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What is it about the object that it, in particular, provokes conversation? How might
we begin to constellate, or curate, new and ancient, current and obsolescent, singular
and mass-produced objects and the traces of their means of production in such a way
that they aid rigorous philosophical and creative thought? Might such a mode of
constellation provoke new and productive ways of thinking across not only
disciplinary boundaries but also boundaries of work sector, of age or ‘level’ of
learning?
Our starting-point is a by-now historic conversation:
In 1929 Theodor Adorno and Walter Benjamin held a series of conversations that they
would come to view as ‘unforgettable’ (Adorno) and ‘historical’ (Benjamin).
The conversations – sometimes called the Königstein program – concerned the proper objects
and methods for ‘materialist pedagogy’: how can the traces of a culture (its commodities,
curios, practices, refuse, and obsolescent technological forms….) be shaped into ‘constellations’
capable of sustaining poetic insight and philosophical instruction?
Adorno and Benjamin both saw this project as crucial for counteracting forms of alienation
engendered by advanced capitalism.
But Adorno sharply criticised Benjamin’s development of the project: while acknowledging
Benjamin’s early work as the prime inspiration, he nevertheless came to see much of
Benjamin’s later work – in and around the famous Arcades Project – as a distraction;
Benjamin, Adorno thought, was content to juxtapose traces without interpreting or
conceptually ‘mediating’ them, and he held that this was radically insufficient for philosophy
and a betrayal of the potential latent in their earlier conversations.
This two-day workshop, provoked by Adorno’s turning-away, aims to pick up some
of the threads of these conversations, broken and tangled though they may be, and to
weave in some altogether new and different ones. We hope to update reflections on
the potentials and pitfalls for ‘materialist pedagogies’ today and aim to do this by
pluralising the conversations to include different voices, traces, and new potentials for
constellations to form.

PROGRAMME

Friday 17.05.19
Venue: Room 5013, Matthew Building, DJCAD
10.00 – 10.15: Coffee.
10.15: Dr Dominic Smith, Dr Heather H. Yeung, Dr Anna Robb (Dundee): Welcome.
10.30 – 12.00: Dr Tim Barker (Glasgow): Time and the Problems of Television.
12.00 –13.30: Prof Sarah Cook (Glasgow) and Dr Nicky Reeves (Glasgow): Material Histories
of Technical Objects (object-handling lesson).
13.30 – 14.30: Lunch.
14.30 – 16.00: Prof Tim Brennan (Manchester School of Art): Peripatos Manœuvre followed by
conversation with Dr Heather H. Yeung (Dundee)
[NB. Places for the manoeuvre are limited – please register through
Eventbrite: https://www.eventbrite.co.uk/e/materialist-pedagogies-day-oneperipatos-manoeuvre-tickets-61287467465]
16.00 – 17.30 Prof Esther Leslie (Birkbeck): Devices of Learning and Thinking.

Saturday 18.05.19
Venue: Red Box, Verdant Works.
10.00 – 12.00: Dr Anna Robb (Dundee) and Dr Claire Cassidy (Strathclyde): Childrens’
workshop.
[NB. Places are limited – please register through Eventbrite:
https://www.eventbrite.com/e/materialist-pedagogies-day-two-childrensworkshop-tickets-61288070268]
12.00 – 14.00: Adam Frank (Dundee alumnus): Concluding walk.

