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Abstract

Traumatic events in recent history, culminating in the Greek Civil War, marked and
divided Greek society. As a consequence, the Kapodistrian Orphanage and Aegina
Prison stands empty, caught between our historical associations of its ‗illustrious‘
beginnings as a charitable institution/ educational and cultural centre, and our living
memory of its recent past as a prison.
In the belief that an inherit difficulty in accepting the dual identity of the Kapodistrian
building may be a silent obstacle standing between its past and its future, I set off to
explore, through the direct involvement of the local community, the building‘s recent
history. An objective of this practice was to accept the historical significance of both the
Kapodistrian Orphanage and the Aegina Prison and to stimulate new interest for its
restoration and reuse. The approach to this endeavour was based on my experience as a
practicing artist and the belief that material objects and practices can, through first-hand
exposure, facilitate our connection with our past, our immediate environment, and also
with each other.
As part of the practice, an exhibition was organised in January 2018, in the Historical
and Folklore Museum of the island. It featured handcrafted objects made by the inmates
of the Aegina Prison, interviews with the residents of the island, as well as extracts from
books and archival material. This event generated public interest, both locally and
nationally. After a series of demands, this culminated in the decision of the Greek
Ministry of Culture to resume works on the historic building.
What mediated between me as the researcher/curator and the people I met was the
undisputed reality of a wide-range of objects made by the inmates of the Aegina Prison,
and that still exist in Aegina households. Through these objects, as I hope to
demonstrate over the course of this written account, complex relations were mediated
between the present and the past, the inside and the outside of the building, and the
private and the social spheres of the local community.

1

Preface
„For an experienced event is finite – at any rate, confined to one sphere of experience;
a remembered event is infinite, because it is only a key to everything that happened
before it and after it.‟ (Benjamin 1992, 198)

In the summer of 2014 I was in Dundee where I spent two months in room 602 of the
Crawford building, in Duncan of Jordanstone College of Art & Design, constructing an
octagonal (or perhaps circular?) loom from garden cane and 360 strings that radiated out
from its centre which was attached from a red rope to the ceiling. The red rope however,
was not tied to the ceiling but instead passing from an eyehole carried on its course in a
South-easterly direction, along the ceiling and down on the adjacent wall towards
Aegina. I was in Dundee but suddenly I realised that no matter where I was, I was
always invisibly connected to the place of my childhood, the place I consider as home;
as if I was standing upright and moving around in the world suspended from an
invisible strand attached through the help of a series of pulleys in the sky to the island of
Aegina.

1. Elika Vlachaki, Home, 360°, DJCAD, 2014
through the help of a series of pulleys in the sky

2

I was the centre of my universe but as I realized through making that construction, I was
not independent: there was an umbilical cord connecting me to my childhood and loads
of other strands that connected me to the world around me.
Now this seems an obvious and undisputed fact, but I was not conscious of this situation
before it gradually revealed itself through the long process of constructing and weaving
away the Home, 360° piece for my degree.

2. Home, 360°
I was not conscious of this situation

Home, 360° was a site-specific piece –a loom-2 made at a particular time for a
particular place, attached and suspended between the floor and the ceiling of the room
and connected to the world through the cardinal points on the horizon. It was also
symbolically attached to my peers in the DJCAD, my fellow students and our tutors in
the Art and Humanities MFA, who gave me the rags, old items of clothing, bed sheets
and tablecloths, to use as the weft in my colourful rug.

2

This construction qualified as a loom because of the method or process it afforded, i.e. the weaving of a
rug or cloth: cane, string, room, rags and woven rug together, as Susan Edmunds explains in the
following passage, constituted the loom. ‗Though we speak of looms as things, and modern industrial
looms generally are great clanking assemblages of precisely manufactured parts that have much the same
presence whether there is cloth on them or not, a loom is essentially more a method or a process than a
thing. A so-called ‗primitive loom‘ may consist of nothing but a few sticks and bits of string in addition to
the cloth or imminent cloth being woven. It is customary to say that cloth is woven ‗on a loom‘, but once
the cloth is woven and removed, what is left is hardly a loom. The loom materializes temporarily in the
process of weaving and is not necessarily separable in thought from either process or product, as is
evident in the introduction of Penelope‘s ruse.‘ Susan Edmunds, ―Picturing Homeric Weaving.‖ Centre
for Hellenic Studies, 2012. https://chs.harvard.edu/CHS/article/display/4365

3

Depending on the day, depending on my mood, the weaved area of this construction
fluctuated (or perhaps merged?) between being a cosy carpet, home, the island, the
world, or myself, around which I was moving weaving my stories. And to do that I had,
without always being aware of it, to look and take into account what was already there
before I could carry on with the weaving of my patterns. I had to look back so that I
could move forward, but every time I looked back, with the addition of every turn the
old patterns had evolved, they were enriched, remaining the same but forever changing.
For days on end I travelled under and over the strings weaving invisible stories,
alternating between subconscious associations and conscious realisations, memories,
images and thoughts mingling and changing, listening to podcasts of A History of the
World in A Hundred Objects.3 This occupation could go on forever, but at some point, I
had to stop.
In Aegina there is a public building with a conflicting history: A story that we want to
remember and one that we would rather forget.
What follows is a written account of a practice-led PhD research. It is not a linear
account but a circular weave of memories, information, impressions and thoughts that
revolve around myself and the Kapodistrian Orphanage turned Prison, where with every
turn, as I revisit the same issues again and again seeking to understand and at the same
time to convey what happened, another aspect of the story of the building and the
process of approaching it is revealed. There are no conclusions, only new configurations
of what is there, where some things get revealed and some remain hidden, moving
backwards and forwards towards the next step.
Although my approach to this project is an empirical one, where first I do and then I try
to understand what, how and why, my engagement with it has been influenced and
inspired by ideas I came across in lectures, books, articles and seminars.
Edward Casey‘s, The Fate of Place and Getting Back into Place, made me conscious of
place and embodiment, Lucy Lippards‘s The Lure of The Local reinforced my belief in
the legitimacy of a locally rooted and outward reaching approach to art, Miwon Kwon‘s

33

In ‗A History of the World in A Hundred Objects‘ the joint project of the British Museum and BBC
Radio 4, in 100-part radio series British Museum director Neil MacGregor in 15-minute broadcasted
presentations used objects from the Museum‘s collection and their connections to the wider world to
explore moments of human history.

4

One Place After Another made me realise how time, patience and listening -slowness- is
necessary for me for engaging with a place, through Bernard Stiegler‘s What Makes Life
Worth Living and the film The Ister I was introduced to notions regarding memory, the
entanglement of human evolution with techniques and the idea of the „pharmakon‟,
Jacques Rancière ‘s The Ignorant Schoolmaster gave me the courage to embrace my
ignorance and adopt it as a tool for learning with others, Rancière‘s concept of ‗the
distribution of the sensible‘ an example of which, as far as the writing of history is
concerned, was for me Tassoula‘s Vervenioti ―Mnimes kai amnisies ton archeion kai ton
martyrion gia ton elliniko emfylio. I Athina kai I eparchia, I Igesia kai ta meli‖,
[Memories and forgetfulness in records and testimonies of the Greek Civil War. Athens
and the provinces, Leadership and factions],4 made me aware of points of view and
hierarchies of representation, Grant H. Kester‘s ―Aesthetic Evangelists: Conversion and
Empowerment in Contemporary Community Art‖, made me cautious of my arrogance,
Jane Bennett‘s Vibrant Matter, and Lambros Malafouris‘ How Things Shape the Mind,
encouraged me to write about my experience of interacting with and understanding
through matter; Marcel Proust‘s In Remembrance of Things Past provided the
‗madeleine‘ which became almost the excuse for this practice-led PhD research project.
These thinkers and texts provided the context out of which this practice-led PhD grew:
they challenged my preconceptions about practice and thinking, and aroused my
curiosity and my desire to venture through the practice I know, material engagement in
making and in thinking, towards unknown and even terrifying to me territories: from the
privacy and the safety of the studio into a community engaging project, from the mute
communication with materials to oral history, from my private history to social history,
and for this particular phase of the process, from making and understanding through
materially engaged practices, to seeking to describe and understand intricate processes
through the linear practice of writing, and words.
These words are not subservient to, or fully descriptive of, the knowledge gained
through practice, but are parallel to this. And the writing process is one more journey

4

Tassoula Vervenioti ―Mnimes kai amnisies ton archeion kai ton martyrion gia ton elliniko emfylio. I
Athina kai I eparchial, i Igesia kai ta meli‖, [Memories and forgetfulness in records and testimonies of the
Greek Civil War. Athens and the provinces, Leadership and factions]) in Mnimes kai lithi tou ellhnikou
emfyliou polemou [Memories and Oblivion of the Greek Civil War]. ed. by Van Boeschoten Riki,
Vervenioti Tassoula, Voutyra Eftychia, Dalvoukis Vassilis and Bada Konstantina, Thessaloniki:
Epikentro, 2008, pp.81-102.

5

that takes place and materialises through a constant negotiation between what is in my
mind, my re-collections, and the words that form on the paper. It is not predetermined, it
unfolds slowly as the process of writing itself drags to the surface images, emotions and
associations, realisations that I was not conscious of while engaged with the doing and
making aspect of the project.
In this case, in this practice-led research project, I understand these two worlds -the
world of matter and making and the world of words and writing- as two parallel but
interwoven worlds, which inform and enrich each other in a constant repartee.

6

I. Introductions
1. Objects as Portals
„I grew up hoping objects would connect me to the world.‟ (Turkle 2011, 3)
I was the last acquisition of the family with 6 years of difference, and also a girl. Maybe
for this reason or maybe just or also because of my DNA, I was rather silent and always
felt on the periphery of the family and events. My world was the big carpet in the
middle of my grandparents‘ apartment. I would spend endless silent hours travelling
across it via islands of shapes and colours meeting fantastical creatures and plants
watched over by a sparrow perched on the edge of a leaf-shaped silver bowl and the
translucent maroon vase with the relief grapevine, grapes and leaves all perfectly
enveloping its curved surface. To rest from my terrestrial explorations, I would balance
lying face down ten centimetres above ground on the wooden X that joined the legs of
the dining table, stretching diagonally arms and legs to their maximum in an effort to
become one with the wooden structure. And fifty years on I still remember those
objects, carpets, tables, bowls and vases, as places I inhabited and their texture,
temperature, material, overall shape and looks seem indelibly imprinted in me not as
mere images and list of information, but as a full-bodied experience. And I know that if
I were to suddenly encounter one of these it would act, without my consent, as a portal
to that time and place, including people and events.

3. Elika Vlachaki, Boat, Aegina 1977

Vlachaki, Boat, Aegina
1977

using nails and magic
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As a child, I took great pleasure putting together things I could find in my surroundings
using ‘nails and magic‘ to create something new. Eventually I chose sculpture as my
means for connecting to the world. And I find that everything I ever made is like a fossil
of time containing a whole set of things, memories, sentiments, information and
thoughts. They are gateways to my past, gateways to both my internal as well as my
external reality at the time.
Similarly, places, buildings, objects in our environment may become focal points,
common points of reference in the material world, with the potential of transporting us individually and collectively- to other times and other situations.

2. A Silent Presence

4. The Kapodistrian Orphanage and Aegina Prison
the fifty boarded up windows of its façade look blindly into the horizon as if contemplating the past; waiting.

In the south-east part of the town of Aegina, just up from the football ground and the
primary school, on the main crossroads that lead south to the bay of Marathonas and
East to the temple of Afaias -which, it is said, forms an equilateral triangle with the
Parthenon and the temple of Poseidon in Cape Sounion- facing over the Saronic gulf
towards Epidaurus and the Peloponnese, stands the building of the Kapodistrian
Orphanage and the Aegina Prison.
For those of us who live on the island it is an everyday encounter; we park our cars
across its 134-meter long façade to go into town for our daily business. We are used to
its silent presence. The commemorative plaque over its entrance calls it an Orphanage
but young and old we refer to it as ‗The Prison‘. It is a landmark in the town of Aegina
but despite its historical importance no sign informs the visitor of its history. The fifty

8

boarded-up windows of its façade look blindly into the horizon as if contemplating the
past; waiting.

3. A Point of View: Inside or Outside

I did not grow up or go to school in Aegina. Since I was born and as a child I was
transported backwards and forwards from Athens, where the family base was, to Aegina
where I was apparently christened and where the family holiday house was. For some
reason however, as far as I was concerned, home was Aegina.
My childhood memories of Athens are the four walls of a room on the 4th floor of an
apartment block, with a window looking on an empty space surrounded by three walls
of our block of flats and of another. My grandparents‘ bedroom window was opposite
mine, on the 6th floor, the top floor of the apartment block, and it was via this window
that the sunshine entered my room by reflecting and being so redirected via their
windowpane.
I also knew the view from their window to mine. In the morning, at 6 o‘clock, I could
hear the jingle announcing the beginning of the program on the national Greek radio
station, transmitted from the wooden radio next to my grandfather‘s bed, across the
void, through my window and into my room.

5. The Radio
the jingle announcing the beginning of the program on the national Greek radio

In Aegina however, I was outdoors, and I could see the sea, the horizon, the sun and the
passersby; people on bicycles, on foot, on horse and carriage, or cars; also, boats.
We were in Aegina when there was no school, some weekends and during the national
and religious holidays, with my brothers and our parents, and three months during the
summer under the supervision of my grandparents; for three months every year, we

9

were living together in one big house, siblings, cousins, great uncles and grandparents.
There was a sense of community and continuity, of family when we were there. Home.
I was not allowed outside the family garden except to go to the sea, for a swim. I was in
Aegina as far as location goes, breathing the Aegina air, standing on Aegina soil and
swimming in the Aegina sea but in the same time we were the outsiders: I was not going
to school there, my parents did not work there, we were there for holidays.

4. The Boat

6. f/b ELLAS5
I remember the lorry or bus on the ferryboat

I remember the lorry or bus with the barred windows on the ferryboat on the way to
Aegina and the uncomfortable, sickening feeling of discerning people trapped in a metal
box behind bars. Sometimes handcuffed men were taken in the seating area of the boat
guarded by a couple of policemen. We always travelled on the deck; apparently it was
healthier and safer. If the boat were to sink we would not be trapped inside, we would
be able to swim. I reckon, taking into account my point of view at the time -90
centimetres above ground- I must have been 3 or 4 years old. It was in the sixties. I
knew these people were prisoners who were transported across the sea to the big
building that was standing between the port and our house, a few minutes‘ walk from
the back of our garden, diagonally to the left, where the guards stood armed on the
towers and the sound of voices occasionally came. There were times when men would
appear on the roof of the massive building banging metal plates and cups, shouting loud
for all to hear. It was clear that they were angry and in distress, but I was too young to

5

f/b ELLAS, photograph: (odosaeginis.blogspot 2014)
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understand what they were saying and asking the grownups questions was not
encouraged at the time.

5. Aegina, Kapodistrias and the Orphanage

7. ―AEGINA from the anchorage‖, 1839
Commander Thomas Graves‟ chart of Aegina town. Detail: left hand, vertical side6

The Aegina people played an active role in the War of Independence against the
Ottoman Empire (1821-1830) and the island because of its geographical position in
the Saronic Gulf -17 miles from the port of Piraeus and on the crossroads between
Attica, the Peloponnese and the Cyclades- became a transportation centre and a make
shift refuge for persecuted Athenians and other Greeks.7
In 1826 Aegina became the administrative centre of Greece and two years later, with
the appointment of Ioannis Kapodistrias as the first governor of the independent Greek
state, Aegina became provisionally the capital. The country was exhausted and in ruins
and one of the main concerns of Kapodistrias was the rebuilding of the destroyed towns,
the design and creation of new ones and the construction of administrative, educational
and other welfare buildings. In Aegina, on Kapodistrias‘ arrival in January 1828, two
thirds of the population were refugees8 and the issue of food and shelter was of utmost
urgency.

6

British Navy chart by Commander Thomas Graves, detail. Image sourced from the UK Hydrographic
Office (www.ukho.gov.uk).
7
Ioannis Vlachakis. ―La creation d‘un pole de function centrale et de vie sociale dans le batiment et le
park du vieill orphelinat d' Aigine‖, [―Creation of a Point of Central Functions in Social Life in the
Building and the Gardens of the Old Orphanage of Aegina‖], Architectural Thesis, Les Beaux Arts, Paris,
School of Architecture 2, Supervisor J.M.Milliex, (1985), p.7.
8
According to Ed. Quinet in 1830 the Aegina population is estimated at 3300 locals and 7600 refugees.
(Vlachakis, La creation d‘un pole de function centrale et de vie sociale dans le batiment et le park du
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A major concern of Kapodistrias‘ even before his arrival in Greece, was the fate of the
orphaned children9 -a grim consequence of all war- that roamed the land following the
army or found themselves captive, together with a large number of the female
population, in the slave markets of Istanbul, Smyrna and Alexandria10. Their care,
shelter and education were considered the debt of the nation towards their fathers who
gave their lives for the Revolution.
Kapodistrias who was well acquainted with the education theories of Johann Heinrich
Pestalozzi11 and Philipp Emanuel von Fellenberg,12 believed that the reconstruction of
the Greek state should be founded on two strong bases, those of education and
production,13 and that widespread education for all, basic and vocational, endowed by

vieill orphelinat d' Aigine (Creation of a Point of Central Functions in Social Life in the Building and the
Gardens of the Old Orphanage of Aegina) 1985, 17) However, according to Maro Kardamitsi Adami, ―To
Orfanotrofeio tis Aiginas‖ [―The Aegina Orphanage‖], ―O Mentor”, Archaeological Society at Athens,
no. 26 (June 1993), pp. 97-112, it has been estimated that the total population of Aegina in 1826 was
45,000. See also, Christos Konstantinopoulos, I Aigina sta Chronia tou Kapodistria, [Aegina in the Years
of Kapodistrias], Athens 1968, pp., 17 and 33.
9
Nicolaos Tompros, ―Oi Trofimoi i Stelechosi kai i Dioikisi tou Orfanotrofiou tis Aiginas (1829-1834)‖,
Greek Historical Society, Conference, Thessaloniki, May-June 2003, pp. 253-293
http://histsociety.web.auth.gr/praktika-2003.pdf
10
Thomas Gallant, Modern Greece, From the War of Independence to the Present, (Bloomsbury: 2017),
p. 49.
11
Before his return to Greece, Kapodistrias lived in Switzerland where he got acquainted with the
education theories of Johann Heinrich Pestalozzi, Swiss social reformer and educator, and Philipp
Emanuel von Fellenberg.
According to the Johann Heinrich Pestalozzi web site (http://www.jhpestalozzi.org/, accessed March 14
2019) ‗Pestalozzi believed in the ability of every individual human being to learn and in the right of every
individual to education […] that education should develop the powers of ‗Head‘, ‗Heart‘ and ‗Hands‘
[…] that this would help create individuals who are capable of knowing what is right and what is wrong
and of acting according to this knowledge. Thus, the wellbeing of every individual could be improved,
and each individual could become a responsible citizen. He believed that empowering and ennobling
every individual in this way was the only way to improve society and bring peace and security to the
world. His aim was for a complete theory of education that would lead to a practical way of bringing
happiness to humankind.‘
12
According to the web pages of Encyclopedia Britanica (https://www.britannica.com/biography/PhilippEmanuel-von-Fellenberg, accessed 14 March 2019), ‗Philipp Emanuel von Fellenberg, (born June 27,
1771, Bern [Switzerland]—died Nov. 21, 1844, Hofwyl, near Bern), Swiss philanthropist and educational
reformer. In 1799 Fellenberg purchased an estate in Hofwyl, where he founded a self-supporting
agricultural school for poor children that combined manual training with agricultural and academic
instruction. He added a Classical institute for middle-class children, constructed gardens, established
a printing press, and founded schools for girls and for the education of teachers. His social aim, to be
achieved through education, was to try to raise the living conditions of the poor and to weld them and the
upper classes together. Although he first worked with Johann H. Pestalozzi, the two men eventually
separated over personal differences. Fellenberg‘s socially oriented educational scheme initially provoked
ridicule, but gradually pupils came to him from all over Europe, both for agricultural training and for the
high moral training associated with his system.‘
13
Athanasios Karafilis, Neoelliniki Ekpaidefsi, (Athens: Kritiki, 2013), p. 27-40.
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the teachings of the Christian Orthodox religion,14 were paramount in the forging of a
better society and a unifying Greek identity.
A few days after his arrival in Aegina, Kapodistrias entrusted the designing and
construction of the first organised orphanage in Greece to Theodoros Valianos.15 The
Aegina Orphanage was built in less than a year and for its construction specialist
workers were employed, as well as a considerable number of refugees. Through their
work in the construction of the Orphanage these untrained, non- specialist workers,
refugee men and women, were involved in securing their daily food. They were paid in
so-called ‗taenia‘, a ration of bread.16

8. British Navy chart by Commander Thomas Graves
First draft, 1839. First edition, 1843. Reprinted in 1861. Original source of the image UK Hydrographic Office.
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(Tompros 2003)
Theodoros Valianos grew up in Russia and studied in the Army Academy of St. Petersburg. He was an
army officer in the regiment of the Engineers for Tsar Alexander I of Russia before coming to Greece in
1822. (Adami June 1993, 97)
16
More than a thousand refugee workers, men and women were employed in the construction of the
Orphanage. In the account books that refer to the construction of the Orphanage, during the month of June
1828 there are wages for more than 2000 untrained workers. (Adami June 1993, 98)
15
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The first orphans, 66 Greek youngsters bought and brought back to Greece by Charles
X of France from the Alexandria slave markets, arrived in Aegina on March the 9th
1829.17 They were joined the following days by 410 war orphans from all over Greece,
assembled in Poros and Nafplion in provisional facilities while in wait for the
completion of the Aegina institution.18 The official opening of the Aegina Orphanage
took place in April 1829 in the presence of Kapodistrias, government officials and the
clergy.

