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The Ignorant Art School 
Five Sit-ins towards Creative Emancipation 
 

Sit-in #2: To Be Potential  
Exhibition & Sit-in Curriculum #2 
2 December 2021 – 19 February 2022 

 
Cooper Gallery 
Duncan of Jordanstone College of Art and Design,  
University of Dundee 
 

 
Class Meeting Vol. 1, Gudskul Short Course, 2019. Photo: Jin Panji /Gudskul. Courtesy of Gudskul. 
 
Declaring that our collective future is determined not by what we know, but by how we create and share 
knowledge, Sit-in #2: To Be Potential activates how artistic practice as pedagogy dares education, in the 
words of bell hooks, to be ‘the practice of freedom’. 
 
Political in origin, radical in intent and emancipatory by nature, this radical pedagogy is an inherently social 
practice. Subverting hierarchies between ‘those who think they know’ and ‘those who assume they don’t’, 
artistic practice as pedagogy is a global phenomenon that recognises no conceptual, discursive or 
intellectual limits. Characterised by an ethics of equal access and an ethos of generous solidarity, together 
the radical pedagogical practices featured in Sit-in #2: To Be Potential transform knowledge from a 
capitalist commodity to an emancipatory power available to all.  

 
Juxtaposing significant and un(der) explored case studies from the Global North and the Global South, Sit-in 
#2: To Be Potential rethinks and unsettles the conventions, hierarchies and economies of access that haunt 
the creation and dissemination of knowledge. Placing emphasis on knowledge as a collective experience 
and communal act, Sit-in #2: To Be Potential will occupy and extend the social and political implications of 
radical pedagogies from the early 20th century to the present; including the Bauhaus, the Basic Course in 
Newcastle, Anti-university London, Copenhagen Free University, Edinburgh Arts Summer School, Free 
University New York, GUDSKUL in Jakarta, The Hedgeschoolproject in Ireland, the Hornsey Sit-in of 1968, 
The White Room in Reading and Womanifesto in Thailand, and The Rooftop Institute in Hong Kong, 
amongst many others.  
 



Sit-in: Hornsey College of Art, May 1968. 
Photographer unknown. Courtesy of 
Hornsey College of Art Archive, Middlesex 
University. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
A public event series, titled Sit-in Curriculum #2, will situate the archival material and artworks as critical 
stimuli and generative points of departure, acting as an open space for collaborative and revolutionised 
learning facilitated by artists, activists, designers, educators, performers, and writers. Indexed by Stuart 
Hall’s theorisation of the ‘politics of articulation’ in which culture is not fixed but always subject to 
negotiation and struggle, Sit-in Curriculum #2 will challenge hegemonical narratives and celebrate 
grassroots knowledge. Sit-in Curriculum #2 will culminate in an international symposium; 12 Hour Sit-in 
Revel. 
 
To embed an ethos of distributed agency at the heart of The Ignorant Art School, artist Jade Montserrat is 
commissioned to take on the role of Associate Occupier. Devised to be part agitator, part raconteur the 
Associate Occupier will respond, reflect and contribute to the Sit-in exhibition and Curriculum, 
actively developing and testing a Blueprint for The Ignorant Art School.  
 
Rooted in the discursive network of Sit-in #2: To Be Potential is feminist critic Gayatri Chakravorty Spivak’s 
evocation of unlearning – ‘a stream of learning of how to unlearn and what to unlearn’, which positions 
knowledge creation as a state of pure potential, a vigilant readiness on the cusp of the new, the radical and 
the revolutionary. And it is this, the potential of artistic practice as pedagogy to intervene and problematise 
political and social conditions that The Ignorant Art School invites you to explore in all its creative and 
radical possibilities. 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
Womanifesto 2001 
residency album. Photo 
album with hand stitched 
cover. Courtesy of 
Womanifesto. 

