sciences Berlin and is currently pursuing her 
Master’s in the Conservation of Contemporary Art at the University of Amsterdam with a focus 
on plastics, time-based media, and sustainable materials in contemporary art. Her previous 
professional experience includes resident conservator at Studio Olafur Eliasson in Berlin, where 
she developed sustainable strategies for production and packing materials, and working with 
museums and independent conservators in Germany.  
 

Over the past few years, we as practitioners in cultural heritage have experienced a heightened 
sense of urgency to reduce the volume of single-use, synthetic packaging materials in the 
transport of contemporary art. These materials, while tried and tested for the safe transport of 
artworks, are petrochemical-derived plastics with large carbon footprints, resistance to biological 
decomposition, and few recycling options at their end-of-life scenario. Alternative packaging 
materials manufactured with naturally-derived, renewable resources, however, are not only 
questionable from a conservation standpoint but also in their suitability to protect artworks in 
transit. The Gallery Climate Coalition, an international charitable organization with the goal of 
facilitating the decarbonization of the visual art sector and promoting zero-waste practices, 
formed the Packaging and Materials Research Committee in 2021 to address the issues and 
challenges in sustainable art transport. The committee, comprising art handlers, technicians, 
registrars, and conservators, aims to provide best practices in packing artworks through 
collaborative research and field testing. Kim Kraczon, lead of the Gallery Climate Coalition’s 
Packaging and Material Research Committee, will provide an overview of the committee’s 
ongoing projects as well as outline the role of the conservator as the mediator among 
stakeholders and practitioners in the dialog surrounding sustainable packaging materials.  



 

Marta Palmeira 
Sharing as a way to reduce waste - The importance of second-hand goods 
 
Marta Palmeira graduated in paintings conservation; is co-founder of 20|21 Conservação e 
Restauro since 2008, a company based in Porto with advanced expertise in all the life cycle of art, 
from creation, to storage, transportation, exhibition and the restoration of modern and 
contemporary artworks in Portugal and abroad. Responsible for the organization of the 20|21 
Masterclasses, bringing specialists from all over the world to teach the most advanced 
techniques to conservators. Also responsible for the co-talks, "Conservation Talks" during the 
pandemic that gathered conservators and friends to share their knowledge, stories and answered 
to some questions. Marta is also the enthusiast behind 20|21 Circular, an online community, 
through social media, that has the main goal to reduce waste in the conservation and arts world. 
Mother of two, urban-cycling advocate and a more respectful society. 
 

Since the beginning of our company 14 years ago, we have considered reducing our consumption 
of goods. Although, at that time, our primary purpose was to save money because we were all 
young and recent graduates, so much furniture we still have in our studio was mended after 
receiving it from friends who discarded it, some materials were ours from high school and college, 
and some were purchased second-hand or reused from renovations we took part in. 
We grew up, became more aware, and became mothers, and our concerns changed. We want a 
better planet for our children and everyone else. So in our daily practice, we try to reduce the 
amount of waste as much as possible; we use fewer solvents and more gels or other aqueous 
treatments; we reuse materials till exhaustion, we repair our equipment, but it is never enough. 
So we thought of creating a platform – @2021_circular to unite the art professionals, not only 
conservators but also artists, craftsmen, art handlers, designers, framers, to share our materials, 
the ones we do not need anymore, the spare ones, the manufacturing residues, the "waste" of 
ones, that could be the raw material for others. The main goal is to reduce or even eliminate 
waste in the art world, but there are other benefits; who gives/sells their goods gets rid of 
uninteresting stock, who receives/buys does it at much lower prices, democratizing access to 
these materials, the network grows, and exciting projects can arise for both stakeholders. 
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