6. „School and Museum‟

9. Thomas Graves‘ map of Aegina town. Detail 19
the Orphanage is referred to as „School and Museum‟

The commemorative plaque over the entrance of the building informs us that ‗The
Governor founded this Orphanage in the year 1828.‘ On the 1839 map of the town of
Aegina by Commander Thomas Graves however, where we encounter one of the oldest
depictions of the orphanage grounds, its premises are referred to as ‗School and
Museum‘.20 This is not a mistake. Despite the announcement over the central gate of the
founding of an orphanage, in truth and by design, this enormous building was more than
that.

17

Ibid. 100
(Tompros 2003, 267)
19
British Navy chart by Commander Thomas Graves, detail. Image, UK Hydrographic Office.
20
The Orphanage closed in 1834. From 1834-1837 in its premises was housed the Cadets‘ School, the
‗Sholi Evelpidon‘. In 1839, the date of the publication of the map, although the Archaeological Museum
was still housed at the Orphanage most of the best pieces of the collection had been moved to Athens.
Irini Hatzidimitriou ―Oi Fylakes tis Aiginas‖, (The Prison of Aegina), (Athens: Lecture, Architecture
School, December 1989), p.38.
18
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Kapodistrias‘ intention was to make Aegina the centre for his national educational
policy, the place from where education would spread to the rest of the country and the
Aegina Orphanage was conceived not only as an exemplary charitable institution but
also as the showcase for the educational system he was hoping to establish in Greece.21
In its premises were established the school for elementary education, the
‗Allelodidaktiko Sholeio‘, based on Charles Louis Sarazin‘s educational method of
mutual instruction (the Monitorial or Lancasterian System) and vocational skills
workshops -a first official effort for technical education in Greece- where the young
could also learn a trade.22 In the same complex, under the direction of Andreas
Moustoxydis,23 important books, manuscripts and archaeological finds from all over
Greece were first collected and with the donation and purchase of new books a library
was founded. These became the National Archives, the National Archaeological
Museum and the National Library of Greece. There was also the School of Byzantine
and European Music and a Minerals and Geological collection. Of utmost importance
was the establishing of The National Printing House in the premises where the
schoolbooks of the country, as well as government newspapers and documents were
printed. There many of the pupils of the Orphanage learned the techniques of
printmaking. 24

21

(Tompros 2003, 255)
The workshops were also catering for the needs of the institution. There were cobblers, printing,
bookbinding, sawing, lathe and woodwork workshops, also knitting and watchmakers, the youngsters,
however, were also encouraged to take up apprenticeship in other trades in workshops outside the
Orphanage, with blacksmiths, goldsmiths or chemists in the town of Aegina. (Adami June 1993, 102-103)
23
Andreas Moustoxydis: (1785 - 1860), was a Greek intellectual, historian and philologist from Corfu,
friend and associate of Ioannis Kapodistrias. He was put in charge of the Aegina Orphanage, the
Educational policy of Kapodistrias, as well as the Archaeological Museum, the Library, and the National
Printing House.
24
The end of the War of Independence and the arrival of Kapodistrias created a widespread need for
printed material and new conditions for education which enabled the development of printmaking. What
survived of the print equipment of the revolution period, but mostly the technical expertise and
professional sufficiency of the printmakers who survived, constituted the nucleus for the establishment of
printing companies which covered the needs of Greek society with new print houses established in
Nafplio, Aegina, Ermoupoli and Athens. These covered the administrational needs and private demands
for the publication of books. The National Printing House offered its services in the publishing of the
official Governmental bulletin, newspapers and administration documents and also educational material
for teachers and pupils. It proved to be a center of apprenticeship, an example of modernizing tendencies
and the introduction of new technologies in the area of printmaking and the graphic arts in general.
Triantafyllos Sklavenitis, ―I Typographia sto Neo Elliniko Kratos (1828-1884).‖ In Pentakosia Chronia
Entypis Paradosis tou Neou Ellinismou (1499 - 1999): exhibition catalogue, by Triantafyllos Sklavenitis
and Konstantinos Staikos, 199-227. (Athens: Vouli ton Ellinon, 2000).
It is interesting that during this effort of establishing print houses in various towns of Greece, during the
early years of the revolution and also afterwards, technical expertise to this matter was drawn from all
22
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In the same time, apart from the Orphanage -and to an extent complementary to it- other
national educational establishments were also founded on the island. The most
important were „Σο Ππόηςπον‟, the Protypon25 where the most capable students could
further their studies to become teachers of basic education, and ‗Σο Κενηπικό σολείο‘,
the Central School, designed to generate teachers capable of organising and heading
secondary schools, still to be established in all regions of Greece, to produce educated
public servants and to prepare those aspiring to further their education on University
level. This made Aegina, for a while, a major educational centre for Greece where a
large number of scholars and students congregated.
In October 1829 the capital of Greece moved to Nafplion where two years later
Kapodistrias was assassinated by his political opponents. After progressive neglect and
decline the Aegina Orphanage with all it contained closed in 1834, just six years after
its construction. Slowly and steadily, after the growth and the ephemeral glory as the
capital of Greece, Aegina returned to the humble life of a provincial town.26
The Kapodistrian Orphanage at the time of its construction and soon afterwards was
often referred to as ‗the illustrious building‘ (λαμπρά οικοδομή).27 Maybe this was not
just from admiration for its size or its looks, but for the ideals it embodied: the dream
for a structured independent Greek state that valued education and cared for the
wellbeing of its citizens. And though in the years that followed its purpose was reversed
to the utmost degree, and while for a long time now its fate remains uncertain, this
building keeps on haunting us with dreams of new beginnings.

7. The Aegina Prison

The quote ‗He, who opens a school door, closes a prison‘ is attributed to Victor Hugo.
Victor Hugo was born in 1802, 26 years after the birth of Ioannis Kapodistrias, and died

kind of specializations including watchmakers and armourers. Triantafyllos Sklavenitis and Elli Droulia
Mpitrakou. ―I Symboli tis Typographias sti Stirixi tis Epanastasis tou 1821‖ In Pentakosia Chronia
Entypis Paradosis tou Neou Ellinismou (1499 - 1999): exhibition catalogue, by Triantafyllos Sklavenitis
and Konstantinos Sp. Staikos, (Athens: Vouli ton Ellinon, 2000) p. 199-227.
25
Ππόηςπον, Protypon, in Greek means prototype, or template.
26
Georgia Koulikourdi and Spyros Alexiou, Aigina, Odigos gia thn Istoria kai ta Mnimia tis, [Aegina, A
Guide about its History and its Monunuments], p. 40.
27
(Adami June 1993, 98 and 111)
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in 1885, 5 years after the Kapodistrian Orphanage was officially turned into a high
security prison. 28
In Aegina a school closed and in its premises a prison opened. And the walls that were
initially built to enclose to protect and nurture, were used to isolate and punish those
who were deemed dangerous to society. This seemingly drastic reversal in the function
of the first charitable, educational and cultural centre in Greece happened gradually.
After its closure in 1834 and until 1880 the Aegina Orphanage was used according to
need for a variety of purposes: military academy, quarantine hospital, mental asylum,
refugee camp, summer accommodation, army barracks and occasionally as a prison.29

10. Sholi Evelpidon 1834-1837

30

Eventually as a way of preserving the derelict building and to stimulate the local
economy, it was decided, in 1878, to turn it into a prison. Two years later, in 1880, the
first 12 convicts arrived in the Aegina Prison. 31

28

Spyros Loukatos in his article ―O Ioannis Kapodistrias kai i Aigina Proti Pnevmatiki Estia tis
Anagenomenis Elladas‖ Vima tis Aiginas, (05/02/1978), succinctly drove the point home of the
Orphanage turned Prison situation by using the quote that is allegedly attributed to Victor Hugo, ‗He who
opens a school door, closes a prison‘.
29
Nikitaras, Nikitas Stamatelopoulos, a hero of the War of Independence, was imprisoned in 1839 in an
underground cell in the NW area of the building by the Bavarian King Otto of Greece. Nikitaras‘ cell was
found by the civil engineer G. Mpellavilas in 1955. At the time, Mpellavilas was a political detainee in
ward D of the Aegina Prison. Nikos Pigadas. Aegina... kathe keli selida istorias (Athens: To Pontiki,
2005), pp. 17-23.
30
Image from Aristeidis Prokopiou, ―Ta Ktiria tis Sholis Evelpidon‖ [―The buildings of The Evelpidon
Military Academy‖], Kathimerini tis Kyriakis, Epta Imeres August 24, 1997, p. 26.
31
According to Maro Kardaitsi Adami the basic characteristics of the building organisation of the
Kapodistrian Orphanage remind of the large school complexes of the 18th Century. The building carries
the traits of European Classicism which were prominent in 18th C architecture. The typology of the
building follows that of the buildings of similar function in Europe and the East. (Adami June 1993, 108
and 110)
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11. Aegina Prison, 198532
Ward A, metal doors and court yard

Since that day and until January 1985 the building functioned as a high security prison.
In the span of 104 years of continuous use the Aegina Prison hosted in its premises
prisoners and political detainees from all over Greece. During the tumultuous
contemporary Greek history, political conflicts, dictatorship, German Occupation, Civil
War and more recently the Junta of 1967-74, thousands of men and women were
imprisoned or exiled for their political and ideological views and actions in town
prisons and arid islands all over Greece. Aegina was no exception. 33

Following the consequent uses of the premises of the Aegina Orphanage after its closure in 1834 military academy, quarantine hospital, mental asylum, refugee camp, army barracks and finally prisonwe cannot but think of Michel Foucault and the eighteenth and nineteenth century‘s institutions of what
he calls the disciplinary society. One can rightly argue that all the above mentioned uses of the building
were manifestations of the disciplinary society and that the building that was designed as an orphanage
and an educational and cultural institution had from the start the potential of becoming a prison. However,
the original design of the building was more like a protected space of a market place or a monastery -with
an interior court yard, a vast open space as large as a football pitch, its dimensions being, approximately,
114 x 65 m., 270 m² larger than the football field of Wembley Stadium in London which measures 105 m
× 68 m.- rather than a type of Bentham‘s Panopticon which has at its centre a tower for supervising the
peripheral structures. This is why, later when the Kapodistrian Orphanage was turned into a prison, it
became necessary to divide the original open court yard into 5 rays by building high walls, bridges and
other structures for the effective supervision of the prisoners.
It is also interesting to note that the design and the construction of the original building of the Aegina
Orphanage was entrusted to Theodoros Vallianos who was a fortifications engineer and a military officer
for Tsar Alexander I of Russia, before coming to Greece in 1822 to offer his services in the struggle for
independence. (Adami June 1993, 97)
32
Photograph: personal archive of Alekos Zannas
33
The ratio of prisoners to political detainees fluctuated according to the historical circumstances. We
know for example, from the report of the International Red Cross of the 8 th of May 1951- two years from
the end of the Civil War and 16 years before the Junta- that in the Aegina Prison out of a total of 771 men
the majority were the ‗so called ―political‖ detainees‘. See Appendix 1. ―International Red Cross Report,
May 29, 1951.‖
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8. Restoration
„But they had been there before and gotten rid of any bits and pieces he might have
left…‟ (Turkle 2011, 9)
In January 1985 the Aegina Prison closed and soon after the building was declared a
historical monument to be preserved.
After its abolition as a prison and for several years, from 1985 to 2001, the Kapodistrian
Orphanage-turned-Prison was left open. People had access to the place and naturally
spaces were taken over for various activities. The Greek Centre for the Rehabilitation of
Wild Birds and Animals (ΔΚΠΑΕ), 34 the puppet theatre ‗Utopia‘,35 several music bands
(‗The Prison‘), the theatre workshop (‗The Theatre Nursery‘), the Photography
Workshop of Aegina, a studio for casting replicas of ancient Greek sculptures,36 the
headquarters of the Aegina cadets and a few other activities were sheltered there and
were reasons for frequenting the place.37
I was exposed to, and as I realised lately, became infatuated by the history of the
building, when in June 1985 I helped my brother, then an architecture student, in the
presentation of his dissertation on a proposal for the restoration and reuse of the
historical building. Pictures of its interior taken as soon as the last prisoners were

For a discussion of the distinction between prisoners and the terms political prisoner or political detainee
see ―The Elusive Subject‖ in Polymeris. Voglis, Becoming a subject: Political Prisoners during the
Greek Civil War (New York, Oxford: Berghahn Books, 2002), pp.64-68.
34
The organization with the Greek initials ΔΚΠΑΕ, the Greek Centre for the Rehabilitation of Wild Birds
and Animals, was working with volunteers from all over the world and was also in partnership with the
main rehabilitation center in Athens, the KETHEA Paremvasi Alternative Community.
(http://www.kethea-paremvasi.gr/en/categories.asp?catid=100) People at the end of their rehabilitation
period would choose to come and work, caring for the injured animals, as this, the connection and care,
has been proven to be of benefit to both parties, animals and humans alike. This was a community of
people and animals protected behind the walls of the orphanage till the moment they would be ready to
move on. http://www.kethea-paremvasi.gr/datafiles/116-4.jpg
35
Utopia was occupying the top better part of the building, from the main gate on the left, where the
prison administration once was. There was the performance room with a stage and seats and the workshop
for the construction of puppets which was also used for exhibitions. Children, adults and schools would
regularly attend performances, workshops and exhibitions.
36
The expert casting artist Nikos Zikos, responsible for many replicas of ancient Greek sculptures
including those that adorn the metro station Acropolis in Athens, had his workshop in the
Orphanage/Prison premises.
37
Information and images about activities in the Orphanage/Prison of Aegina during the period 19852001 in Victoria Trapali, ―Oi Alithies gia tis Fylakes tis Aeginas apo to 1985 os to 2001‖, [―Truths about
the Aegina Prison from 1985-2001‖], aeginalight, October 20, 2015,
http://aeginalight.gr/article.php?id=80616. Photographs in Appendix 2. ―Some of the activities in the
K.O. / Aegina Prison between 1985-2001.‖
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transferred away from Aegina, their presence still palpable through scattered objects,
collages, graffiti and countless years of wear and tear on the walls and floors of the
evacuated prison, together with stories of suffering, starvation and despair during the
German occupation and executions during the Greek Civil War, all mixed up together
with stories of Kapodistrias and the Orphanage, left a lasting impression in me.
I entered the building for the first time when after moving to Aegina to live (1991) I
encountered a stray dog, hit by a car, his back legs and hip broken. I was given a tiny
room somewhere in the massive complex of the Prison to shelter and nurse him back to
health. (We named him Pus, short for Oedipus.) Sometime later with four friends we
applied for permission to establish with EU funds in what used to be the prison
infirmary, a Municipal Art Centre, with artists‘ studios, teaching and exhibition spaces,
provision for an artist in residence, café, etc. Our application was accepted by Brussels,
but Aegina and Athens did not give us permission to use the building.
Eventually, after the persistent efforts by Aegina citizens and groups in collaboration
with the Ministry of Culture, initially in 1995, and eventually in 1997, plans were
drafted and authorised for the restoration and conversion of the monument into the
Diachronic Museum of Aegina. Once funding was secured and the various occupants of
the place moved out, in 1999, works started. 38
The original building of the Kapodistrian Orphanage was a rectangular perimetric
construction of Neoclassical style with an internal courtyard and sides 134 x 88 meters.
It had numerous large windows on the exterior and interior walls, and a church at the
centre of its NW side that faced inwards across the enormous paved courtyard towards
the main entrance of the complex.
The use of the premises as a prison for over a century, however, had completely
changed the character of the Kapodistrian building. Many of the big windows were
entirely bricked up and those that were left were made smaller. Bars, grids and at times
compact sheets of metal blocked the remaining openings. Various buildings, inside and
outside of its premises had been added as need arose. The courtyard was broken into 5
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The Conservation Department of the Ministry of Culture started works in 1999. In the solitary
confinement cells there were three phases of intervention: July-December 1999, March-November 2000
and a third group of conservation specialists worked there during 2001-2003. Tekmiriosi Yparhousas
Katastasis kai Protaseis Syntirisis Akidografimaton kai Epigrafon sta Kelia tis Apominosis. Athens:
YPPO (Ministry of Culture), Diefthynsi Syntirisis Archaiotiton, 2000.
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isolated yards -one for each ward- by dividing walls and buildings, special bridges,
metal gates and semi-circular cages were constructed to separate and better supervise
the inmates.

12. The Kapodistrian Orphanage and Aegina Prison, 1828-1985
Print from a drawing by Vagelis Athanasiou39

The first drafts for the conversion of the complex into a museum involved restoring the
original Kapodistrian building and eliminating every trace of the -still raw- history of
the building as a prison.40 Eventually, through the intervention of citizens and
politicians and after consultation with political detainees who did time in this building it
was agreed to also preserve spaces and material traces significant for the memory of the
place as a prison.41 It was decided to not only preserve the history of the building as a
glorious effort of the newly established Independent Greek state towards the welfare
and education of its citizens, but also to preserve, to a certain extent, material evidence

39

This drawing Kapodistrian Orphanage former Aegina Prison, 1880-1985 is by Vaggelis Athanasiou. It
was printed and copies of it sold, on behalf of the Friends of the Historical and Folklore Museum of
Aegina, during the first festival in the premises of the abolished prison, in August 1985. With money
raised in these events -the festivals of 85 and 86- the building that became the Historical and Folklore
Museum of Aegina was repaired. Print: personal archive Lina Mpogri Petritou.
40
For a discussion on the debate about the areas to be conserved in the monument see Myrto Marini,
―Mnimes tou emfyliou polemou sto Orfanotrofeio-Fylakes tis Aiginas: I erminia mias dyskolis
klironomias kai protaseis mousiologikis anadixis tis.‖ [Memories of the civil war in the Orphanage-Prison
of Aegina: The interpretation of a difficult inheritance and a proposition for a museum.] Dissertation:
National and Kapodistrian University of Athens, Postgraduate Course in Museum Studies, 2018.
41
See Appendix 12: Response to Question ref. no 3579/15.2.2018 on:‗Restoration and development of
the Kapodistrian Orphanage (former prison) of Aegina‘.
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of the darker and more painful aspects of its past which, through their presence, betray
the contemporary history and socio-political conflicts of the last century in Greece. 42
The works started.43 Three waves of restoration experts passed through all the spaces of
the building uncovering, photographing, copying, taking off the walls whole layers of
history to be preserved before the building contractors moved in to demolish, replace
and support the initial shell to establish the structure for the new museum. What is left
now after this intervention are the original strong walls, the roof, the visiting room on
the right of the entrance where behind a series of dense wire mesh and under the
continuous supervision of the guards relatives of the prisoners would visit their loved
ones, the semi-circular caged gate leading to where once the A, B and C wards of the
prison stood, the infirmary and the solitary confinement cells.
The solitary confinement annex is a small wedge-shaped area attached on the outside
walls at the back of the Kapodistrian complex constructed most probably in the 1930s.
There those that were considered unruly or dangerous, convicts and political detainees,
in isolation, far from the main prison wards and away from the main road, would spend
days (even months) of deprivation and often torture.44 It is in these isolated cells that
those who were to be executed spent their last night and this is why they are referred to
also as the ‗Golgothas‘, the ‗Cavalry‘.45 In the revised plans for the reconstruction, this
part of the Prison buildings is designated as an area to be preserved, as a place of
historical memory.
The Conservation Department‘s team worked endless hours to uncover, record and
fasten for posterity the prisoners‘ graffiti on the walls of the small cells.46 But the
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In the article ―I Fylakes tis Aiginas I ta fantasmata tou Parelthontos‖, [―The Aegina Prison or the ghosts
of the past‖] written in 2004 while the restoration of the building was still going on, historian Lemonia
Rodi discusses the almost complete annihilation during reconstruction of those features of the building, annexes, graffiti, bars etc.- that are connected with the history of the building as a high security prison,
and the compliance of a whole society in the tendency of erasing from site, mind and history those
elements that cause us pain or/and shame, and which may be considered an impediment in a national
narrative of glory and success. Lemonia Rodi, ―I Fylakes tis Aiginas I ta fantasmata tou Parelthontos‖,
Schedia Anoichta tis Aiginas, no. 4, April 2004: pp. 74-76.
43
Dimitra Myrilla, ―Fyllakes Aiginas-Kapodistriako Orfanotrofeio, Mouseio mias matomenis istorias‖,
[―Aegina Prison-Kapodistrian Orphanage, Museum of a Bloody History‖], Rizospastis, May 28, 2000.
https://www.rizospastis.gr/story.do?id=285285.
44
For an account about the solitary confinement in Aegina Prison in 1970, see Takis Mpenas, Tis
Diktatorias, 1967-1974, (Athens: Themelio and Takis Mpenas, 2008), pp. 139-156
45
(Voglis 2002, 153)
46
Polyna Stoforou, ―O Golgothas tis… Apomonosis‖ [―The Calvary of the solitary confinement cells‖],
Aeginaea Journal, no. 28, (Summer 2017), pp. 95-103.