 
 



 
About The Ignorant Art School  
 
Bringing together artists, designers, educators, activists, cultural workers, students and other publics The 
Ignorant Art School questions what art education is and whom it serves. Enthused with revolutionary solidarity 
and organised as a collaborating collective The Ignorant Art School creatively re-imagine and co-constitutes 
radical blueprints for a socially transformative art education that opens towards an emancipated future.  
 
The title of the project is inspired by French thinker Jacques Rancière’s seminal book The Ignorant Schoolmaster, 
in which Rancière recounts the story of Joseph Jacotot, an exiled French schoolteacher who in 1818 formulated 
a teaching method that dissolved hierarchies in conventional pedagogical practice. 
 
Repurposing equality as a practice rather than an ideal, The Ignorant Art School examines the histories and 
future possibilities of art education. Directed towards a revolutionary and creative emancipation The Ignorant 
Art School celebrates feminist and social activist bell hooks’ declaration of “education as the practice of freedom” 
by building communities of resistance and care.  
 
Composed as five ‘Sit-ins’ The Ignorant Art School adopts the activist tactic of occupying institutional space 
as a critical and creative attitude and praxis to transform the Cooper Gallery into a laboratory for radical, 
ethical and accessible pedagogies for the many underscored by an economy of solidarity. 

 
 

The White Room experiment initiated by Rita 
Donagh at the Fine Art Department, Reading 
University, 1970.  
Images courtesy of Anne Bean.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Joseph Beuys lecture at Edinburgh Arts 1980.  
Courtesy of the Demarco Archive Trust & 
Demarco Digital Archive, DJCAD, University of 
Dundee. 
 
 
 
 
 
 
 
 
 
 
 

 



 
 
Notes to Editors 
 

1. The Ignorant Art School: Five Sit-ins towards Creative Emancipation is a five-chapter  
exhibition and event project that runs until 2023. Programmed by Cooper Gallery, Duncan of Jordanstone  
College of Art and Design, University of Dundee. 

2. The Ignorant Art School Sit-in #2: To Be Potential features case studies of historical experiments in arts 
education and contemporary alternative pedagogical initiatives from the early 20th century to the present. 
Artists: Anne Bean, Graham Challifour, Rita Donagh and Rod Melvin; Richard Hamilton; David Harding; Tom 
Hudson; Jakob Jakobsen; Lawan Jirasuradej; and Glenn Loughran. 
Artists’ collectives: Gudskul (Jakarta); Rooftop Institute (Hong Kong); Womanifesto (Thailand). 
Archives: Bauhaus Dessau Foundation; Demarco Digital Archive at University of Dundee; Archive & Collective 
at the Glasgow School of Art; Glasgow Women’s Library; Gudskul; Hornsey College of Art Archive Middlesex 
University; National Galleries of Scotland; Rooftop Institute in Hong Kong; The Hatton Gallery; The National 
Arts Education Archive at YSP; The Women’s Art Library at Goldsmiths; University of London; Womanifesto in 
Thailand.  

3. Key dates: The Ignorant Art School | Sit-in #2: To Be Potential at Cooper Gallery, DJCAD 
Exhibition: 3 December – 19 February 2022  
Exhibition Preview: 2 December 2021  
Sit-in Curriculum #2: 3 December – 19 February 2022 

4. Cooper Gallery, DJCAD is open Monday – Saturday, 11am–4pm. 
5. Sit-in Curriculum #2 is a series of public participatory workshops, talks and gatherings facilitated by artists, 

designers and thinkers. Curriculum facilitators include: Rabindranath X Bhose, GUDSKUL, Ashanti Harris, Lola 
Olufemi, Harriet Sutcliffe, and Ranjana Thapalyal. 

6. Artist Jade Montserrat will undertake role of Associate Occupier, participating and responding throughout the 
run of the exhibition and curriculum. Jade Montserrat is an artist based in Whitby, England. She was the recipient 
of the Stuart Hall Foundation Scholarship supporting her PhD (via MPhil) at IBAR, UCLan, and the development of 
her work from her black diasporic perspective in the North of England. Jade works through performance, 
drawing, painting, film, installation, sculpture, print and text. 