Timothy Barker is a senior lecturer in digital media and the head of Film and Television Studies at
the University of Glasgow. He is the author of two books, Time and the Digital (Darmouth, 2012)
and Against Transmission (Bloomsbury, 2017), both of which outline a media archaeological approach
for addressing questions of time and mediation in the contemporary world. CONTACT:
timothy.barker@glasgow.ac.uk
Sarah Cook is professor of Museum Studies at the University of Glasgow. She is a curator and
writer specialising in contemporary art at the intersection of digital creativity, technology and
science. She is curator for NEoN (NorthEast of North), Scotland’s only digital art festival. Cook is
the editor of INFORMATION (Documents of Contemporary Art, MIT Press 2016), co-author
(with Beryl Graham) of the book Rethinking Curating: Art After New Media (MIT Press, 2010) and coeditor (with Sara Diamond) of Euphoria & Dystopia: The Banff New Media Institute Dialogues.
CONTACT: Sarah.Cook@glasgow.ac.uk
Nicky Reeves is the curator of scientific and medical history collections at The Hunterian,
University of Glasgow. A historian of science by training, he has published on the material culture of
18th century astronomy, and more recently on the aesthetics and politics of museum storage. For
the past 4 years he has taught a course entitled Curating the Sciences as part of the Museum Studies
Masters programme at Glasgow. He is currently overseeing the decant of The Hunterian's large and
sometimes unruly scientific instrument collection to the new storage facilities at The Hunterian's
Collections Study Centre at Kelvin Hall. CONTACT: Nicky.Reeves@glasgow.ac.uk
Esther Leslie is Co-director of the Birkbeck Institute for the Humanities. She has research interests
in Marxist theories of aesthetics and culture, with a particular focus on the work of Walter Benjamin
and Theodor Adorno. Other research interests include the poetics of science, the bleeding edge of
technologies, European literary and visual modernism and avant gardes, animation, colour and
madness, art philosophy and politics. Her books are Walter Benjamin: Overpowering Conformism (Pluto
2000), and Hollywood Flatlands, Animation, Critical Theory and the Avant Garde (Verso 2002), Synthetic
Worlds: Nature, Art and the Chemical Industry (Reaktion, 2005)and Walter Benjamin (Reaktion
2007), Derelicts: Thought Worms from the Wreckage(Unkant, 2014), Liquid Crystals: The Science and Art of a
Fluid Form(Reaktion, 2016) and, with Melanie Jackson, Deeper in the Pyramid (Banner Repeater, 2018).
CONTACT: e.leslie@bbk.ac.uk
Tim Brennan (b.1966) is an independent artist. His concerns lie in the area of art’s politicized
relationship to space, place, writing, image making, archives, performance and artist editions. He has
exhibited internationally over the last 30 years, including the 50th and 54th Venice Biennales,
Interzone Performance Biennale in Quebec, Canada and The British Museum, London,
and published extensively with over 15 monograph publications and into multiple academic journals.
In 2007 he was shortlisted for the UK's Northern Arts Prize; his recent exhibition, August 2018 at
Art Rooms, ARUCAD Art Space in Nicosia forms an ongoing retrospective survey of new works
made since 2015. He is Professor of Art and Head of the Department of Art at Manchester School
of Art, Manchester Metropolitan University. CONTACT: t.brennan@mmu.ac.uk

Claire Cassidy is a Reader in Education at the University of Strathclyde. Originally a teacher, she
has undertaken practical philosophy with children and adults in a range of settings for more years
than she cares to count. Her research interests lie in Philosophy with Children, children's human
rights and concepts of child and childhood. Claire is the convenor of Philosophy with Children and
Communities Scotland. She is also the course leader of the PGCertificate in Philosophy with
Children at Strathclyde. CONTACT: claire.cassidy@strath.ac.uk #ClairePwCC
Anna Robb is lecturer in Education at the University of Dundee. Anna studied Art History at the
University of Warwick as an undergraduate followed by an MA in Arts and Heritage Management at
the University of Sheffield; the focus of the dissertation concerned education policies in historic
properties. Following a number of years working in commercial organisations, she completed the
PGCE in Primary Teaching at the University of Dundee and worked for a number of years in
primary schools in Scotland. Her PhD was completed in 2019 and is focused on young children's
everyday visual art experiences and their self-identity
(https://discovery.dundee.ac.uk/en/studentTheses/curating-curiosity) CONTACT:
a.j.robb@dundee.ac.uk
Heather H. Yeung (
) is a poet, literary critic, theorist, and artist whose writing and artwork
has been published, exhibited, and performed nationally and internationally. Her work crosses a
range of media, from traditional modes of academic and trade publication, through sculpture, bookmaking, performance, installation, and film, and is often collaborative. Much of this work is
concerned with our interaction with the landscape, and the diverse technologies and poetic forms
which may be brought to bear in our linguistic performance of the material world. She is the author
of Spatial Engagement with Poetry (2015), and currently teaches at the University of Dundee. The
permanent archive of her poetic work, held by the Scottish Poetry Library, is currently being
digitised. CONTACT: hyeung@dundee.ac.uk
Dominic Smith is senior lecturer in Philosophy at the University of Dundee. He has a background
in history of philosophy and European philosophy (Descartes, Wittgenstein, Deleuze). The current
focus of his research is philosophy of technology/media, and his latest book is Exceptional
Technologies: A Continental Philosophy of Technology. Dominic’s next project involves thinking about how
philosophy of technology can be broadened to speak to issues in philosophy of education, design,
and creativity, with a focus on the work of Walter Benjamin. CONTACT: d.j.y.smith@dundee.ac.uk
Adam Frank is a philosophy graduate currently based in Dundee. His present research interests
include the philosophy of walking in the works of Henry David Thoreau; experimenting with the
practices of Theravada Buddhism; and exploring the relationships between philosophy as a way of
life and themes as diverse as health, perception, and the environment. In his spare time, he enjoys
walking, reading, and conservation volunteer work. CONTACT: af.edusar@gmail.com
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