22

restoration works got interrupted before the leaking roof, the open skylights or the dump
that rises from the ground got fixed. This site of historical memory, the only area of the
prison complex where there still remain material traces of the lives -often the last hours
and minutes of life- of those that were forcefully confined there, that betray the long but
not so old use of the building as a high security prison, is on the verge of vanishing
forever.

13. Watch, graffiti, Aegina Prison
on the verge of vanishing forever

The museum was planned to open its doors to the public a year before the Olympic
Games in Greece in 2003, but the funding ran out long before the work was done, and
the contractors went bankrupt and left. Since then, officially 2008, but in reality, much
earlier, the building remains locked. Often there are articles in the local press,
discussions, proposals and meetings for its future. However, nothing seems to move.47
There are however two occasions every year when certain areas of the building open to
the public: On the 6th of August, on the day that the Orthodox Church commemorates
the Feast of the Transfiguration of Christ,48 the church of the Kapodistrian Orphanage
and Aegina Prison celebrates and opens its (back) doors to the religious community.
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Lina Μpogri Petritou, ―Kapodistriako Orfanotrofeio: I epikairopoiisi xana stin epikairotita‖, Aeginafirst
(September 25, 2011). https://aeginafirst.wordpress.com/2011/09/25/opfanotrofeio-epikairopoiisiepikairotita/
48
The church of ‗Sotiras‘, as it is known in Aegina, is positioned in the centre of the back wing of the
Orphanage overlooking the interior court and the main gate of the establishment; it was built by
Kapodistrias in 1829 and is dedicated to ‗God the Saviour of Greece‘.
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The second occasion is June every year, when the Communist Party of Greece organizes
a visit to Aegina to commemorate and pay tribute to those who were imprisoned and
executed on the island for their ideals and their political action. There are speeches, a
tour inside the building and a procession to the local cemetery where the monument for
the executed political prisoners of the Greek Civil War is located. 49

14. The Cemetry of Agia Irini in Aegina
where the monument for the executed political prisoners of the Greek Civil War is located
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Nelli Petritou, ―Foros Timis opos armozei stous nekrous apo to KKE‖, [Paying respects to (as it befits)
the dead, by the KKE] aeginalight, (July 7, 2016). http://aeginalight.gr/article.php?id=85434
Rizospastis, ―Ekdilosi stis Fylakes tis Aiginas, Sygkinisi, thavmasmos, kai yposxesi
synechisis!‖,[―Tribute at the Aegina Prison, Emotion, admiration, and promise of continuity!‖]
Rizospastis, (July 1, 2015) https://www.rizospastis.gr/story.do?id=8503458
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II. Impressions
1. The Selfish Giant

I have been witnessing proposals, efforts, articles and discussions about the
reconstruction and reuse of the Kapodistrian Orphanage turned Prison since 1985. In
2012, 27 years after the first proposal for the reconstruction of the building, tired of
waiting for the state to act on the greater project, a group of Aegina residents sent a
proposal to the Ministry of Culture of Greece asking for permission to establish, with
personal work and means and without permanent interventions on the building, a
community-led creative and environmental studies centre in a small section of the
Kapodistrian Orphanage/Prison, where people, in the spirit of the ideals of its founders,
as well as the practised traditions of the political detainees,50 would share their
expertise, knowledge and practises with others, creating once again a nucleus of
education and culture in the building. After serious consideration and planning we made
our proposal; the answer, however, was negative.
In September 2015, a group of 3 established Greek artists51 asked for permission to
exhibit in the premises of the building during the Aegina Fistiki Fest 52 in an effort of
showing the potential of the building and reminding authorities and public alike that 30
years had passed since the Prison of Aegina was abolished, and the historical building
still remains unfinished and out of bounds. They were not granted permission on
grounds of safety, so they made an installation outside, consisting of a banner with a
mirror image of the façade adding in the openings, windows and main gate, images of
people, and visitors who were at last enjoying the premises of the old Orphanage. The
event Epifylaki was publicised widely in the national media. 53
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For a discussion on the self-organisation of the political detainees in the Aegina Prison regarding
matters of education and culture, see Kyriaki Kamarinou, Ta Petrina Panepistimia, (Athens: Synchroni
Epochi, 2015), pp. 90-96 and 159-169.
51
Venia Dimitrakopoulou, Danae Stratou, Kostas Varotsos,
52
Translated as the Pistachio Festival, celebrated each September as the island‘s most lucrative export
53
"Epifylaki. I eikastiki drasi tou kosta Varotsou tis Venias Dimitrakopoulou kai tis Danais Stratou sto
Kapodistriako Orfanotrofeio tis Aiginas‖, Aegina portal, (September 26, 2015).
https://www.aeginaportal.gr/politismos/ekdiloseis/15792-epifylaki-h-eikastiki-drasi-tou-kosta-varotsoutis-venias-dimitrakopoylou-kai-tis-danais-stratou-sto-kapodistriako-orfanotrofeio-tis-aiginas.html
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By then I was away from Greece three years and with the simplification or insight that
distance sometimes provides -as if I was looking at Aegina from the sky above- it
occurred to me that this building, Orphanage and Prison, was like a barren patch in the
town of Aegina. It looked like a cell in biology, its interior defined by a cell membrane
separating and regulating the give and take of substances with its environment. And it
seemed that the degree of permeability of the outer walls of this building fluctuated
depending on circumstance (historical, political and social), and for many years now
they remained impermeable, as if the whole of the building was an isolated cell, frozen
and separate from the living tissue of the town.
At the same time however, this cell shaped area, which is very central in the town of
Aegina and which is surrounded by life, reminded me also of the garden in Oscar
Wilde‘s story the ―Selfish Giant‖ where it was always winter because no children were
allowed in to play.

Every afternoon, as they were coming from school, the children used to go and
play in the Giant‘s garden.
It was a large lovely garden, with soft green grass. Here and there over the
grass stood beautiful flowers like stars, and there were twelve peach-trees that
in the spring-time broke out into delicate blossoms of pink and pearl, and in the
autumn bore rich fruit. The birds sat on the trees and sang so sweetly that the
children used to stop their games in order to listen to them. ―How happy we
are here!‖ they cried to each other.
One day the Giant came back. He had been to visit his friend the Cornish ogre,
and had stayed with him for seven years. After the seven years were over he
had said all that he had to say, for his conversation was limited, and he
determined to return to his own castle. When he arrived he saw the children
playing in the garden.

Vasiliki Tzevelekou, ―Kapodistriako kai egkataleleimeno‖ [Kapodistrian and neglected], Efimerida ton
Syntakton, (September 24, 2015) https://www.efsyn.gr/tehnes/eikastika/41928_kapodistriako-kaiegkataleimmeno
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―What are you doing here?‖ he cried in a very gruff voice, and the children ran
away.
―My own garden is my own garden,‖ said the Giant; ―any one can understand
that, and I will allow nobody to play in it but myself.‖
So, he built a high wall all round it, and put up a notice-board.
“TRESPASSERS WILL BE PROSECUTED”54

15. ―Trespassers will be Prosecuted‖55
The closed gate of the Aegina Orphanage/Aegina Prison

But while there may have been similarities to the story -the creative groups that
occupied the place before the state intervened as children, and the Ministry of Culture as
the Selfish Giant- the image was not quite right; this had never been a serene garden.
The history of the building has been associated from the beginning with difficult times
in Greece with much suffering, and as far as soft grass, fruit trees and flowers, 56 while
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Oscar Wilde, ―The Selfish Giant‖ in The Happy Prince and Other Tales, Project Gutenberg, Release
Date: March 29, 2015 [eBook #902],[This file was first posted on May 6, 1997],Transcribed from the
1910 David Nutt edition by David Price. http://www.gutenberg.org/files/902/902-h/902-h.htm
55
Image from (Bogri Petritou 2011)
56
In the book Piso apo ta Sidera by Thanasis Vasilopoulos, there is a story about the flower-bed that the
political detainees in the Aegina Prison -with the initiative of Manolis Glezos- planted. Allegedly the
infamous director of the prison at the time, Tournas, destroyed the little garden because among other
flowers there were red carnations…communist flowers. Thanasis Vasilopoulos, ―Ta louloudia! [The
flowers!]‖ In Piso apo ta sidera, [Behind Bars], (Bucharest: Politikes kai Logotechnokes ekdoseis
Boukouresti, 1962), pp. 161-167.
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the building was a Prison all the yards‘ surfaces were covered in concrete and were
washed regularly with sea water.57
And the Selfish Giant, the Ministry of Culture, maybe is not as selfish as we may want
to believe since its job, among other things, is to safeguard and preserve historical
monuments and all those things that through their physical presence can tell a story and
bring awareness of the past which we, often unaware, carry within us. And for the
moment, when perhaps the circumstances are not favourable for reconstruction –for the
building is of pharaonic dimensions and fixing it is an enormous task and maintenance
and sustainability is another- it does at least try to safeguard the Aegina Orphanage and
Prison by keeping it hermetically closed. However, the barren, isolated cell that had
formed in my mind was persisting.

16. The Aegina Orphanage and the Aegina Prison 58
the barren, isolated cell that had formed in my mind was persisting

2. Injury

Usually for most things that happen in life, good and bad, there is a multitude of
elements at play that converge in time and space to create a situation. And apart from
the pragmatic issues like stones, concrete and money, there may be other factors, often
intangible that complicate or hinder the development or resolution of a situation. The
fact that despite its central location, its amazing potential for reuse and efforts to
reconstruct it as a museum this building remains unfinished, in a standstill, impervious

57
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Nikos Oikonomakos, O Sevach o Aristeros, (Athens: I.D.Kollarou & Sias AE, 2006), p. 216.
Google maps
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to any suggestions, together with the sense of vexation when the subject arises,
reminded me of this:
It is said that an injury to our body may leave that area in shock, and the area frozen,
disconnected from the vitality of the whole. And the same is also the case with trauma the Greek word for injury- in the psychological domain; painful events, memories,
emotions kept at arm‘s length or completely suppressed, may linger unacknowledged in
the background of our life. These numb places, physical and psychological, if not paid
attention to, nurtured, looked after, if not recognised for what they are, may remain as
an invisible burden, sometimes static sometimes even malign.
Similarly, and in analogy to the body and its parts, we can think of objects and places in
our environment which because of our associations through their implication in
traumatic past events remain separate, apart from everyday life; they stand in the
periphery of our vision silently haunting us, not only as individuals but also as
communities, societies and nations.
And this may be the case with the Aegina building; traumatic events related to the
country‘s recent history -wars, socio-political conflict, dictatorships, civil war- the
direct consequence of which have left their unmistakable mark on the various functions
of the building, historical realities which have influenced who we are and where we are
going, may be one of the causes of ‗vexations‘, the feeling of mistrust and caution I felt
every time the subject arose. And this, I thought, maybe an intangible element that also
stands in the way of the final restoration of the building of the Orphanage and Prison.

3. Vexations

Pacing around the building, trying to find a way in, I got the impression that in Aegina
as different people we project different dreams on the future of the Kapodistrian
Orphanage and Aegina Prison. And in the course of this research I felt that talking about
these dreams and hopes often steers a course of some kind of vexation, as if there is an
issue hanging in the background.
One of the issues seems to be a conflict between the Kapodistrian history of the building
and that of the Prison, as if accepting one period of its past would automatically deny
the history of the other. But also, there is some animosity and mistrust between the
authorities in Athens, under whose responsibility the building lies, and the authorities in
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Aegina who want to use the building. Also, there seems to be some unwillingness and
suspicion between the Ministry of Culture and occasional researchers like me, and also
mistrust between the various authorities -local and ministerial- towards the citizens of
the island, as well as mistrust among the different groups of the local community. And
all this, I imagine, stems from different points of view that are based on past experience,
degrees of involvement, acquired knowledge and political affiliations, all of which
inform and condition our intentions and allegedly give us (or not) the right of having a
say in the matter.
I felt that I was not in a position to enter an argument about the future of the building,
not only because I was not versed in history and politics and did not know past events
and their implications, but also because I was an outsider to its story: no member of my
family had been a prisoner or a political detainee, I did not permanently live and go to
school in Aegina at the time when the prison was part of daily life on the island, I did
not work at the restoration of the building, I am not an architect, a politician, a historian
or a musicologist,…
For some reason however, I felt a personal need for getting involved and a desire for
immersing myself into the past in the hope of assembling a tapestry of seemingly
unconnected elements, which would deliver, like a mosaic, an impression of the past to
clad the empty walls of the silent building. And I hoped that somehow in the process of
this idiosyncratic restoration all of us that knowingly or not are involved in this affair
would be momentarily pulled together in the weave.
But to do that I had to find an opening, a place in this fragmented landscape where we
could all meet; a solid point of reference that was not burdened by past vexations, a
territory that had escaped attention and had not been claimed by anybody as their own.
I realised then that almost everybody I conversed with, young and old, referred with
excitement and joy to the objects that the prisoners made, wooden toys and household
objects sold during the church festival in the Prison, every August.

4. The Church Festival

The first thing that was cropping up in conversations about the building, in Aegina, was
that in the old days in the summer, on the 6th of August, on the day of Sotiras -the
Saviour God- when the prison church was celebrating, the Prison was opening for the
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public. People would go to pray but most importantly to buy the hand-crafted objects
the prisoners were making and selling on benches on the shady side of the stretch
between the main gate and the church. 59 This was happening before the war and for a
while afterwards, and the older people talk about it with excitement and joy, also
admiration for the dexterity of those who produced the wonderful objects.
Is it the toys they remember that make them so excited, is it their childhood, or is it the
fact that these two worlds, the outside and the inside, on this small stretch between the
main gate and the church, through reciprocal offerings, for one moment mingled?

17. The Sotiras Church, 198560
the stretch between the main gate and the church

One thing seemed certain; this, the church festival and the objects that were constructed
and sold in the Prison, was a subject that not only did not vex anybody but in fact was
bringing people together.

5. “Les Petites Madeleines”

In 1968, during the Rule of the Colonels --the military Junta in Greece, 1967-1974-Pavlos Zannas,61 member of the underground group Dimokratiki Amyna, was arrested
and was sent from Thessaloniki via various detention centres to the Aegina Prison. As
preventative medicine, as a means of preserving his sanity while interned (1968-1972),

59

Substantiated by a 1922 description: Letter of Konstantinos Melas, democratic political detainee, to his
wife. Personal archive Maria Chorafas.
60
Photograph: Giannis Vlachakis
61
Zannas, ERT. ―Diadromes Pavlos Zannas.‖ Paraskinio, ERT. (Athens: ERT archives: 1988).
http://www.ert.gr/arxeio-afierwmata/pavlos-zannas-6-dekemvriou-1989/
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his writer friend Stratis Tsirkas persuaded him to undertake the demanding task of
translating into Greek Marcel Proust‘s book, À la Recherche du Temps Perdu.
(Translated in English as Remembrance of Things Past and alternatively, In Search of
Lost Time) The first part of the book, Swan‟s Way, translated into Greek by Pavlos
Zannas, was published by Eridanos Publications in 1972. 62
This is not the only intellectual or creative work undertaken in a prison or the only book
that has been translated by Greek political detainees. What is of interest to me is how
the book unfolds bringing forward a multilayered, multifaceted reality, composed of
sensations, memories, places, people, buildings, things and histories, a developing and
expanding chain reaction of involuntary memory and recollection triggered by a crumb
of cake in a sip of tea in the mouth of the narrator.
On page 48 of the first volume of Remembrance of Things Past: 1, in Swann‟s Way,
there is the passage that has since associated ‗those squat, plump little cakes called
"petites madeleines," which look as though they had been molded in the fluted valve of
a scallop shell‘ with Marcel Proust and involuntary memory.

And soon, mechanically, dispirited after a dreary day with the prospect of a
depressing morrow, I raised to my lips a spoonful of the tea in which I had
soaked a morsel of the cake. No sooner had the warm liquid mixed with the
crumbs touched my palate than a shudder ran through me and I stopped, intent
upon the extraordinary thing that was happening to me. (Proust, Remembrance
of Things Past:1 1989, 48)

Later on, however, the narrator makes a conscious effort in recollecting the past
experience:

And then for the second time I clear an empty space in front of it: I place in
position before my mind's eye the still recent taste of that first mouthful, and I
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The translation in Greek of the first part of the book, Swan‟s Way, was published by Eridanos
Publications in 1972. In 1974 Zannas was awarded by the Fondation d' Hautvillers in Paris the annual
prize for the best translation of a French literature book.
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feel something start within me, something that leaves its resting-place and
attempts to rise, something that has been embedded like an anchor at a great
depth; I do not know yet what it is, but I can feel it mounting slowly; I can
measure the resistance, I can hear the echo of great spaces traversed. (Proust,
Remembrance of Things Past:1 1989, 49)[…]
And suddenly the memory revealed itself. The taste was that of the little piece
of madeleine which on Sunday mornings at Combray (because on those
mornings I did not go out before mass), when I went to say good morning to
her in her bedroom, my aunt Léonie used to give me, dipping it first in her own
cup of tea or tisane. (Proust, Remembrance of Things Past:1 1989, 50)

This recollection made ‗the whole of Combray and its surroundings, taking shape and
solidity, sprung out into being, town and gardens alike, from [his] cup of tea.‘ (Proust,
Remembrance of Things Past:1 1989, 51)
Zannas‘ incarceration in the Aegina Prison and his connection with Remembrance of
Things Past was presenting me with the excuse and an example for illustrating the basic
idea of this project: my intention to look for the objects that, like Proust‘s madeleine,
once stumbled upon could perhaps trigger our memory and bring up into our
consciousness through recollection aspects of our past regarding the existence and
function on the island of the Aegina Prison.
These objects brought together in an exhibition would not only activate a memory
process in the visitors bringing to the surface aspects of a shared past in Aegina, but
they could also function as solid reference points in the material world for introducing
and exploring some of the many facets of the story of the Kapodistrian Orphanage
turned Prison.
This was the general idea, but from there till the final exhibition it took me two years of
meandering and negotiating, working my way through, looking with the help of others
for its content and its shape.
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-They were selling wooden objects they
made themselves: Backgammon sets,
wooden clackers [noise makers], little
snakes…
-The snakes! We were scared of them!
-Spinning tops…
-We were going, every year. There was
no way we would miss it. We were
looking forward to it!
-We were going to other fairs too […] the
objects in those fairs did not compare
with these. The toys were brought over
from somewhere else, far away. They
were not handmade like those of the
Prison.
-Listen! They were selling mortar and
pestles for the garlic sauce, clackers that
made the sound krak, krak, krak… In the
Prison! On their own! Those people!
Obviously, some among them new the
18. Wooden clacker, duck
63

Aegina Prison
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craft and were passing it on to the others.
Everything was handmade!‟ 64

Personal collection A.D., Photograph,: Panagiotis Ilias
th
Extract of interview with E.K 86 and K.M. 82, recorded in their home in Aegina on the 10 of January
2017. My translation.
64
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III. Shifting: Towards a Practice-Led PhD
1. The Project

The Kapodistrian Orphanage was built to provide shelter and education to the orphans
of the Greek War of Independence. At the same time, it was designed as the centre for
the organisation and spreading of education and culture in the newly formed Greek
State.
In later years its function was reversed and for over a century it was used as a high
security prison hosting prisoners and political detainees. The building thus became
associated with oppression, social injustice, executions and torture, but also with
resistance, the struggle for a better society, comradeship and self-denial.
The Aegina Prison was abolished in 1985. Despite plans for its reconstruction and reuse
as a museum the historic building remains unfinished and inaccessible to the
community.
Traumatic events in recent history culminating in the Greek Civil War marked and
divided Greek society. The Kapodistrian Orphanage and Aegina Prison is caught
between our historical associations of its ‗illustrious‘ beginnings as a charitable
institution and educational and cultural centre, and our living memory of its recent past
as a prison: a painful reminder of what we would rather forget.
In this research, I suggest that this may be the main cause of ‗vexations‘, the feeling of
mistrust and caution I felt when the subject of its restoration and reuse arose. And this, I
thought, may be a silent obstacle standing between its past and its future. There was
however, an instance that not only did not vex anybody but on the contrary, brought
people together: specifically, this was the church festival when the prison would open to
the community and people would go to pray and also buy hand-crafted objects made by
the prisoners.
In this historical and social context and with the belief that with the mediation of
material objects and practices through first-hand exposure we can more easily connect
not only with the past but also with each other, I set off, through conversations,
community events, interviews, archival visits and books, to look for the objects that
with their solid presence, their undisputed reality, could, perhaps, do exactly that;
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mediate in our relationship with each other and act in an exhibition as anchors -solid
points of reference in the exterior world- for approaching the story of the Aegina Prison.