7. The Ignorant Art School Sit-in #2 will tour to The Hatton Gallery, Newcastle upon Tyne, 19 March – 21 May 2022. 
8. Exhibiting artists; artists’ collectives; curriculum facilitators; and Cooper Gallery Principal Curator Sophia Hao may 

be available for interview. For more information on specific availability please contact exhibitions@dundee.ac.uk 
9. Exhibition is free and booking required in line with University of Dundee and Scottish Government COVID-19 

Guidelines. Advance tickets available from 15 November. See Cooper Gallery’s website. 
10. For further information about The Ignorant Art School and forthcoming events please visit Cooper Gallery’s 

website: https://www.dundee.ac.uk/cooper-gallery/exhibitions/the-ignorant-art-school/  
11. Cooper Gallery DJCAD at Duncan of Jordanstone College of Art & Design, University of Dundee is a distinctive 

platform in Scotland for challenging and innovative practices and critical discourse in contemporary art, design 
and culture. A collaborative process of knowledge exchange and production, Cooper Gallery’s experimental and 
transdisciplinary approach sustains a critical engagement between multiple contexts, practices and discourses. 
Navigating the efficacy and necessity of equality, diversity and inclusion Cooper Gallery explores the full breadth 
of the creative, social and educational impacts of contemporary art practices. Cooper Gallery is a member of Plus 
Tate. For further information, please visit: https://www.dundee.ac.uk/cooper-gallery/exhibitions 

12. Cooper Gallery would like to thank the following organisations and individuals for their kind support towards the 
realisation of Sit-in #2: To Be Potential exhibition:  
Individuals: Sam Ainsley, Marion Syratt-Barnes, Anne Bean, Regina Bittner, Anna Bowman, Richard Demarco and 
Terry Ann Newman, Rita Donagh, Althea Greenan, David Harding, Jakob Jakobsen, Aoife Larkin, Glenn Loughran, 
Varsha Nair, David Page, and Grant Watson.  
Organisations: Asia Art Archive, Bauhaus Dessau Foundation, BFI, Demarco Digital Archive at University of 
Dundee, Archive & Collective at the Glasgow School of Art, Glasgow Women’s Library, Gudskul, Hornsey 
College of Art Archive Middlesex University, National Galleries of Scotland, Rooftop Institute, The Hatton 
Gallery, The National Arts Education Archive at YSP, The Women’s Art Library at Goldsmiths, University of 
London, Womanifesto.  

13. The Ignorant Art School: Sit-in #2: To Be Potential has been made possible with funding from National Lottery 
through Creative Scotland.  

14. The Ignorant Art School Sit-in #1 was launched in February 2021 with Sit-in Curriculum #1. View video 
documentation of selected Sit-in classes here.  

15. The Ignorant Art School Sit-in # 1 presented a new exhibition by internationally celebrated artist Ruth Ewan, We 
Could Have Been Anything That We Wanted to Be and It’s Not Too Late to Change 

 
 

https://www.dundee.ac.uk/cooper-gallery/exhibitions/the-ignorant-art-school/
https://hattongallery.org.uk/
mailto:exhibitions@dundee.ac.uk
https://www.dundee.ac.uk/cooper-gallery/exhibitions/the-ignorant-art-school/
https://www.dundee.ac.uk/cooper-gallery/exhibitions
https://www.youtube.com/playlist?list=PLKTNO4_o6kYrS_LUjuATS1JvYTbqII7N-
https://www.youtube.com/playlist?list=PLKTNO4_o6kYrS_LUjuATS1JvYTbqII7N-
https://www.dundee.ac.uk/cooper-gallery/exhibitions/sit-in-1-ruth-ewan/
https://www.dundee.ac.uk/cooper-gallery/exhibitions/sit-in-1-ruth-ewan/


Edinburgh Arts Sea 
Voyage participants and 
members of crew on 
the sailing ship 
'Marques’, 1979.  
Courtesy of the 
Demarco Archive Trust 
& Demarco Digital 
Archive, DJCAD, 
University of Dundee. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 

 