2. The Approach

Coming from an arts background I approached my research as if making a sculpture:
half-blindly following a direction, an impulse, in a dialogue with my materials and in a
constant negotiation between matter, idea and emotion, looking to bring out into the
sensible world a self-sufficient entity for all to share, evidence of the process.
In this way, through a similar process in this research, I would come across information,
people, things, places, activities; absorbing and combining, letting impressions form;
occasionally resurfacing to see where I was, observe what there is, how things fit
together, how they interact, what they do; evaluate, adjust my direction and disappear
again for some more ‗fishing‘, trying all the time to stay open and alert without
however, losing focus.
The hope was that parallel, interconnected and overlapping activities -some of which
did not always seem relevant to my project- would not only inform my research but
would facilitate and eventually bring forward in the physical world an exhibition in
tribute to the history of the building.
What was different in my practice this time however, was that instead of my actions and
matter interacting in a game of discovery and creation -part of which I would share later
with others, being accountable only to myself- this time I was interacting to create not
only through matter which I could safely discard if it did not work, but also through
people; I was exploring the past of a place through the accounts of others, or I was
exploring my past through the accounts of others about a place, or I was exploring our
past through the history of a place through the accounts of others, together with others.
It was a different kind of interaction than the one I knew: It was an interaction with
people through the mediation of matter, but the interaction was not taking place after the
creation but for the creation. This time I was not sheltered within my art; I was exposed
and accountable to those who agreed to converse with me, help me in my enquiry and
those who in the end entrusted in me, for the final exhibition, their memories and
personal objects.
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My original plan (ca. winter 2016) was to help organise an extensive exhibition,
including presentations and discussions, in the premises of the Kapodistrian
Orphanage/Prison, involving in its realisation as many interested parties as possible
from the local community, the Ministry of Culture, prisoners‘ associations, etc., and
artists, where each group would research and present an aspect of the long history of the
building that pertained to their particular interests and involvement and they deemed
important to share. This initial thought was to try to bring together different
stakeholders on an equal basis, in the disputed territory, in a collaborative event, hoping
that approaching past events through the grounding character of material culture, the
active participation of the community and the transformative intervention of the arts
would challenge our relationship with the legacy of the past and would free the way for
an informed discussion for the reuse of the building.65 As it was expected and without
deviating from my initial direction, process, impulse and circumstance shaped things
slightly differently.

3. Inside and Outside. Towards a PhD proposal

While contemplating the notions of home and nostos after finishing constructing an
installation called Home 360° (Dundee, 2014), I got involved in organising an
educational visit to the island of Aegina for the MFA in Art and Humanities students of
the University of Dundee.
Being in Dundee and thinking of Aegina and Greece, being the Greek connection with
the responsibility of facilitating a relationship between each of my guests and the place
where we were going, made me reflect on what I knew about the place and on what I
considered important to communicate to others. My emotions towards Aegina and
‗greekness‘, now that I was away, were passionate, but my knowledge was vague and
verbally at least, non-communicable. So, I was forced to read and most importantly
make connections with others that had the experience and the knowledge (and were
willing to share it with others) about aspects of the island that in combination could
deliver, to an extent, the identity of Aegina and a rudimentary introduction to Greece, its
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See Appendix 3. Mind map 1: The Project.
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history and culture. Like ‗An Ignorant Schoolmaster‘66 I set off together with the MFA
students to get to know and (re-)connect with the place where I was living for 23 years
and which for me is what people call home.
While growing or living in a place for a long time, we connect with it imbued with
smells, sounds, images, words, emotions and all that we exist in, interact with and adjust
to. And all these, that we cannot always put our finger on, together, contribute to the
formation of a sense of place for us which, if left unchallenged, remains
unacknowledged in our subconscious.

19. The Aegina Prison 1986 67
the atmosphere that indelibly marked my upbringing

In an effort to communicate this sense of place to others, through being in situ and
telling stories, we may find ourselves trying to experience the place through what we
imagine may be the senses of the other and through their reactions; then in this effort,
we sometimes shift from our usual position and for a moment what was familiar and
invisible becomes new again.
The experience of this first MFA trip to Aegina in April 2015, approaching Aegina from
outside-in and through the people on the island from inside-out, put me in a borderline
position: neither ‗in‘ or ‗out‘ -or through my interaction with those that surrounded me
both ‗in‘ and ‗out‘- and offered me the pleasure of ‗looking with new eyes‘ to
rediscover all that for a long time remained invisible. And from all the historical sites,
the stories and the tales and the beautiful landscapes that have been surrounding me for
most of my life, what appeared to be always silently standing in wait in the periphery of

66

The title of Jacques Ranciere‘s book, The Ignorant Schoolmaster. (Stanford, California: Stanford
University Press, 2007)
67
Photograph: Maro Kardamitsi Adami
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my existence was the Aegina Prison; the building, that as I realise now, stands in me for
the atmosphere that prevailed in my surroundings while I was growing up, the
atmosphere that indelibly marked my upbringing.
These events and these realisations led to my PhD proposal and together with my
personal fantasies about the future of the building influenced one of the preliminary
activities of my research; a pilot project, a collaboration involving Art and Humanities
MFA students from Dundee, and Aegina artists and crafts people.

4. Projections

People, whether Aeginetans or not according to our degree of involvement and our
personal background, project different dreams on the future of the Kapodistrian
Orphanage and Aegina Prison. And I in my turn, coming from an art college
environment, fantasised in the following manner:
Because of the shape of the building -a rectangular perimetric construction with an
internal courtyard and numerous windows opening both inside and outside, overlooking
the sea and the horizon and in the same time very close to the centre of the town and
near the schools- the knowledge of the creative and education traditions that took place
in the building both as an Orphanage and a Prison, its various uses when the Prison was
abolished and the fact that in Aegina permanently live -and lived- many artists and
crafts people, I imagined its premises as a community creative space where workshops
spanning the wide spectrum of culture from traditional occupations to contemporary arts
would be sheltered. The activities would be separate but coexisting and in the protected
space of the communal courtyard, people, techniques and ideas would mingle to create
something new. This enormous space not far from the centre of the town, near the
schools, near Piraeus, easily accessible from the Athens airport, I imagined, could
become a financially viable cultural and educational centre with secure but permeable
walls that would cultivate connections with the exterior world, local and international,
through collaboration and exchange.
Being however, aware of other people‘s dreams and arguments about the future of the
same walled piece of public property and of the sensitive issues regarding its past, not
wanting to add to the conflict I decided to keep my desire for the establishment of a
community creative space and the building that inspired it, separate.
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To the objective of an exhibition about the Kapodistrian Orphanage turned Prison was
now added as a symbolic gesture, as a counterpoint to the idea of prisons, as a desire for
permeating boundaries, the ambition for the establishment of an arts and crafts
collective in Aegina; 68 an interdisciplinary creative and educational space, mental and
physical, where people, disciplines and approaches would inform and enrich each other:
not however, in the disputed property.
With this in mind I organised a pilot project, a collaboration of Dundee art students and
Aegina artists and crafts people, which focused on the potential of material culture to
connect and the issue of vexations. This culminated in two linked exhibitions, one in
Dundee and one in Aegina, with works of fifty participants as material evidence of the
encounter.
And although in the months that followed I had to drop the idea of the art centre, this
pilot project proved indispensable for the development of my research regarding the
Aegina Prison.

20. Painting

69

Painting made in the Aegina Prison. Lulaki, white shoe polish and charcoal on stretched bed sheet
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In Aegina permanently live and work many artists and crafts people covering a wide range of creative
practices, traditional as well as contemporary. In addition, as it will become apparent in the following
chapter, Aegina which is easily accessible from the port of Piraeus and Athens, concentrates on its ground
a range of archaeological and historical sites which present the opportunity for educational activities
based on material culture, covering most of the historical periods of Greek history. The combination of
these aspects together with favourable climate conditions, a strong local community of ‗natives‘ and
‗foreigners‘ with connections in Athens and through port and airport in the world, are assets that can be
developed to create a vibrant and financially sustainable educational and cultural centre on the island.
69
Private collection G. P., photograph: Panagiotis Ilias
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IV. A Pilot Project
1. A Study Trip to Greece

The desire for the establishment of a community creative space on the island and the
experience of the first MFA study trip of 2015, inspired a pilot project involving another
Scottish expedition to Greece and a collaboration between 24 students and associates of
the MFA in Art and Humanities of the University of Dundee with an equal number of
artists and crafts people working and living in Aegina. This study trip which was
designed as an exercise in bringing different people and ideas together through the
mediation of arts and crafts as practice and artefact, culminated in two linked group
exhibitions, one in Dundee, entitled Ωscillations and one in Aegina, entitled
Talantoseis.71

21. Practice and artefact72
through the mediation of arts and crafts as practice and artefact

Building on the experience of the first study trip to Aegina and with the understanding
that a place reveals itself more fully through its people, this time, emphasis was placed
on human interaction. So, apart from the traditional sightseeing and walks, the main
practices that were employed in approaching the island and its people have been
presentations, one-to-one meetings with artist and craftspeople, and a party.
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Lulaki is called a blue indigo powder used in the washing for the whitening of cloths.
The Greek word talantoseis [ηαλανηώζειρ], means oscillations.
72
Photographs: Samuel Gonçalves. https://vimeo.com/163538526
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Sightseeing and Walks
During this second MFA study trip to Greece, spring 2016, which lasted a week, we
visited five archaeological sites, one in Athens and four in Aegina, including a walk to
and through the ancient olive grove of Aegina, Eleonas. These guided and unguided
tours gave us an overview of the land and history of Aegina, touching on prehistoric,
classical and byzantine times and could be considered as a rudimentary introduction to
Greece, its history and its culture.
Day 1, Athens: Acropolis Museum, Acropolis, the Parthenon, the Ancient Agora, and
the surrounding Plaka area of 18th century Athens, guided by Stella Galani.
Classical Athens, a recurring entity in our discussions on western civilisation, becomes
manifest through the presence of antiquities in the town environment and the museum
and through its actuality as a real place in which we stand. Athens, our first stop,
became a point of reference of space, geography, and time –history- for the Aegina trip.
Day 2, Aegina: Visits to two archaeological sites, the settlement of Kolona and the
Aphaia temple guided by Maria Marini.

22. The archaeological site of Kolona
a landmark on the left of the entrance to the port

A. Kolona. The archaeological site of Kolona is situated in the town of Aegina, a
landmark on the left of the entrance to the port; 73 prehistoric settlement, acropolis,
sanctuary of Apollo, then as now the chosen place for the main town. A series of eleven
settlements each built on the ruins of the previous one throughout much of the Bronze
Age have been discovered under Archaic and Byzantine ruins; layers of matter, layers
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The site took its name, ‗Kolona‘, from the one single column (kolona in Greek) that still remains
standing, from the Doric Temple of Apollo (520 BC).
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of time. In the museum pottery fragments of different periods and places, material
evidence of human life, techniques, ideas, commercial ties, movements of populations
and goods; fragments, links, portals to histories.
B. Temple of Aphaia. The Temple of Aphaia (c. 500-490 B.C), Doric temple built of
local limestone. Standing alone, surrounded by pine trees on a quiet hill in northeast
Aegina -no other buildings in sight- the temple of Aphaia offered us a very different
experience, serene and intimate, to the visit of the overcrowded marble Parthenon (447432 BCE). The sculptures of the pediments, the famous ‗Aeginetans‘74 are not here. In
the distance, across the water, Salamis on the left, noisy Piraeus and Athens in the
centre and on the right the Sounion promontory, positioned us securely on the map in
the centre of the Saronic Gulf.
Day 3, Aegina: Paleachora (‗Old Town‘). Byzantine. Constant pirate attacks from the
9th century onwards forced the Aeginetans inland; Paleochora became the island‘s
capital till the early 19th century AD. All that remains now on the hill scattered among
wild vegetation, flowers and ruins, are 35 small churches. On their walls, frescoes in
various states of decay and restoration betray the Byzantine origins of Greek identity.

23. Olive tree, Eleonas Aegina 75
material manifestation of time unfolding

Day 6, Aegina: Pachiorachi-Eleonas-Marathonas: walk led by HP Coulon; following the
old path down from the mountain village of Pachia Rachi, through the plateau of
Eleonas -the ancient olive grove- down to the bay of Marathonas (for a swim).
Scientific research revealed that some of these olive trees are at least 2000 years old;
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The pedimental sculptures of the Temple of Aphaia are in the Glyptothek in Munich since 1827.
Photograph: H.P.Coulon
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trees as living monuments, witnesses and material manifestation of time unfolding;
physically confronted by their presence, we have been invited into another, a geological
sense of time.
The morning sightseeing visits were complemented in the afternoons by other activities,
mostly presentations and discussions organised for or with the Dundee visitors, open to
the Aegina public.
Presentations
In parallel with the sight-seeing visits and walks, which were progressively mapping the
geographical and historical context of our whereabouts, events, presentations and
discussions were organised in various and diverse venues on the island focusing on art
practice and cultural and historical heritage.
Three events were organised in three different locations and through different
partnerships. The intension and prevailing undercurrent in all three events was a desire,
on my part, for blurring boundaries: among people, groups, and disciplines.
1. The Threads that Join Us Together: 76 A meeting at the space of the ‗Aegina
Women‘s Association‘of tradition, contemporary performative art and participatory
community art. A mixed audience of Aegina inhabitants and visiting ‗Scots‘, amid an
exhibition of traditional embroidery and lace, witnessed the local lace making technique
of ‗kopaneli‘ (named by the sound the little wooden sticks -the bobbins- make while the
thread is span into lace) presented and performed by ladies of three different women‘s
groups that actively keep and spread the craft. This was followed by a performative
presentation by contemporary artist Jan Johnson, Fulbright Scholar in the University of
Dundee, who did join us -the audience- together with needle and thread. 77 Anna
Theocharaki, artist with links both in Athens and Aegina, presented a sewing and
embroidery project she runs with refugee families in the Athens shelter Arsis, of making
embroidered fabric bracelets, empowerment arm-bands, as she calls them.
The thought behind ‗The Threads that Join Us Together‘ was to use the common
denominator of the thread to access and inhabit for a while a shared milieu -that thread
as a medium for creation opens- where in the safe environment of what is familiar
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http://www.aeginaportal.gr/politismos/ekdiloseis/16857-syllogos-gynaikon-aiginas-i-klosti-pou-massyndeei.html
77
Jan Johnson The Threads that Join Us, youtube video. https://www.youtube.com/watch?v=4B6oj54j2S0
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differences are allowed to coexist, suspending for a while divides such as craft-art,
contemporary-traditional, young-old, mine-yours, Greek-Scottish, native-migrant,
making communication easier and presenting an opportunity for a potential osmosis
among disciplines, tendencies and ideas.

24. ‗The Threads that Join Us Together‘78
the willingness for all of us to converge and meet under the pretext of the thread

This first joint event of the visit publicly announced the arrival of the ‗Dundonians‘ in
Aegina and introduced both on a symbolic and a practice level the spirit of the whole
endeavour: the attempt or wish for blurring boundaries and building bridges through
material practices.79 This sympraxis80 with the ‗Aegina Women‘s Association‘, the
‗kopaneli ladies‘, Jan, Anna, the audience and myself, the willingness for all of us to
converge and meet under the pretext of the thread, playing along through praxis and
language, put the foundations for further collaborations and proved essential for the
development of my research project.
2. Two Aegina Artists. This event took place away from the traditional centre of
Aegina, at the space of the social enterprise cooperative workshop and shop
‗Milokidono‘.81 On this occasion we looked at the work and life of two Aegina artists,
(both ‗alien‘ as opposed to ‗native‘ residents on the island) through a documentary film
and a presentation.
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(aeginaportal, Syllogos gynaikon Aiginas: I klosti poy mas syndeei 2016)
See Appendix 4 ‗The Threads that Join us Together‘ Invitation.
80
Sympraxis, Greek composite word, ζύμππαξιρ, ζςν+ππάξιρ, from the verb ζςμππάηηυ, ζςν+ππάηηυ, I
act (ππάηηυ), with [somebody or something], (ζςν)
81
This kind of cooperative is a new scheme for small businesses in Greece where lighter tax returns are
exchanged for activities that benefit the local community.
The event was organised by, Karla Domenico, Marianthi, Vaso Kanellopoulou, Theodora Chorafas and
Elika Vlachaki
79
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Part One: A presentation of the documentary film David Kennedy, Sculpting Life, about
the British born sculptor who moved to Aegina in 1963 and made it his home. The film
was presented and discussed with Vaso Kanelopoullou, environmental journalist and
researcher, close friend of David‘s family, who wrote and produced the film together
with the director Angelos Kovotsos. The documentary is a vivid account of the
connection of the sculptor with the animals that shared his life and is an ode to the joy
of making. 82

-Why did you make it?
25. Cockrell, bronze

83

David Kennedy

-Because I felt like it. Creating things is
good. (Kennedy 2014)

Part Two: Ceramicist Theodora Chorafas presented her work in clay: pottery and
sculpture. Theodora in a slow narrative which accompanied a slideshow of her work
took us through a creative journey, dilemmas and challenges in her lifelong practice of
giving form and in the same time given form herself through a stubbornly inquisitive
interaction with clay.
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David Kennedy, ‗Sculpting Life‘: https://www.youtube.com/watch?v=oO1gpQddDvA
Photograph: H.P.Coulon
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26. Theodora Chorafas

84

giving form and in the same time given form herself

3. The Kapodistrian Orphanage: A presentation by Panagiota Gennitsari followed by
discussion with Elika Vlachaki at the exterior courtyard of the church of the
Orphanage/Prison, the Sotiras Church, at the back of the Kapodistrian Orphanage.
Panagiota, a recent graduate from the department of restoration of the Technical College
in Patras, did her dissertation in collaboration with her colleague Irini Saiti on the
restoration for reuse of the Kapodistrian Orphanage/Aegina Prison as an International
College of Fine, Traditional and Applied Arts.85
Panagiota presented an overview of the history of the building, its construction, its uses
and its layout over the years. Using well-researched arguments and thoughtful
observations, Panagiota explained their argument for the conversion of the building into
an Art School as opposed to the official decision of a Museum. This was followed by
discussion that touched on memory, cultural heritage, preservation and reuse, which
lead in turn into a short presentation on the content and objectives of this PhD research,
arriving in this manner, full circle, to our presence in this space and the role of the
MFA‘s study trip in the project.
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Photograph: http://www.theochorafas.eu/en/
https://www.greekarchitects.gr/gr/ζσμμεηοτες-2014/21214- μελέηη-επανάτρηζης-ηοσ-καποδιζηριακούορθανοηροθείοσ-ζηην-αίγινα-id10148
85
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27. A presentation by Panagiota Gennitsari
arriving in this manner, full circle, to our presence in this space

This collaboration between Panagiota and myself continued in various instances
throughout my research (including another presentation and discussion organised in the
premises of and with the ‗Aegina Women‘s Association‘ in February 2017) coming in
full partnership together with Polyna Stoforou -conservation specialist who worked in
the conservation of the graffiti on the walls of the solitary confinement cells of the
Aegina Prison- in the research and preparation of the final exhibition of this project,
Enthymemata (January 2018).
We approached Aegina (and via the Aegina experience, Greece) by moving gradually
from far away, closer and closer: From Dundee to Athens, from the typical
archaeological sites of Athens to the archaeological sites of Aegina, travelling through
time from the old to the most recent and through land from the ancient olive grove to
the tree, from the panoramic views from the top of the hill into the sea, from out in the
open into small intimate spaces, moving away from the tourist guides into the care of
small independent groups and intimate relationships, in an effort of immersing
ourselves, as much as the circumstances would allow, in the life of the island.
Eventually we split up, each taking a different direction on the island, to meet
somewhere someone with similar interests as them. The common denominator, the
bridge and conduit for these meetings, were material culture, and more specifically,
material engagement through practices.
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Individual Meetings between Dundonians and Aeginetans
One of the objectives of the 2016 MFA in Art and Humanities study trip to Aegina was
a material dialogue through work produced by the Dundee visitors and Aegina artists
and crafts people for a joint group exhibition.
This idea developed through a year-long collaboration with the students and tutors in
Duncan of Jordanstone College of Art and Design (DJCAD), their support, enthusiasm,
ideas and hard work met and matched by that of their counterpart, the hospitable and
willing community of Aegina.
The project started with repeated one-to-one meetings and conversations between
myself and the students in the studios in DJCAD where I tried to glimpse the interests
and particularities of each individual student, in their work and life alike.
Through phone calls, emails and discussions with friends and acquaintances in Aegina where I tried to convey the idiosyncrasy, interests and approach to work of each
student- we managed to establish 22 dynamic pairs between the ‗Dundonian‘ visitors
and the ‗Aeginetan‘ hosts.
Having often felt and observed (both as a recipient and a perpetrator), what in this
account I call ‗vexations‘, a mistrust, defensiveness, hierarchical discrimination and
exclusion -a divide- among the cultural constellations in the island (surely not a
particularity of Aegina) care was taken in inviting in this project participants beyond my
circle of friends and acquaintances. Having as guidelines the interests and a willingness
of the potential participants for a creative interaction, for going one step beyond our
usual position towards a mutual offering and exchange, care was taken to include a wide
array of people representing diverse approaches towards art, craft and life on the island.
In this way a ‗motley crew‘ of people, some that I personally knew and some that I was
still to meet, converged and participated in the project. Self-taught artists and college
graduates, unknown and established, young and old, professional and amateurs, women
and men, ‗born Aeginetans‘ and ‗alien residents‘, Greeks and foreigners, religious and
atheists, architects, photographers, blacksmiths, printmakers, painters, lace-makers,
ceramicists, stone carvers, dancers, musicians, sculptors -with different approaches to
work- abstract, figurative, conceptual, traditional..., united, for a while, under the title of
the ‗Aeginetans‘, to meet the ‗Dundonians‘, the visitors from Scotland.
Common language: the desire to create and material culture. For two days, in the
context of the preceding sightseeing visits and presentations, in different spots of the
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island, under the initiative of the Aegina participants, the pairs met. These individual
meetings gave rise to a productive exchange of ideas and techniques, intimate
conversations and further exploration of the island guided by the interests, sensitivities
and ways of life of the artists. 86

28. Meetings between Dundonians and Aeginetans 87
common language: the desire to create and material culture

Despite my intentions to broaden as much as possible the range of people that were
invited to participate in the various activities and events as far as discipline, age and
background are concerned, it was not possible to include all the people that I had in
mind. As a celebration, thank you, a release for a very busy week and an opportunity to
broaden the circle, a party was organised with live music by the participant musicians
where old and new acquaintances danced and conversed under the sounds of Greek and
Scottish music.
After an action-packed week in Aegina with communal activities and private
encounters, we returned to Dundee carrying with us and within us, images, stories,
objects, sounds, techniques, colours, sensations, words, ideas and emotions, memories
of the place.
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The meetings took place at an ancient quarry, in town shops, in abandoned war barracks, in the fragile
‗House of Rodakis‘, in the church, at a funeral memorial service, in the field, in artists‘ studios, at the
potter‘s wheel, by the anvil, at the cafe, at the beach, in workshops and in houses. (and during an
earthquake.)
87
Photographs, by the MFA in Art and Humanities students and stuff, DJCAD 2015-2016
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Two months later this material, the Aegina experience, assimilated and processed
according to personal chemistries, reformed and materialized into art works for the
Dundee exhibition Ωscillations, the first part of a material dialogue between Aegina and
Dundee.

2. Ωscillations

The Aegina visit and the meeting among Dundee and Aegina people was a project that
explored the potential of material culture and first-hand involvement in creative
practices to bridge differences in culture and ideology through opening a shared milieu
where communication becomes possible.
The visible outcome of this encounter was work produced by all those that participated
in the one-to-one meetings, exposed in two linked exhibitions, one in Dundee –
Ωscillations-and one in Aegina- Talantoseis.
When I asked the Aegina artists to meet with the Scottish art students, they were invited
to participate in a joint exhibition with their guests, in the summer in Aegina. At the
time, I did not know what to expect, what the produced work would look like. Most
probably I anticipated something small; a small contribution each, like an amulet; a
portable fossil of shared time on the island.
I did not take into account, I could not possibly predict the enthusiasm, dedication and
hard work of the Dundee participants who despite their obligations towards a very
demanding course and their impending degree show, found the time to create the work
and organise with me the exhibition Ωscillations.88 This set a standard which, as it was
expected, was answered and matched by their Aegina companions.
Ωscillations, an exhibition of twenty distinct approaches,89 material residues of the same
journey, was co-curated and hung by the MFA students and myself in three rooms, in
180 square meters of the Crawford building, using College facilities and equipment, and
with the help of College staff.
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https://dura-dundee.org.uk/2016/06/20/oscillations/
See Appendix 5. Exhibition Χscillations, DJCAD, June 2016. Photographs of the Exhibition
Ωscillations in CD
89
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It proved a successful collaboration in organizing and co-curating a show -I still don‘t
know who coined the title Ωscillations– and a rehearsal and a measure for what was to
follow when these works would travel to Greece to complete the suspended dialogue
with the Aeginetans in the final exhibition of this pilot project, Talantoseis.

29. Ωscillations Poster
a material and visual dialogue, Part I

3. Talantoseis

After three years in Dundee and the end of the DJCAD exhibition Ωscillations, I moved
back to Greece; along with me, in a solidly-packed car, travelled the works of the
exhibition.
In theory, in our imagination, if we do not stop to think and analyse, things may seem
easy. On the other hand, if we stop to think they may appear too difficult, even scary. If
we have first-hand experience of the matter at hand then we can judge better, project,
vary, predict, prepare, control… Alternatively, when the time comes, we must
improvise, negotiating our way step by step, trying, adjusting, incorporating, discarding,
asking, discussing, working our way gradually, persistently and against time, towards
the intended direction. It is not a straightforward equation; there are too many
unknowns, too many variables.
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When I embarked on this idea of a collaboration and exhibition between Aegina and
Dundee artists, I was going towards a direction. I did not stop to think it through; I was
dealing with one thing at the time in planned sections -as if making a construction, an
artwork- as time was bringing them close. And in this case, maybe ignorance was bliss,
because if I knew the size the exhibition I had promised would take, I would not have
embarked in this adventure.
The exhibition of the Scottish works in June 2016, in the safe environment of the
Duncan of Jordanstone College of Art and Design gave me a measure of things: if half
of the works-the Dundonian entries- needed 180 square meters of space, all the works Dundee and Aegina entries together-90 would need at least 360 square meters of space.
When I arrived in Aegina, in July, an exhibition space of that size did not exist. As for
everything else apart from surface area, like lighting, equipment, safety, etc., the
available network of support that we sometimes take for granted in an art college or
other art institutions, I did not want to start to imagine where and how I would find it.
There was however, a prerequisite: in Aegina, because of all that preceded, I had now at
least thirty associates, accomplices or allies who were almost as interested as I was in
finding the right exhibition space. Those who in one way or another, in the spring, got
involved with the Scottish in presentations and collaborations and who were getting
ready to participate in the joint exhibition of September. Very quickly through asking,
conversations, suggestions and recommendations the space was found.
A very large space, -the original premises of the Super Market of the island, that had
moved since into a new building elsewhere- sat opposite a busy petrol station on the
road that encircles and leads out of town, 91 was kindly lent to us by its owners for the
purposes of the exhibition. The place stood empty for at least 17 years, white-washed
windowpanes obscuring the view of its interior and I often fantasised while getting
petrol how its big spaces could be the perfect art studios in an artists‘ cooperative… But
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The Aegina entries were 30. They were more than the Dundee entries because some of the students met
with more than one person.
91
The old supermarket building stands concentrically out, north and parallel to the building of the
K.O./Prison and in my mind, during this episode of the preparation and realisation of the Talantoseis
exhibition, the two unrelated buildings, the K.O./Prison and the supermarket, were connected with an
invisible thread, almost as if the building of the K.O./Prison where nobody could enter, was for a while, in
make-believe, replaced by the space of the old supermarket that nobody wanted and where we were free
to play.

53

a few of the windows had been blown open by the wind and the pigeons had taken over,
making it their home. Piles of pigeon droppings, eggs, baby birds and dead pigeons, on
chairs, in the toilets, behind doorways and under the stairs. Besides that, however, there
were impeccable marble floors and high ceilings.
We chased the pigeons out (sad, maybe even embarrassing, but true), gave the baby
pigeons for adoption, distributed sacks of pigeon droppings to enrich people‘s garden
composts, cleaned up, scraped the white-wash from the windows and turned the
abandoned building into a usable space, a grand ground floor of 300 square metres and
a more humble first floor of 180 square metres with a balcony overlooking the Aegina
town. (There was also a high-ceilinged basement with a ramp and big gates, but there
was no time or need for more space.) Unofficially, we called it the ―Pigeon Hall‖ and in
the announcement for the exhibition it was referred to as ‗the building with the blue
windows and the white-washed window panes‘.92

30. Table

31. ―The Pigeon Hall‖

piles of pigeon droppings

impeccable marble floors and high ceilings

Once the space was secured the ‗Aegina crew‘ met to get to know the space, discuss and
plan the course of action. The doors were open, and people were dropping in according
to personal availability and as need arose. One day was bringing in the next, planning,
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"Χscillations-Talantoseis‖ ―A cultural dialogue between Scotland and Aegina‖http://aeginalight.gr/article.php?id=86266
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doing, talking, thinking. Faces were changing and somehow things were getting done.
After all, we were a crew of all trades, different dexterities, different toolboxes, each of
us with their own experience and knowledge, our different points of view an
opportunity for finding the best solution for each problem. The network was wide
because each person had behind them their personal system of support: their friends,
their families, their acquaintances. So, we constructed partitions, carried, painted and
screwed panels on walls, borrowed plinths and spotlights, brought in from our homes
video players, a TV monitor, headphones and CD player, from the school they lent us
their projector, friends translated statements from English to Greek, made and
distributed posters, helped with transport …
Meanwhile the works for the exhibition were congregating, progressively joining their
Dundonian counterparts. The exhibition, following the experience of Ωscillations in
Dundee, was co-curated: people would bring in their work, if they had not seen the
space yet they would be shown around, we would show them the entries we had so far
and inform them about the works we were still expecting, we would exchange thoughts
and ideas, rearrange things and discuss possibilities about their work but also about the
whole, then other people would come in and the process would be repeated, walking,
looking, shifting, thinking, repeat, until nothing seemed out of place anymore. Strangely
enough fifty entries found their place, individual works in a material dialogue
constituting a whole.93
Everything could have gone wrong, but so it happened, that it didn‘t.

93

Photographs of the Exhibition Talantoseis in CD.
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32. Exhibition Talantoseis, Aigina September 201894
everything could have gone wrong, but so it happened, that it didn‟t

94

Photographs: aeginalight. (Petropoulou, Les kai i techni vrike to spiti tis[As if art found its home] 2016)
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Interlude: Thursday‟s Vexations
In Aegina through the summer season, when many people visit the island, there are
many exhibitions and events with the pick of activities being the 15th of August after
which things start to slow down again. Since 2008 however, in the middle of
September, immediately after the pistachio harvest, a four-day commercial and cultural
festival, the Pistachio Festival, takes place in Aegina to celebrate and advertise the
world famous local produce, the ‗Aegina Pistachio‘. The commercial exhibition at the
port of Aegina is enriched by cultural events in different locations of the island but
mostly in the town. The Pistachio Festival, known as Fistiki Fest, brings thousands of
visitors to the island and extends significantly the tourist season. This is very important
since tourism and pistachios are the main financial activities of the island.
I arrived in Aegina in the beginning of July. The upgrade of my PhD was scheduled for
the end of September in Dundee. Before then, the exhibition should have been put
together, and taken down, so that I could leave for Scotland. Under these circumstances
we decided for the exhibition to open on the 8th of September, Thursday, one week
before the official opening of the Aegina Fistiki Fest. Thursday, we thought, was a good
day for the opening because we made this exhibition first and foremost for us, the
Aegina community, to celebrate creativity and to honour our guests the Scots without
whom we wouldn‘t have embarked in this adventure; the Scots who, arriving from
‗outside‘ with the excuse of an art project, without anybody noticing, united us in this
effort, dissolving, for a while, our artistic vexations. Thursday was a good day because
being in the middle of the week, when no important visitors from Athens come, that day
was not a candidate for the openings of exhibitions affiliated to the important and wellpublicised Fistiki Fest. Having the opening on Thursday, we thought, we were keeping
a low profile and acting in a complementary and not antagonistic way to the festival
events. Besides, we were located off-centre, in an unimportant location, in an old
supermarket opposite a petrol station.
The Talantoseis exhibition was the result of a collective effort. It started in April with
the MFA study trip to Aegina and as it developed and progressed towards the opening
of the exhibition pulled many people together, people who in different ways contributed
in its success. And on the 8th of September, at the opening all these people who all
contributed to the happening of the event, came and with them came their families, they
friends, they acquaintances...
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But in most fairy tales, same as life, something escapes the attention of the protagonists
and that moment of neglect comes back to bite us. At some point, while preparing the
exhibition, we debated whether or not to ask to include the Talantosieis exhibition in the
Fistiki Fest events. After long deliberation and for many reasons, we decided against it.
After the success of the exhibition this decision, which was received by some as a
disdain towards the cultural authorities of the island, caused exactly what I was trying to
mend: more vexations; vexations between me and the authorities who characterised the
Talantoseis exhibition as a nuisance, an antagonistic ‗phenomenon‘ to the cultural
events of the festival. Choosing Thursday as the day for the opening of Talantoseis did
not save me after all, and this ‗vexation‘ between me and the authorities, in the months
that followed, I had to work hard to undo.
(Talantoseis)
The exhibition stayed open from the 8th till the 24th of September 2016. It was well
received and attracted attention and many visitors from the local community and
elsewhere. It stayed open a week longer than what it was originally planned so that
schools could visit.

33. Schoolchildren
Looking at an installation in the Talantoseeis exhibition

The circumstances of the venue -situated on the main peripheral traffic artery at the
edge of the town on the crossroads for most destinations of the island, opposite the
central petrol station, with ample space to park and an outdoor area to hang around,
open doors and big arched windows floor and pavement flowing uninterruptedly into
each other blurring the boundaries between outside and inside- and the welcoming
presence of a large number of the participants during visiting hours, turned the
exhibition into a meeting place and enlivened the neighbourhood.
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Towards this contributed greatly the presence of Fulbright Scholar Jan Johnson -the
instigator of The Threads that Join Us Together-95 who for three consecutive days was
in the space, receiving intensive instructions on the art of lace-making, kopaneli, by the
Aegina ladies who keep this craft alive: Fotini Gennitsari, Katerina Geronti, Nektaria Roula Sofianou-Heliotou, Argyro Apostolou, Georgia Lazarou, Despina Lazarou,
Evagelia Xydea and Bety.

34. Jan
the instigator of The Threads that Join Us Together

35. Kopaneli
turned the „gallery‟ into a living room

This daily activity of lace making, which continued even after Jan left, turned the
‗gallery‘ into a living room where under the mesmerising sound of the kopanelia and
the hypnotic movement of the ladies‘ hands, among babies, grandmothers and children,
people sat to converse about art, life, the universe and everything while watching novice
lace-maker Jan, under the inescapable attention of her mentors, trying to harmonise her
eight pairs of kopanelia into producing lace.

95

See Chapter IV. Pilot Project, Presentations, p. 43
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4. Sympraxis
In my account of this practice-led research, I often choose to use the word sympraxis,96
for collective action, instead of the more commonly used words of collaboration and
synergy. Sympraxis, although of similar meaning as synergy and collaboration,
somehow feels more appropriate to this project.
Collaboration and synergy97 seem to me to be referring to collective work employed for
the execution of a task. Sympraxis, on the other hand, although it too refers to collective
action, feels less deterministic and more inclusive.
I understand the term sympraxis as an open-ended process that takes place as different
elements -animate and inanimate- all as necessary as each other -no hierarchical
distinction of value or measure- converge, in time and in space, because of desire or/and
necessity. It seems to me that sympraxis differs from collaboration and synergy, in that
it does not involve a predetermined end. It consists of a tendency towards a direction
and as it happens an event which remains open and autonomous and cannot be claimed
by any party in particular. Apart from this, because from the same root as ππάηηυ
(pratto) stems the word ππάγμα, (pragma) -a thing done or fact, meaning also thing as a
generic term for object- I understand the word sympraxis as comprising action and
matter in an inseparable continuum.

96

The word sympraxis, is a composite word, of Ancient Greek origin, ζύμππαξιρ, from the verb
ζςμππάηηυ, ζςν+ππάηηυ, meaning ππάηηυ = I act, ζςν = with [somebody or something]. Originally the
word πράηηω meant ‗I arrive to the end‘, I cross, and so ‗I fulfill, I complete, I act‘. Georgios Babiniotis,
Etymologiko Lexiko tis Neas Ellinikis Glossas, [Etymological lexicon of Modern Greek Language],
(Athens 2011: Kentro Lexicologias), p.1152.
From the same root as ππάηηυ stems the word ππάγμα, a thing done or fact, used widely in modern Greek
as thing, a generic word for something meaning also object. From ππάηηυ, (I act, I do), ππάξιρ, (praxis,
deed), ππάγμα, (object), originate the words, practice, practical, pragmatic, etc.
97
Synergy, ζςνέπγεια in Greek, is another composite word used often in situations of collaboration. It
originates from the ancient Greek word ζςνεπγία, [synergia] and ζςνέπγεια, [synergeia], meaning
collaboration and also conspiracy. From the same origin are the words ζςνεπγαζία, [synergasia] fraternity
of workers, a cooperation, and collaboration. These words are composites of the prefix ζςν, with
[somebody or something] and έπγον, ergon. Έπγον from ancient times referred to any activities, i.e.
Agricultural, war or household activities, while it also has the general meaning of action. From the same
origin stems the word επγαζία, work. Δνέπγεια, energia, (from the same root as ergon) means action, but
also energy. Ergon refers to a completed deed or work and it is different from praxis. Praxis seems to me
detached from purpose and moral justification. Praxis means, act (noun). And for some reason, that I
cannot logically explain, ergon seams finite whereas praxis does not. Praxis seems like a moment in a
process not an end.
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Contained within this understanding of sympraxis I place The Threads That Join Us
Together, the exhibition Talantoseis and as we will see later, the last exhibition of this
project Enthymemata. I recall all three situations, as collectively experienced instances
brought forward because of the presence of the Kapodistrian building in our everyday
environment and a shared desire and/or need towards approaching and inhabiting its
premises. All three sympraxeis were facilitated by the mediation of material culture and
material engagement through first-hand exposure.

Things we do
Things we do, in art and in life, though they may arise from practical necessity they are
often, subconsciously, vested with symbolic meaning. We enact the same task
simultaneously on more than one plane: on the ‗outside‘, the physical, sensible, ‗real‘
world serving practicalities, and in parallel on the ‗inside‘, inside ourselves, on a
symbolic level, working things out and fulfilling psychological necessities: preparing,
shifting, sorting, cleaning, connecting, remembering, honouring, wishing, rehearsing,
making magic. And now, two years on from the Talantoseis exhibition, I started to
suspect what may have been obvious all along, that choosing and being offered the
empty building of the old supermarket, with the whitewashed blocked windows, where
for over a decade only pigeons lived, cleaning, restoring and reusing it, working
together and creating members of the Aegina community each offering according to our
personal capacity and talents,98 allowing the outside in and the inside out through clear
windows and open doors, did not only serve for the purpose of creating a space to have
an exhibition. Thinking back, trying to recall the sequence of events, this collective
effort seems to me now like a ritual; a collective performance, or displacement activity,
projecting perhaps my -or rather, our- hopes and desires for the hermetically closed
Kapodistrian Orphanage and Aegina Prison, upon the abandoned and closed ‗Pigeon
Hall‘.

98

In her 2013 article ―Mia Koinonia Zita to Orfanotrofeio tis‖, [―A Society is Asking for its Orphanage‖],
Victoria Trapali disillusioned from the inertia of the state, proposes as a solution for moving forwards
with the restoration of the building, for us the citizens of Aegina to take action and to make the necessary
repairs on the building ourselves, through offering our services according to our profession and our
capabilities -builders, electricians, carpenters, etc.- to turn the Kapodistrian building into a self-organised
educational and creative centre. https://www.aeginaportal.gr/eidiseis/kathimerina/6437-2011-07-28-0805-21.html
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Pilot Project Conclusion
The pilot project of this research, the collaboration between the students and associates
of the MFA in Art and Humanities of the University of Dundee with artists and crafts
people working and living in Aegina and all the events and practices it brought forward,
was in its entirety invisibly linked to the Kapodistrian building, but I suspect I was the
only one to know. On occasion I tried to explain its genealogy and its connection to my
project, but it was not easy to explain in words. So, I let that rest and what was mostly
put forward as the concept of the whole endeavour, was a material dialogue between the
Scots and the Greeks and the proposal for the establishment of an arts and crafts
cooperative on the island inspired by the Kapodistrian Orphanage and Aegina Prison. In
the months that followed, despite a vivid interest by artists and general public (as well
as many meetings and debates),99 circumstances made it clear that I had to drop (for the
time being) the idea of the art centre in order to concentrate fully on my research
concerning the Kapodistrian building turned Prison.

36. Enlivened the neighbourhood
allowing the outside in and the inside out through clear windows and open doors

In retrospect, however, this pilot project proved indispensable for the development of
my research. Through this seemingly indirect route, through the series of sympraxeis
that it generated, I reconnected with the island and made new acquaintances. These
events put in place a network of connections and cultivated an atmosphere of trust

99

See Appendix 14, Art Centre in Aegina: Update and questionnaire (November, 2016)
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among the Aegina inhabitants and myself, without which I would not have been able to
proceed towards the exhibition Enthymemata 100regarding the Aegina Prison.

Mind map 2: Pilot project and Outcomes

100

101

Enthimimata is a Greek word in plural that means an object that carries memories, souvenir, memento,
but also refers to memories, the product of remembering. We chose to use the word enthymemata as the
title of the exhibition, after encountering it in the Takis Benas article, ―Fylakes, Mia Selida apo tin Istoria
tis Aiginas‖, about his visit in the K.O./ Aegina Prison, during reconstruction, in the Aeginea Journal, no.
3, (January-June 2001), pp., 14-18.
101
See Appendix 6. Mind map 2: Pilot project and Outcomes.
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V. Towards the exhibition Enthymemata
1. The Trojan Horse of Art

I felt I needed to become acquainted with the history of the Kapodistrian building so
that I could defend it better in an argument for conservation and reuse. But this
possibility of a re-acquaintance with the building and awareness of its history was
something that I needed to share with others. Maybe this was because I felt that for a
change to become possible all interested parties should work together; and for this to
become productive we should start by first establishing a common ground.
This common ground could be a degree of a shared awareness about the complicated
history of the building brought about through shifting our focus from ourselves and our
differences to the building itself, and then sharing our experience and knowledge to
compile a body of information available to all. Although each contribution to this
common platform cannot but reflect the standpoint of its contributor, together these
different points of view and material from different sources combined, like the tesserae
in a mosaic, could perhaps bring forward a fuller and clearer picture of the case.
This collection of facts, materials and impressions could then become public, be shared
and eventually enriched through a collaborative event comprising exhibitions,
presentations, discussions and performances, depending on what each participating
party would propose and offer. 102 And this, I thought, could take place in Aegina, in the
Kapodistrian building in April 2017 when Documenta 14 would open in Athens,103
diverting visitors from the capital to the island and grasping the opportunity for a wider
publicity to the matter.

102

This idea of organising a festival in the premises of the K.O./Prison, was similar to the 1985-86 events
that the people of Aegina, the Aegina council, the historian G. Koulikourdi, the Friends of the Historical
and Folklore Museum of Aegina and cultural groups like the Morfotikos Syllogos Kapodistrias, with the
participation of artists, academics and neighbourhood, in another sympraxis organised, to collect money
for the restoration of the town building that became The Historical and Folklore Museum and to ‗chase
the ghosts out and make the building [the KapodistrianOrphanage and Prison] once again a centre for
education and culture‘. Gogo Koulikourdi, Kapodistriako Orfanotrofeio-Fylakes Aeginas, 1828-1985,
Document from the private archive of Lina Mpogri Petritou. See English translation in Appendix 7. Text,
G. Koulikourdi, 1995, (Banner no. 1)
103
The 14th Kassel Documenta opened in Athens on from the 8 th of April till the 17th of September 2017,
https://www.documenta14.de/en/
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The idea was that if everybody was involved in the making of this event in tribute to the
history of the building and in acknowledgment of those that, in one way or another,
have been implicated in or touched by the building‘s reality –from Kapodistrias and
scholars to his legacy, to the prisoners, the political detainees, their families, those that
worked there, the Ministry of Culture of Greece, the conservation specialists, the people
that dedicated time in actions, studies and proposals debating for its reconstruction and
reuse, and many others- nobody would be left out to stop us. And so, I thought, that
through using the all-encompassing domain of the Arts as a kind of ‗Trojan Horse‘ we
would at last enter the building.104

37. The Trojan Horse of Art
using the all-encompassing domain of the Arts as a kind of „Trojan Horse‟ we would at last enter the building

From far away, in theory, from Dundee, all seemed possible. I was big, and Aegina was
small. The building in its physicality as well as its history seemed manageable. Two
years of preparation and research seemed a long time; more than enough I thought, to
research, convince, mobilize and deliver. But the more I got involved the smaller I got.
And so did the limits of my ambitions.

104

The Trojan Horse, (doureios hippos, the wooden horse in Greek) is a huge hollow wooden horse that
according Homer‘s Odyssey and later Virgil‘s Aeneid, the Greeks employed as a ruse to enter the city of
Troy. The story goes that after ten years of siege Odysseus, with the help of goddess Athena, contrived
the plan of constructing and presenting as a votive offering to the Trojans a wooden horse effigy hiding in
its interior a force of men. The Trojan‘s accepted the present and opened the gates pulling the horse into
the city. In the night the Greeks crept out of the hollow horse and opened the Troy gates to the Greek
army who destroyed the city ending thus the war. In this case by the Trojan Horse of Art, I refer to the
arts as an offering with the potential of opening spaces; physical as well as mental.
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2. Tesserae

In my account of this long process of approaching and making public the story of the
Kapodistrian building, I often use the image of the mosaic as a metaphor. This idea of
the mosaic in relation to the Kapodistrian Orphanage/Prison was perhaps planted in my
mind some years ago, when the Aegina-based ceramicist Theodora Chorafas proposed a
collaborative project, as a community action that would draw attention and renew
interest for the closed building. Her idea was to organize a workshop in the courtyard of
the Orphanage/Prison, with a makeshift kiln and local clay, where each of the
participants would make and decorate a ceramic tile to use as tesserae for a communal
floor mosaic. This symbolic but very real communal experience, the making, firing and
the paving of an area of the yard floor, would allow us into the building, bring us
together through practice and lay the foundations for further action towards its
restoration and reuse. Theodora‘s project never materialized but it often stood in my
mind as a visual paradigm for this practice-led research.
The interplay between matter and idea, characteristic of art practice and metaphoric
language, and the mosaic as metaphor, lead me further to some observations and
associations regarding the term tesserae and the eternal shifting of the meaning of
words, as a function of our engagement with the material world.
Tesserae, the term referring to a ‘small block of stone, tile, glass, or other material used
in the construction of a mosaic‘ that also referred ‗(in ancient Greece and Rome) to a
small tablet of wood or bone used as a token‘,105 originates from the ancient Greek word
tesseres or tessares, (Modern Greek ηέζζεπα) meaning four; tesserae took its name from
the four corners in the small square of matter.106
In Greek, however, the terminology for ‗tessera‘, as the smallest element in a mosaic, is
τηθίδα, [psifida] and for mosaic τηθιδυηό, psifidoto, deriving from the word τήθορ,
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https://en.oxforddictionaries.com/definition/tessera
‗Tessera (pl. Tesserae), Tessera (pl. Tessere), Tesselle (pl. Tesselles)
Small, usually square, pieces of glass or other material used to make a mosaic. Their sizes generally range
from a few mm to 20mm long/wide and 5-10mm thick. The term derives from the Greek word meaning
'four sided'. When glass was first used for mosaic tesserae is uncertain, but systematic use dates to the
first century AD. See also Cutting.‘
‗Glossary of Mosaic Glass Terms‘, Marco Verità, Bente Bjornholt, Liz James, Ian Freestone, Julian
Henderson, Marie Dominique Nenna and Nadine Schibille
https://www.researchgate.net/publication/323907695_Glossary_of_Mosaic_Glass_Terms
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psifos, and τηθίο, psifio, originally meaning a small stone or pebble. Small stones and
pebbles as well as sea shells were used for counting, and black or white pebbles or
stones (or fragments of pots) were used for voting, thus τήθορ, psifos, also means ‗vote‘
(noun) (Babiniotis 2011, 1633) and τηθίο, psifio, means digit as single unit or ‗any of
the numerals from 0 to 9, especially when forming part of a number‘. 107
The word ‗digit‘ however, apart from referring to: [1] ‗Any of the numerals from 0 to 9,
especially when forming part of a number, refers also to [2] ‗A finger, thumb, or toe‘
and in Zoology to [3] „A structure equivalent to a finger or thumb at the end of the
limbs of many higher vertebrates‘ and originates from‘ Late Middle English: from Latin
digitus ‗finger, toe‘; digit (as in the sense closest to the definition of item 1) arose from
the practice of counting on the fingers.‘108
The Greeks however, it seems, judging from the above associations of words, did not
count on their fingers but with small stones or pebbles, psifos and psifio, hence the
original equivalent of digit as single unit. (Or to be on the safe side, we may say that the
Greeks, who most likely were counting through many different material means, chose to
follow linguistically the path of pebbles rather than of fingers to name the single unit.)
As a consequence, digital technology in Greek is called τηθιακή ηεσνολογία, psifiaki
technologia, an exact translation, in this case, of digital technology. It is perhaps
paradoxical that the small common object such as a pebble or a part of our body, a
finger or a toe, can become, in the shift from its ancient linguistic signification, the most
abstract and technologically non-physical state we can currently describe.
All this said I cannot help but expose some more associations that, without my full
consent, take me from the word tesserae through image and sensation, to my body. The
word „tessares‟ (four) in ancient Greek is also encountered in other dialectical types as
πέζςπερ, pesyres, and πέηηαπερ, pettares. There is also the ancient Greek game of dice
called πεζζοί, pessoi, which were often made of bone.
A πεζζόρ, pesos refers also to pawn (‗to a small tablet of wood or bone used as a
token‘) in an ancient Greek game of the same name, like chess or drafts. And although I
am not certain if the above terms (πέζςπερ or πέηηαπερ and πεζζόρ, -πεζζοί), are
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digit definition in Oxford Living Dictionaries. https://en.oxforddictionaries.com/definition/digit
Ibid.
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etymologically related, these association of the word tessera with pawns and counters
made of little bones make me conscious of my little finger and the series of the bones
that constitute it. And it is the interplay of associations like these -some conscious and
some subconscious- that often drive my practice as an artist as well as this research.

38. Astraggaloi109

39. Achilles and Ajax playing dies110

3. Meandering

Throughout the project and in particular during the first year when the collaboration
with the DJCAD students and the two, Ωscillations and Talantoseis, exhibitions were
also running, the directions of my research were many and interwoven.
While still based in Dundee, I read every article I could find on the web about the
Aegina Prison and the Orphanage to get an overview of what is publicly circulating
about its history and its current status. In parallel and on several occasions, I visited
Aegina and Athens to meet people to discuss the project I was undertaking, and to visit
archives and museums. As I was feeling my way towards the history of the building by
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Photograph: https://greektoys.org/2014/11/
Photograph: Achilles and Ajax playing dies. Detail of a Two-handled jar (amphora), Greek, Archaic
Period, about 525–520 B.C., Museum of Fine Arts, Boston, Henry Lillie Pierce Fund
https://classical-inquiries.chs.harvard.edu/a-roll-of-the-dice-for-ajax/
110
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reading books and looking for objects, I was seduced by the personal memories that
resurfaced in conversation about my research. I started then to conduct and record
interviews with the inhabitants of Aegina in the form of conversations regarding our
recollections about the Aegina Prison. This activity was facilitated by the new bonds
that were forming among the island inhabitants and myself through the pilot project
with the DJCAD students and the exhibition Talantoseis, but also by the initiative of
Flora Alyfanti111 and Panagiota Gennitsari to organise a public event on behalf of and in
the premises of the ‗Aegina Women‘s Association‘, regarding our memory of the
Aegina Prison.112 On that occasion the public was invited to participate by sharing their
memories, experiences and knowledge, in a presentation and open discussion about the
past and present of the Kapodistrian building; they had been also encouraged to bring in
objects they owned made by the inmates of the penitentiary.
The attendance was surprising and Aegina residents of different backgrounds and
ideologies recounted personal stories and expressed opinions with real fervour, in an
animated but friendly atmosphere. This meeting, which was organised to coincide with
my visit in Aegina in February 2016, allowed us to approach the history of the building
in a discussion whose only purpose was to open up a subject that for years and many
reasons remained repressed in the Aegina society. Through their initiative, Flora
Alyfanti and Panagiota Gennitsary, not merely gave me the opportunity to witness and
collect a wide range of information, stories and emotions regarding the Aegina Prison;
just as importantly, they introduced me to people who through their presence and
participation in the event showed their interest, and, implicitly, their support towards the
project.
In retrospect, this coming together of people, of stories and of objects in one single
room in the town of Aegina (under the protection of the ‗Aegina Women‘s
Association‘) seems now like a scaled down rehearsal for the exhibition that followed
two years later. Flora and Panagiota gave me the opportunity to test the water regarding
the possibility of a full scale exhibition about the Prison in Aegina, and in the same
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Flora Alyfanti is a senior member and until recently the president of the ‗Aegina Womens
Association‘.
112
http://www.aeginaportal.gr/politismos/ekdiloseis/16579-mia-endiaferousa-ekdilosi-gia-tokapodistriako-orfanotrofeio-tis-proin-fylakes-tis-aiginas-apo-to-syllogo-gynaikon-aiginas.html
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time, as it will become evident in the next passage (Pharmakon), their initiative offered
to the people in Aegina a reference point in the real world through which to test my
intentions, and to think, measure and negotiate the terms of the impending exhibition.
Pharmakon113
The pharmakon is at once what enables care to be taken and that of which care must be
taken- in the sense that it is necessary to pay attention: its power is curative to the
immeasurable extent [dans la measure et la demesure] that it is also destructive.
(Stiegler, 2013, 4)

In November 2017 -twenty months after the February 2016 event in the ‗Aegina
Women‘s Association‘ and just a month and a half before the planned and already
delayed final exhibition Enthymemata- after three written applications, personal
meetings and repeated phone calls, I was given a chance to present and discuss with the
committee of KEDA114 my request for using the premises of the Aegina Historical and
Folklore Museum as the venue for an exhibition about the Aegina Prison. From the
beginning of the meeting it was clear that members of the committee were reluctant
about accepting my request for using the official exhibition space of the island for such
an event. Through conversation their concerns became apparent:
1. Associating the Kapodistrian Orphanage with the history of the penitentiary was
projecting a negative image for the building and consequently for the island,
2. The exhibition would awake old painful memories and old conflicts in the Aegina
community regarding ‗troubled times‘ of our past (German Occupation and Resistance,
Greek Civil War, the Dictatorship of the Colonels),
3. The KEDA committee could be accused of supporting ideologies associated with a
particular political orientation (The Communist Party and the Left wing)

113

Φάπμακον, [pharmakon] ancient Greek, original meaning: therapeutic herb, also therapeutic substance
and poison (θαπμάκι), also enchanted potion, philtre: hence, charm, spell. See also
http://stephanus.tlg.uci.edu/lsj/#eid=113328&context=lsj&action=from-search
114
The Municipality of Aegina-Public Benefit Agency (KEDA) is in charge of matters of education,
culture, sport, welfare, public transport and environmental issues, in a local context.
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4. Ι (and through me KEDA) could be accused of trespassing into territory that is
assumed to belong, traditionally, to a particular political party (the Communist Party).
There was a long discussion and debate wherein I gave a precise description of the
exhibition to be presenting the material I was planning to use -scaled down versions of
the banners, extracts of interviews, book references, photographs, archival material,
etc.- in the hope of making my intentions clear. The idea was to attempt, through a
sympraxis of the Aegina inhabitants, to approach and bring forward the past, without
exalting it, demonising or beautifying it, as a remedy against, rather than a reason for
conflict.
I was well aware of the concerns of the committee, they represented the concerns of
several people on the island and I knew from the outset of the project that the balance
was delicate. How far could I go without upsetting anyone? The whole idea was to open
the issue of the presence of the prison on the island, without causing more vexation.
Having learned from the experience of the Talantoseis exhibition and ‗Thursday‘s
Vexations‘115 I was determined to have the exhibition in the Historical and Folklore
Museum of Aegina -the official exhibition hall of Aegina- and with the blessing and
under the aegis of the island‘s authorities.
We discussed a lot and I tried to make my intentions clear but many of the members of
the committee remained sceptical. The intervention however, of one member of the
committee tipped the scales in favour of my request. She recalled and recounted her
experience of the February 2016 event in the premises of the well-respected ‗Aegina
Women‘s Association,‘ where people came and shared their personal memories and
knowledge about the Kapodistrian Orphanage and Aegina Prison. She described the
eagerness of the people to participate -one story bringing up another-, the discussion as
historical rather than political, and the atmosphere of the event as sweet and tender as
opposed to abrasive. Through sharing her first-hand experience, her feelings and her
thoughts about that specific public event, this member of the committee generated a
sigh of relief and a smile in all of us. It was safe and it was necessary, but it was
important to know where the limit lies; where to draw the line, she added.

115

See ―Thursday‘s Vexations‖ in Chapter III, p. 56.

71

In addition to that, two objects, through their very presence, contributed towards the
final, positive, verdict to my request: A wooden suitcase exquisitely decorated in minute
detail with geometric motifs and flowers, in a technique practised in many prisons in
Greece known as ‗embroidery‘-something resembling mosaic or marquetry in wood
using minute pieces of coloured straw- which was made by a convict, and an olivewood cigarette case bought in the Sotiras Festival in the Prison, in August 1922, signed
and dated by three political detainees in the Aegina Prison, who were not
communists.116
The objects provided a shared focal point in the room and became a bridge to the past,
the interior of the building at the time, and to those inmates of the penitentiary who so
skilfully produced these objects. These two objects, through their indubitable reality
challenged, momentarily, our stereotypical preconceptions about convicts and political
detainees.

40. ‗Embroidered‘ wooden suitcase117
exquisitely decorated in minute detail with geometric motifs and flowers

116

Cigarette box, signed, Melas, Vilaras, Papanastasiou, dated, Aegina Prison 1922.
In his correspondence K. Melas describes to his wife, the church fair on the day of Sotiras, the benches
and the objects as well as what he bought on that day, what they were made of and for whom he bought
each article for. Substantiated by a 1922 description: Letter of Konstantinos Melas, democratic political
detainee, to his wife. Personal archive Maria Chorafas.
117
Photograph: Panagiotis Ilias
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(Meandering)
In parallel to the above activities I approached the Ministry of Culture to ask for
permission to enter the premises of the historical building of the Kapodistrian
Orphanage and Aegina Prison, and to arrange a visit at the workshops of the Ministry‘s
Conservation Department in the hope of locating objects and other material traces
retrieved by their team during the reconstruction works. The answer to my enquiry for
entering the building came two and a half months later by post, notifying me that my
request had been forwarded to another department. That was the last I heard. The
response from the Conservation Department about visiting their archives was painfully
slow too. After patiently persevering (without however relying on it) through several
emails and fruitless visits, 17 months later I managed to arrange a meeting with the head
of the department to introduce myself and my research project. I wanted to
communicate my intention for organizing an exhibition regarding the Kapodistrian
Orphanage and Prison in Aegina, to discuss my concerns about the state and future of
the isolation cells, and to explore the possibility for a collaboration.
While waiting to be called in for the meeting, I was invited by the conservation
personnel (some of whom had worked with my associate to the working out of the final
exhibition of the project, Polyna Stoforou, during works in the Aegina Prison) to see
what I was looking for all along: the wall fragments of inscribed drawings by the
inmates of the Aegina Prison, 15 pieces of masonry they salvaged during the restoration
works of 1999-2001 of the Kapodistrian building. Some of these pieces were displayed
on the walls of their work place and were presented to me with pride and emotion like a
treasure whose value and importance has undeservedly not been recognized. I had seen
pictures of these fragments before,118 but seeing them in the flesh was a completely
different experience: I was suddenly confronted by a solid piece of time; as if I was
transported back in time and inside the building trying to trace back through the pencil
marks on the surface of the wall the sensation, the hand and the person in the action of
drawing…
Apart from the above incident, which came late in the course of my research, the doors
of the Ministry of Culture did not open wide to welcome me in and I was not prepared

118

Pictures of these fragments I had seen during a previous visit to the department‘s library, in the official
report about the works undertaken in the Kapodistrian Orphanage/Prison during restoration (1999-2002).
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to push any harder. The fact that I did not have easy access to the interior of the
building, or the finds in the archives of the Conservation Department, was almost a
relief; it was conveniently narrowing the field of my activities and this felt good. It was
convenient for another reason too: it was reinforcing and giving shape to my hypothesis
regarding ‗vexations‘; a mistrust, defensiveness, hierarchical discrimination and
exclusion, a divide among people based on assumptions of who is entitled (or not) to
speak and/or to act in a particular circumstance.119
As if sleep walking, I found myself meandering towards Aegina and the Prison
following the route of least resistance; moving towards the building slowly,
approaching it through bits and pieces I could find in its surroundings, through what
was still out there and was not locked away in draws and vaults. If it was not open to all
I did not care to enter either.
Was I perhaps vexed? Sometimes vexation, the same as with obstacles and restrictions,
becomes a challenge, a provocation or an opportunity to take another route. Vexation
can be a sting that drives creativity, and creativity often is a reaction that acts as an
antidote to vexation. In this case, creativity may be the manifestation of a personal need
for the opening of another space, for a breath of fresh air, through action.

4. The Apple

The building of the Kapodistrian Orphanage and Aegina Prison in the town of Aegina,
stands hermetically closed and out of bounds for the public and the inhabitants of the
island. I decided to adopt this circumstance as a condition for my research: to attempt to
approach the building and reach out into its interior through what I could find in my
surroundings and without crossing its walls.
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At the meeting with the head and administration of the Conservation Department we were received
with caution, our motives openly questioned; we were suspected of instigating a ‗revolt‘ by encouraging
the inhabitants of the island to have a say in matters that were not their business. I assured them about my
respect and admiration for the enormous task they were responsible for and for my intentions towards a
sympraxis as a remedy against, rather than a reason for conflict. The meeting eventually went smoothly
but months later, when I asked for their contribution of a photograph of one of the prisoners‘ graffiti for
the illustration of one of the 41 banners of text for the exhibition Enthymemeta, my repeated requests
were completely ignored. Maybe it was a coincidence, maybe it was well intended caution, maybe it was
discretion. Equally though, it could have been just another vexation; a refusal to share what is considered
specialist knowledge and information, with the public.
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It was said that before the war, in August every summer, on the day of Sotiras, the
Prison was open to the public and people would go to pray and also buy the handcrafted
objects that the prisoners made. To find more about these objects I decided to talk with
people in Aegina.
On discussing my project with friends and acquaintances we started to share personal
memories and exchange information about the times when the Prison was in operation,
and of its presence in our lives. Some of these discussions remained as such, i.e. as
private conversations exploring emotions, ideas and facts together. Others led to a
second meeting specifically for recording the recollections of my interlocutor to use in
my research and maybe in an exhibition about the Aegina Prison.
Not having conducted interviews before and feeling mostly uncomfortable and reluctant
to speak my mind in the presence of strangers, I decided to become acquainted with my
newly acquired recording equipment through practice in the protective environment of
my family. I approached my mother‘s sister, my eighty-five-year-old aunty Annetta
who, like my grandmother once, takes pleasure in recounting stories of the past. She
lives in Athens, she is a phytopathologist, but Aegina with the pistachio orchard and the
house her grandfather built had always been her home. We met in her apartment, I
asked her to tell me anything that came to her mind about the Prison in Aegina.
She started her story with her pre-war recollections of the festival at the prison‘s church
every August and how she had that carved wooden ring for her napkin; she then recalled
an incident during the German occupation of Aegina, in front of the Prison gate, during
the hunger. Then, she continued:

Also, Mum was going alone there [in Aegina] to do those jobs that had to be
done during winter; sometimes aunt Etta would go too… and she was staying
in that massive frozen house to take care of things. And the other thing I
remember is what made her stop going to Aegina; it is that when there were
executions they were taking place in the cemetery, against the wall of the
cemetery. And once there was to be one [execution] but it was not by the
Germans, I don‟t think, I think they were leftists [to be executed] and as they
were passing in the track that was taking them there, they were singing, they
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were singing patriotic songs. Mum heard all this, and she refused to go again
in winter to Aegina. She did not go again.120

From family to friends and from friends to acquaintances, through conversation and
recommendation the spectrum of interviewees widened landing me in spaces and with
people that I did not know before. I spoke with those that live or lived in the town of
Aegina and who in one way or another experienced the overflow of events around the
Prison walls.
People recounted childhood memories, stories they witnessed and stories they heard
from their parents, pleasant memories and tragic moments, impressions, emotions,
images going as far back as the 1930s.
They talked about:

The crowd of the „ξένοι‟,121 (xenoi) -the strangers- relatives of the prisoners, mothers,
wives and children, that congregated outside the prison gates on visiting days, the
commands on the hour like clockwork that kept the guards (and the neighbourhood)
awake and alert all through the night, the prewar church festival, the angst of a child in
the sight of the machine guns on rooftops during prison riots, the anticipation for the
beautiful toys, Christmas presents ordered in the prison‟s workshops. 122

120

Interview with A.Ch., 85, Athens 24/11/15. My translation.
In conversation with the Aegina inhabitants I noticed that they would often refer to the people that
came to visit their near and dear in the Aegina Prison, as the ξένοι [xenoi] the plural of the word ξένορ,
[xenos], stranger, foreigner. It is interesting that the word xenos, which refers usually to what is foreign (it
is the first part of the composite word xenophobia, fear of what is foreign) carries within it an ambiguity
in meaning inherited from the Ancient times. In ancient Greece xenos was the stranger, the foreigner and
even the enemy, but depending on the context, xenos could mean the guest-friend ‗whose relationship is
constructed under the ritual of xenia ("guest-friendship"). […] The Greeks used this ambiguity because
they thought strangers could be gods or goddesses in disguise, so they were always kind and respectful to
strangers, because if it was a god, they could be blessed by that god or goddess.‘ 121 Elizabeth Belfiore,
―Xenia in Sophocles' Philoctetes‖, The Classical Journal, Vol. 89, no. 2 (Dec., 1993 - Jan., 1994), pp.
113-129. And although I do not think that the Aeginetans extended the term of xenos to the prisoners, the
prisoners often use for themselves the word philoxenoumenos, meaning guest, to denote their relationship
with the prison.
122
See CD, The 41 banners of the exhibition Enthymemata, (in Greek) PDF, Banners, 29: Visiting Day
(2), 3: The Towers, 38: Riots, 15: The Church Festival,
121
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The joint voices of the prisoners resounding „like the stormy waves of the sea‟
throughout the town of Aegina informing the islanders of an impending execution,
calling farewell to those leaving, announcing a hunger strike, or asking for water.
Voices that travelled over the houses in remote areas of the town, to the South or to the
North, louder or fainter depending on the weather and the direction of the wind.123

A young girl waiting in front of the enormous iron gates with her father‟s dinner, he
was working in the gendarmerie, the tailors and the shoemakers were not catering only
for the prisoners but also for the families of the prison personnel, her shoe fell in the
sea as she was dangling her feet over the water, they were beautiful moccasins made to
measure by the prison cobblers.124

The strange feeling of walking along the 134 meters of street along the length of the
prison façade on the way to and from school under the intimidating gaze of the guards.
Eyes looking through barred windows; tokens of friendship, small handcrafted objects,
gifts to the passing schoolchildren; kalimera. The sound of the guard‟s transistor radio,
popular songs in the quite of the night. The sweetest bouzouki tune escaping from a
prison window in the spring.125

The beautiful garden with the flower-beds and blossoming trees stretching between the
prison and the school; the long line of convicts walking across the port, in front of the
school and up the road towards their new abode, the Aegina Prison. Handcuffed men in
the ferryboat, the souvenir shops in the port, coffee tins full of sea shells for the prison
workshops, two drachmas per tin can, fifty cents for a sea horse; broken combs for the
details of rails and sails of miniature boats.126

Doctor Xydeas, 400 yoghurts for the „diet‟ of the weak inmates under his protection.
Mothers and aunties, cooking meals; carrying pots of food for their imprisoned sons
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See CD, PDF, Banners, 21: The Voices, 25: Agia Irini.
See CD, PDF, Banners, 8: The Neighbourhood, 12: Proffessions.
125
See CD, PDF, Banners, 10: The Road to School, 11: The Road.
126
See CD, PDF, Banners, 2: Outside, 27: The Seafront, 14: The Souvenir shops.
124
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and nephews; school visits during Christmas, carol singing, presents and theatre
performances for the convicts in the cinema with the long benches. The prison
workshops, the lathe, wooden vases and ancient Greek themes, lemon wood branches
for the kopaneli bobbins for the ladies. Hunger during the German occupation, the dead
carried out on old doors and windows all the way to the cemetery.127

The old track, a relic from the German occupation leaving the building at dawn
transporting the condemned. Army officers blocking the streets; the executions, the
cemetery of Agia Irini, May 1948. The bust of Kapodistrias facing the gates, it was
made by a political prisoner with plaster and the back of a spoon, the prisoners‟ choir
in a singing repartee with the neighbourhood choir across the walls. A group of
political detainees marching down the hill towards the port singing; New Year‟s Day,
amnesty of 1964. 128

The execution of Sotirchenas, the bandit, before the war, up the road by the pine trees
where we now buy fruit and vegetables, he was singing cursing king and Venizelos
alike. Borrowed books, literature and poetry from the prisoners‟ library. Zannas
translated Proust. The escape of the eight communists, they dug a tunnel, where did
they store the earth? 129

Story after story, image upon image the recollections of the Aegina people were piecing
together an era and the atmosphere that prevailed from the time before the Second
World War until 1985 when the Aegina Prison was abolished. And almost always,
appearing first in conversation like a joyful, colourful refrain, the objects: the pre-war
festival of Sotiras in August every year, the souvenir shops at the seafront selling „small
masterpieces‟ of minute detail, „works of art‟, and the small handcrafted gifts that the
imprisoned men dropped through the barred windows to the passing schoolchildren
below.
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See CD, PDF, 8: The Neigbourhood, 9: Christmas, 13: Workshops, 20: German Occupation.
See CD, PDF, 25: Agia Irini, 23: Hunger Strike, 2: Outside, 8: Neighbourhood, 33: Release.
129
See CD, PDF, 34: Sotirchenas The Bandit, 31: Education, 36: The escape of the Eight
128
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The string of the child‘s kite apprehended and caught by the prisoner on the opposite
window, circular ‗telegrams‘ passed upon its string ascended to the sky. On the rubbish
dump outside the prison walls leftovers, on days of hunger-strike the content of the
cooking pots and loaves of bread intact, the rights for their collection auctioned, food
for the pigs. Outside small piles of swept debris from the workshop‘s floor, discarded
fragments, treasures for the wondering boys, while all along, handcrafted objects,
passed carefully from one hand to another left the prison gates finding their place into
the households of the island and beyond.
Searching around the walls and without trespassing into the Kapodistrian building,
through conversation and interviews brought about through the comforting solidity of
the objects, the outline of the Aegina Prison started to form in my mind. This gradual
shaping, the emergence of the building‘s reality made visible through what we could
gather from its surroundings reminded me of a drawing exercise:
Years ago, to assess the familiarity of a young student with the conventions of
observational drawing I asked her to draw an apple that I placed on a shelf in the room.
Noticing that she drew the apple on its own, without its surroundings, I asked her to
produce a second drawing of the apple in its immediate environment. Lastly, to draw
her attention on the point where in the drawing the background and the object meet and
to the interplay and fluidity between outside and inside, I asked her to draw everything
around the apple without touching upon the skin or trespassing into the apple. To her
surprise the apple appeared perfectly outlined in its absence.

41. The apple130
the apple appeared perfectly outlined in its absence

130

The original drawing is lost. New drawing by Ira Vlachaki
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In our meetings people often expressed the view that what they had to say was of no
importance. The memories of the inhabitants however, which may have been assumed
as inconsequential ramblings, pulled and delivered into the present images, sentiments
and facts that together brought forward a sense of the hidden but not forgotten past.
These were experienced truths, traces of a reality that despite the severed
communications between the inside and the outside of the building could not be
contained behind walls.

5. Focusing

As I was becoming acquainted through books and articles with the recent history of
Greece, I was trying to figure out from my readings the kind of material traces that I
could perhaps employ in an exhibition inspired by A History of the World in a Hundred
Objects131 to tell the story of the Kapodistrian Orphanage and the story of the Aegina
Prison. But the truth was that I was trying hard to include the story of the Orphanage in
equal measure as that of the Prison just from fear of displeasing and being negatively
judged by the Aegina community.
It was clear from the start that the short history (six years) of the Orphanage and the
connection of Aegina with Kapodistrias were proudly mentioned at every opportunity,
while the most recent and longer history (one hundred and four years) of the Prison was
held back. And it was this hushed history that I was interested in and I was hoping to
touch upon.
On introducing the object of my enquiries as a research project about the [Aegina]
Prison I was often corrected: ‗The Kapodistrian Orphanage you mean‟ they would say,
and this was awkward because in our daily transactions we all refer to this area of the
island as the ‗Fylakes‘, the ‗Prison‘. Realising that even the way I was referring to the
building was a sensitive issue I decide from then on to first call the building The
Kapodistrian Orphanage, paying my respects to the illustrious building and the
Governor first, and then proceed to refer to the building with the name it inherited due

131

(MacGregor 2013)
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to its most recent and longer lasting use, The Prison. And this recognition was all that
was needed for people to accept me into their homes and to share with me their
memories. I realised then that the inhabitants of Aegina not only did not mind to talk on
a personal level about the subject, but they were ready and willing to publicly share
their memories and lent the objects they owned for an exhibition that had as its aim the
demand for the resumption of works for the reconstruction of the historical building.
After many discussions with Panagiota Gennitsari and Polyna Stoforou (my
companions in the preparation of the Enthymemata exhibition) in search for the content
and possible form of the final exhibition of the research, guided by a sense of trust and
support that we were receiving from the people around us, we finally decided to not
proceed from the vast and impersonal material of a whole era to the local and the
personal, but on the contrary to take as our starting point the memories of the
inhabitants of Aegina and the objects they owned and let them guide us across the
building‘s walls and back in time to the other side. This decision, our obligation to
touch upon and expand only on material mentioned by the people we conversed with in
Aegina, did not regard just objects and subject matter but also people; we would refrain
from interviewing ex-prisoners and other individuals that knew the building from the
‗inside‘, unless they had been mentioned in an interview and somebody on the island
who had access to them, encouraged us to meet them. These self-imposed rules were
necessary, because the subject of the Orphanage turned Prison was potentially vast, the
issues many, and the people that for one reason or another found themselves behind its
walls, thousands. These rules, together with the limitation that time and the physical
characteristics of the venue imposed, provided the structure and became the particular
point of view of the exhibition we were preparing.
The memories and the objects we had access to were focusing our attention on the
period just before the Second World War and until 1986, because this was the stretch of
time that the majority of people we met recalled in our conversations. Nobody could
possibly possess a living memory of the times when the Kapodistrian Orphanage was
built and of its function as such.
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42. Patience, Aegina Prison 1969

132

132

Sailing boat, „Patience, Aegina Prison 1969‟, private collection N.K.. Photograph: Panagiotis Ilias
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VI. To the Other Side
1. The Olivewood Cigarette Case.
Objects
The ‗embroidered‘ suitcase and the olive wood cigarette case, both objects most likely
made by convicts in the Aegina Prison,133 through their aesthetic merits, skill, accuracy
and ingenuity in execution, through their beauty, attract our attention. They operate as
portals to another time and another place, the inside of the Aegina penitentiary, and
connect us with those that made them.

43. Official record134
art works sold on behalf of the convicts, Aegina Prison, November 1973

N. K. -an Aegina inhabitant- in a note regarding the painting on glass of a cross that
hung over his parent‘s bed since the 1950s, 135 mentions that ‗initially, the handcrafted
objects were circulated informally; the prisoners (those that could be trusted) escorted
by a guard or local police officer would visit the Aegina villages to personally sell their
work. During the 70‘s however, we encounter the systematic distribution and promotion

133

Most objects for sale in the Aegina Prison were made by common law criminals, usually lifers, as
opposed to political detainees. However there is testimonies by political detainees regarding the making
of objects in many books, e.g. in Nikos Oikonomakos, Sevach o Aristeros, (Hestia:Athens, 2006) p.161;
Giannis Manousakas, To Telos tou Dogmatismou, (Diogenis: Athens, 1992) pp. 62-61, 82, 87, 89, 102;
Vardis Vardinogiannis & Panagiotis Aronis, Oi Misoi sta Sidera, (Filistor: Athens, 1995); Kyriaki
Kamarinou, Ta Petrina Panerpistimia, (Synchroni Epochi: Athens, 2015), p. 458.
Gerasimos Notaras in his interview (Athens, 07/12/17) mentions, that while incarcerated in the Aegina
Prison he asked for special permission to use the prison workshops to make objects. He recounts how
often the political detainees would make objects with hidden cavities in their design through which to
smuggle out of prison notes and information. These were usually presents to their wifes.
134
Private collection N. K. Photograph: Panagiotis Ilias
135
We found several paintings in the Aegina households with this technique, some of a cross, some with
bucolic scenes, and also the portrait of the Greek beauty star of 1931, the Aeginetan Chrisoula Rodi. In
this technique the image was painted layer upon layer on the reverse of glass.
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of the works and maintenance of the corresponding account book by the Prison
administration.136 Regarding the works / artefacts‘ he adds ‗we could say that they were
objects with multiple significance. A) The prisoners through the selling of their
handicrafts secured some small amounts of money either for their own expenses, or to
send to their families. B) These objects were functioning in a ―psychotherapeutic‖ way
for the maker, but also as a means by which they [the prisoners] were dealt with more
leniently (perhaps) by the public.‘ 137 In a discussion N.K. went on to explain, that these
objects would mediate between the people ‗outside‘ and those ‗inside‘, softening their
attitude and inviting them to see the convicts as ‗people like us‘; complicated multifaceted personalities, with families, sensitivities, talents and needs.

44. Painting of cross138
the painting on glass of a cross over his parent‟s bed

136

It seems however, that the official distribution and sale of objects from the Aegina Prison started long
before the70s. In the 1951 IRC report on the Aegina Prison (Appendix 1) under section ‘Work‘ (p., 132)
the workshops –woodwork, sewing, cobblers- are clearly mentioned. It is stated that 175 prisoners were
occupied in the workshops and that from the sale of these works the prison administration kept 15%.
From the interview with D.P. (1924) -who through selling the objects the inmates of the Aegina Prison
made gradually turned his business into the first souvenir shop of the island- we know that in the midsixties the commerce that was generated through selling the prison artefacts was already thriving. He also
mentions that the prison administration was keeping 10% for general expenses. (See CD, Banners, 14:
Souvenir Shops). In his book To Telos tou Dogmatismou, Giannis Manousakas recalls than in1957 in the
Aegina Prison more than half of the political detainees were occupying themselves with the construction
of artefacts. He also mentions that representatives from ΔΟΜΜΔΥ (The National Agency for Small and
Middle-size Industries and Crafts) visited the prison to offer their help for the distribution and sale of their
artefacts in Athens. Giannis Manousakas, To Telos tou Dogmatismou, (Diogenis: Athens 1992) p. 102.
137
Note from Nektarios Koukoulis in an email (08/01/2018) regarding the paintings he lent to the
exhibition Enthymemata (January 2018). Text translated from Greek to English by Julie Stein and myself.
138
Personal collection N.K. Photograph: Panagiotis Ilias
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The Aegina inhabitants would come across and mix with the relatives of the prisoners at
the church festival through religion, but also in the boats, in the shops and in the streets,
in everyday transactions on visiting days, and in the houses of the inhabitants as often
relatives of the imprisoned would take up a room in someone‘s home to be close to their
loved ones, to visit more often and to help.
The Prison in the town of Aegina was a fact and was tightly entwined with the lives of
the inhabitants. It was an integral part of everyday life with its complications and its
contradictions. People -relatives, guards, and others- leaving the prison gates, walking
through the streets and in the port holding handmade objects was a common sight. Some
of these objects were to be sold by the families of the convicts to subsidise their income,
some were presents, and some were merchandise for the souvenir shops of Aegina.
Through everyday interaction with members of the families of the imprisoned and
through the objects that were circulating, the ‗outside‘ community would come in touch
(and often empathise) with the predicament of those ‗inside‘. People bought objects for
their usefulness and their beauty but also from compassion, to support the families and
those that for one reason or another found themselves incarcerated and to show, in a
covert way perhaps, that they cared. And this possibility was a reality that coexisted
with the undisputed fact that the presence of the prison on the island of Aegina was an
economically lucrative business for the inhabitants before its existence clashed with,
and was replaced by, the more acceptable business of tourism.139
During this research, thirty-two years since the Aegina Prison was abolished -and a
minimum of forty years since the prison workshops closed-140 it became apparent that
many of these objects made in the workshops of the prison still exist in Aegina
households. Some were kept and cherished -beautiful and/or useful objects often of
sentimental value, mementos, guardians of our past- while others were found in cellars

139

Journal article in Schedia anoichta tis Aiginas, no 5, ―1960. Newspaper articles testimonies to the
efforts for the cessation of executions [in Aegina] in view of tourist development‖, [―1960. Δημοζιεύμαηα
πος καηαμαπηςπούν κινηηοποιήζειρ για ηο ζηαμάηημα ηυν εκηελέζευν θαναηοποινιηών ππορ όθελορ ηος
ηοςπιζμού‖].(Aegina: 2004), pp. 80-83
140
According to the testimony of M.Mp. 1936, (Aegina, 05/08/2017) who worked for several years as an
accountant in the Aegina Prison, the workshops stopped operating soon after the abolishment of the
Averoff Prison in Athens (1972) when a large number of ‗untrustworthy‘ prisoners (as opposed to ‗the
lifers who were well behaved and the political detainees who wanted peace and quiet to read and study‘)
were transferred to the Aegina Prison. Until then as he said, the Aegina Prison ‗was the best prison, it was
like a monastery‘.
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and in attics, normally forgotten but remembered and retrieved for the purposes of the
exhibition. With them, almost in every case, came the memories and the stories,
personal stories that reflected the atmosphere of the times.

My aunty knew some guards and there
were some people inside that were very
poor and when they were released from
prison, they did not have the means to
return home.
And the guards were sending them to her.
They were going to the shop of my aunty, it was the cake shop „Zenith‟- and they
were given the money for the boat. To
thank her they were giving her kopaneli
bobbins. 142
45. Kopanelia141

They knew she was alone, she had no

to thank her they were giving her kopanelia

family of her own, so they were bringing
her kopanelia. I don‟t know, maybe if she
was married, they would bring her
something different… 143

The encounter
In the beginning I was hearing about the pre-war church festival in the Aegina Prison,
but I had not seen the ‗wonderful‘ objects that the people talked about. But as rumours
about my interest in finding them started to circulate, the objects and the stories began
to appear, through intention or by chance, even where I did not expect them. And so did
the olive wood cigarette case.
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Personal collection V.V., photograph, Panagiotis Ilias
The ladies would take lemon wood to the prison so that the inmates would fashion for them on the
lathe kopanelia for their craft of lace making.
143
Interview K. V. 1967, (Aegina, 16/09/2017). My translation.
142

86

In a party in Aegina, in conversation the mother of a good friend on finding out from
my longwinded answer to the standard question „And what are you up to now days?‟
that I was doing a research project about the presence of the Prison in Aegina and that I
was interested in finding objects made there to use in an exhibition as the vehicle for
approaching the history of the building, informed me that her grandfather, who was a
political personality and a member of the Liberal Party of Eleftherios Venizelos, had
been interned for a while, in 1922, in the Aegina Prison. And although Eleftherios
Venizelos was a significant personality in Greek politics throughout the first quarter of
the 20th century, and 1922 a significant date in Contemporary Greek history (the year of
the Asia Minor Catastrophe)144 I did not pay much attention to the newly acquired
information, because in my readings about the Aegina Prison I had not come across
mention of events regarding that time. Most information I had was about Kapodistrias
and the construction and use of the Orphanage as an exemplary welfare, educational and
cultural institution, its conversion into a high security prison, the incarceration there of
Greek Revolution hero Nikitaras by King Otto between 1839-1841, the incarceration of
Marinos Antypas, one of the first socialists in the country, in 1898,145 but mostly the
information in the books and articles I was finding regarded the era from the pre-war
Metaxas‘ Dictatorship (1936-41) onwards up and including the Junta of 1967-74,
concerning the interment in the Aegina Prison of communists, resistance fighters, left
wing individuals and democrats.
Normally, I would have bypassed this newly acquired information for two reasons:
firstly, because my knowledge in history is limited and I did not know where to place
this event in relation to what I had read so far, and secondly, because this information
did not fit in the category ‗Aegina inhabitant‘s memory about the presence of the Prison
on the island‘ that-according to my self-imposed rule about the impending exhibition
would be the trigger and the link to the other side (that is, to go back inside the Prison
and back in time). But my attitude changed once she told me that in her family archives
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The Asia Minor Catastrophe marks the end of Greco-Turkish War of 1919–1922 and the end of the
Greek campaign into Turkish territories. The Greek army was defeated in the heartland of Anatolia by
Kemal‘s Turkish nationalist forces retreated together with fleeing civilians mainly into Smyrna, the main
port of departure under Greek control. On the morning of the 9th of September 1922, the Turkish cavalry
arrived in Smyrna. Tens of thousands Greek and Armenian civilians were massacred, and the city of
Smyrna was, on the 13th of September, burned down. (Gallant 2017, 198-202)
145
(Pigadas 2005, 17-33)
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she held an object made and purchased in the Aegina Prison as well as the letters that
her granddad sent from the Aegina Prison to his wife in Switzerland.
We arranged to meet in her apartment in Athens to show me the letters. They were
bound together in a big book. They were written in French. She told me the story and
some days later she sent me their translation in Greek followed by the olive wood
cigarette case.

46. The olive wood cigarette case146
its initial beauty altered by an inscription on its surface

The cigarette case is carved out of a solid piece of olive wood.147 The addition of a
single screw holds in place and acts as the pivot for the structure of its ingenious
wooden lock. It is a perfect object, minimal but not simple. But its initial beauty had
been altered by an inscription on its surface: K. Melas, A.Papanastasiou, G.Vilaras;
Aegina Prison, 1922.

47. The correspondence of K.Melas
they were bound together in a big book

146

Personal collection M.CH., photograph, Panagiotis Ilias
Gerasimos Notaras, 1936, political detainee in the Aegina Prison from 1968 to 1971 describes
(interview 7/12/2017, Athens) that they would choose the best pieces of olive wood from the pile of fire
wood that was brought into the prison for the stoves, to use for the turning of objects on the lathe.
147
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In his letters to his wife, K. Melas describes among other things, his and his friends‘
(A.Papanastasiou and G.Vilaras) transfer to the Aegina Prison, their daily routine, the
room they occupied, the furniture they ordered in the Prison workshops, the purchase of
the cigarette case in the church festival of August 1922 and the day of their release.148
The letters inform us that the cigarette case was made by an Aegina Prison convict and
that it was purchased by K.Melas himself at the Sotiras Festival on the 19th of August
1922. However, some of the information that K.Melas imparts through his private
correspondence to his wife is embedded in the object itself in the inscription on its
surface, which makes public and permanently links, through their signatures, K.Melas,
A.Papanastasiou and G.Vilaras with each other, and the Aegina Prison in 1922.
But the three men were prominent political personalities of their time and so, apart from
the personal letters of K.Melas, there is information about their lives and the historical,
political and social circumstances of the times in books newspaper articles,
parliamentary minutes and other sources.
Konstantinos Melas, Alexandros Papanastasiou and Georgios Vilaras were members of
the left wing of the Eleftherios Venizelos Liberal Party. They were also three of the
seven republicans that in February 1922 signed and published the ‗Republican
Manifesto‘ which openly criticized the Royalist government for their policy in Asia
Minor and asked for the abolition of Monarchy. For this they were arrested, tried and
subsequently imprisoned, first in Athens and then in Aegina.149
I recalled that in the book of the journalist and writer, Nikos Pigadas, about the Aegina
Prison, Aigina… kathe keli selida Istorias (Aegina…every cell a page of history) there is
mention of Al. Papanastasiou not because of his internment in the Aegina penitentiary
but in conjunction with the Idionymo Law, a law introduced in 1929 by the Eleftherios
Venizelos government to control communist ideas from spreading in Greek society.150
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Banners 15. The Church Festival and 33. Release. In CD
Alexandros Papanastasiou, I simantiki symboli tou sti Dimokratia kai ston Syntagmatiko Logo,
(Athens: Idryma tis Voulis ton Ellinon, 2008) pp. 25-28
150
(Pigadas 2005, 47-51)
149
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According to Polymeris Voglis -and other scholars-151 the Idionymo Law marks a
turning point in politics and judicature in Greece because this was the first law in
Greece that specifically penalized communist ideology and activities.
Polimeris Voglis states about the Idionymo:

Although administrative banishment may be considered the first legal measure
of political repression, the turning point was the Idionymo Law of 1929. It was
a critical moment, first because it reflected a shift in the old political conflicts,
and second because it was the first law that penalized communist activities and
ideas as such.152

To draw our attention to the historical significance of that moment, N. Pigadas mentions
Alexandros Papanastasiou who despite of being a member of the Liberal Party of
Eleftherios Venizelos himself argued in the Greek Parliament against the
implementation of the Idionymo Law contending that this decree which sought to
control communist ideas from spreading into Greek society, was a legal measure against
the freedom of thought.153
In his book Becoming a Subject, Political Prisoners during the Greek Civil War,
Polymeris Voglis dedicates Chapter 2, Legacies, to examining the origins of the legal
measures that made possible the persecution, banishment and imprisonment first in the
mid-1920s of socialists and trade unionists and later, with the introduction of the
Idionymo Law in 1929, of communists and leftist individuals.
In the beginning of this chapter P.Voglis discusses the laws that the Liberals mobilised
to prosecute their political opponents, the Royalists, during the period of the ―National
Schism‖. The following passage helps us understand the context of the internment, in
the Aegina Prison, of the three individuals whose signatures we find on the olive wood
cigarette case:
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Nikos Alevizatos, Oi politikoi thesmoi se krisi, 1922-1974. Opseis tis ellinikis empeirias. (Athens:
Themelio, 1995) p.354, Roussos Koundouros, I asfaleia tou kathestotos, (Athens: Kastaniotis, 1978) pp.
74-80
152
(Voglis 2002, 34)
153
(Pigadas 2005, 47-51)
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The ‗first attempts at systematic political repression and prosecution in Greece
occurred during the period of the ―National Schism‖, a conflict arising from a
disagreement between the government of the Liberal Party of Eleftherios
Venizelos, who supported the participation of Greece in the First World War
on the side of the Entente, and King Constantine, who opted for the neutrality
of Greece.‘ […]
In the context of the civil strife generated in 1915 and 1916 by the ―National
Schism‖ the 1917 Liberal government purged state mechanisms (the army, the
gendarmerie, and the judicature in particular) of royalists and employed an old
law against brigandage to prosecute royalists and other opponents of the
Liberals‘ foreign policy. The 1871 law on the suppression of banditry, an
endemic problem in Greece during the nineteenth century, gave administrative
or military authorities the power to banish the relatives of bandits. In 1913 a
further law stipulating the penalty of banishment for individuals suspected of
the disturbance of public security enabled the banishment of the first socialists
and trade unionists. […] The laws for ―administrative banishment‖, as it was
officially called (because the individuals were sentenced by an administrative
committee rather than the court) would be used in the following years by the
republicans against the royalists (1917-1920, 1922-1923) and vice versa (19201922). (Voglis 2002, 33-34)

It is in exactly this vice versa moment that P.Voglis mentions, in 1922, that K. Melas,
Al. Papanastasiou and G. Vilaras found themselves in the Aegina Prison.
Following the example of the A History of the World in a Hundred Objects , where Neil
MacGregor uses objects from the British Museum‘s collection to lead us through their
connection to the wider world and with the help of specialists -scientists, archaeologists,
historians, etc., ‗back in time and across the globe‘154 into aspects of human history, I
could perhaps use the olive wood cigarette case in an exhibition as a focal point to
present the development of the legal measures in Greece from 1871 and up to 1947,

154

(MacGregor 2013, XV)
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which, according to my readings, made possible the persecution, banishment,
imprisonment and eventually -during the period of the Greek Civil War (1946-1949)-155
the execution of the political opponents of the regime, to explain the presence and the
predicament of political detainees in the Aegina Prison.
But although the podcasts of the A History of the World in 100 Objects accompanied me
throughout the daily weaving of the Home, 360° construction in June and July 2014,
and were an inspiration for this practice-led PhD research, the particularities of this
project sent me towards another direction.
The approach
My main concern was not to tell a story through objects, which I felt that I did not truly
possess, because it was not my story, so to speak. Rather, my main concern was how to
construct a shared space that would bring us, in the local community, closer to the
Kapodistrian Orphanage turned Aegina Prison; how to create a space that would
envelope us in the story of the building that would not satisfy but would arouse our
curiosity and awake our desire for the protection, reconstruction and rehabilitation of
the historical monument.
For two years, I was collecting information primarily through conversations in Aegina
and through books. The pretext for the conversations and the interviews was my desire
to put together an exhibition with objects made in the Prison. The objects were the
medium for approaching the people on the subject of the Prison; they were also the link
to a place and a time. These objects shown together in an exhibition could perhaps
function in a similar way as Proust‘s madeleine: once encountered they could initiate a
chain reaction of involuntary memory that would bring up to the surface images and

155

The real number of those executed in the period of the civil war in Greece is not clear. It is estimated
by several scholars that in the period July 1946 - September 1949, from a total of 7,500 death sentences,
between 3,000 and 5,000 of these were political prisoners who were executed. Regarding this ―The lowest
estimation is given by British sources, according to which from 1946 to 1949, 3003 persons were
executed as sentenced by extraordinary courts-martial, and 378 as sentenced by civil courts.‖ Tassoula
Vervenioti, ―Left-Wing Women between Politics and Family‖ in Mark Mazower ed., After the War was
Over: Reconstructing the Family, Nation, and State in Greece, 1943-1960, (Oxford: Prinston University
Press, 2000), p. 81.
In Aegina there is knowledge of occasional executions of common law criminals, both before and after
the Civil War. It is established however that between July 1947 and September 1949 at least 123 political
prisoners from the Aegina Prison were executed. (Pigadas 2005), Kostas Kapopoulos, Anamename ton
Thanato: Aigina 1947-1949 [Awaiting Death: Aegina 1947-1949], (Athens: Kapopoulos, 1989)
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recollections associated with the existence and function of the Prison in Aegina. But for
this to happen I had to bring the people to the exhibition.
There was the experience of the Talantoseis exhibition at the ‗Pigeon Hall‘, in
September 2016, which despite being located in the periphery of the town of Aegina,
triggered the interest of the public and attracted a large number of visitors. I believe this
was due to three main factors:
1. To the care that was taken to include a wide array of people representing diverse
approaches towards art, craft and life on the island,
2. To the large number of people that got involved in the various community events
with the Scottish students and in the preparation of the exhibition, who mobilised a wide
network of friends, family and acquaintances that supported and gave publicity to the
Talantoseis exhibition,
3. And to a sense of unity that came about through our geographical identity as
Aeginetans as juxtaposed to that of our guest-friends, the Dundonians, the xenoi.
These three interrelated factors that were cultivated and brought about through the
mediation of material culture and through our direct involvement in shared material
practices, provided a common ground of communication and established a network of
connections and a wide range of entry points to the exhibition Talantoseis.
This shared experience and the network of connections that the pilot project
generated,156 was then continued and extended into a renewed effort, that regarding the
preparation for the exhibition Enthymemata about the Aegina Prison.
For the new exhibition the common denominator among people, the link, was not the
artefacts they themselves made but the artefacts the Aegina Prison inmates made, and
they happened to own. The objects became the vehicle for approaching the subject of
the Prison, for engaging people in conversation and taking interviews, and for directly
involving the community in the exhibition through the loan of the objects they own and
their interviews.
The decision to centre my research about the Orphanage and the Aegina Prison
primarily on the memories and the objects the Aegina inhabitants possess, put in place a
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See Chapter IV. ―A Pilot Project‖ and Mind map 1 in Appendix 3.
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geographical distinction which together with a distinction of perspective –our position
on the outside of the Prison- helped dissolve our local vexations and functioned as a
unifying factor among the people on the island.
In this project the objects we found were not used as separate focal points through
which to approach different aspects of the history of the Aegina Prison. They were
employed instead collectively, as a group of material traces that point to a particular era
and to an aspect of the recent past on the island. Moreover in contrast to, for example,
the emotionally charged artefacts that Elizabeth Crooke mentions in her research article
―Memory politics and material culture: Display in the memorial museum‖ 157 on display
in the Museum of free Derry, Northern Ireland, which tell the story and serve as
evidence for the Bloody Sunday events, the artefacts in the Aegina exhibition are not
emotionally charged or directly connected to a single historical event. They are in their
majority, everyday objects, decorative and useful, that tell ordinary stories of exchange
among the people on the island. However, exhibited collectively these hand-crafted
objects had the potential of connecting us to history through the existence of the Prison
in Aegina and the inhabitants‘ life at the time.
The objects we were collecting have a double identity, they belong in two worlds: that
on the inside of the Prison where they originate, where they were made, as well as the
outside, in the households of the Aegina people where they found their place –as it was
intended- and where they are still kept.
Those who made the objects and all the other men who through the years were brought
to the island to be locked away in the Kapodistrian building have gone from the island,
long ago, and I decided not to go looking for them. Information about their lives and the
conditions of their incarceration are however documented in books and archives.
In my effort of getting acquainted with the history of the building I came across articles,
books, research dissertations, audio-visual material, and archives, where the Orphanage

157 ‗This article focuses on a number of artefacts displayed in the Museum of Free Derry, Northern
Ireland, which tell the story of ‗Bloody Sunday‘ (30 January 1972) when 13 people, all Catholics,
participating in an anti-internment march, died as a result of gunfire from British soldiers. When the
bodies of those who lost their lives were returned to their families, their blood-stained clothes, and the
few things in their pockets, became part of the record of what happened that day and a final link with the
deceased.‘ Elizabeth Crooke, ―Memory politics and material culture: Display in the memorial museum‖,
Sage Journals, Memory Studies 1-13, First Published August 30,2017, p.
1, https://journals.sagepub.com/doi/full/10.1177/1750698017727805
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or/and the Aegina Prison are mentioned. Throughout the preparation for the exhibition
Enthymemata I was comparing and trying to match this material with what I was
hearing in the conversations with the Aegina inhabitants. I was seeking to position in
time, in place and a wider context the oral testimonies I was recording, to fill the gaps in
my mind and to understand better the stories and perhaps the emotions of the people I
was conversing with. Through this parallel process of reading and listening, listening
and reading, I collected written passages, personal accounts, official reports, extracts
from diaries, songs, letters, journalists‘ accounts, etc., that corresponded with, clarified,
verified and completed the Aegina interviews.
This information, documented events and personal testimonies regarding life in the
Aegina Prison, was juxtaposed to a main body of excerpts from the Aegina interviews
and together with relevant photographic material were composed into forty-one vertical
paper banners for the exhibition Enthymemata. These compositions of testimonies borrowed texts and memories- brought forward a dialogue between the inside and the
outside of the Prison, the inside and the outside of the island, across disciplines and
across time. 158
Outside the island and across disciplines
This dialogue was extended and enriched through memories of the Aegina Prison as
recounted in four interviews I conducted in Athens (after the recommendation and
insistence of Aegina inhabitants) with two former political prisoners held at different
historical moments in the Aegina Prison, Manolis Glezos159 and Gerasimos Notaras,160
and also through the testimonies of close relatives of political detainees, Christina
Bacharian161 and Alekos Zannas.162
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See the English Translations of Banners 11, 21 1nd 26, Appendix 9. See PDF files, one for each of the
41 banners, in CD on the inside of the back cover.
159
Manolis Glezos, hero of the Greek Resistance, political personality of the left, journalist and prolific
writer, held in many Greek prisons between 1945 and 1962, for his involvement in the resistance during
occupation, his political actions and views, was incarcerated in the Aegina Prison on two occasions:
1951-1954, and 1961.
160
Gerasimos Notaras, sociologist and director of the Historical Archives of the National Bank of Greece,
incarcerated in the Aegina Prison from 1968-1971, for his participation in the underground group
Democratiki Amyna and his political stance against the dictatorship of the colonels.
161
Asantour Bacharian was held in Aegina from 1948 till 1961 and according to the testimony of S.M.,
(71, Aegina, 16/01/17), he allegedly constructed the plaster bust of Kapodistrias that stood until recently
outside the Kapodistrian building watching diagonally and from a distance the gates of the establishment.
Banner 2. Outside, In CD, PDF of the 41 Banners.
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In addition to the above interviews, Maro Kardamitsi Adami, architect and researcher
specialising in matters of cultural heritage, gave us material regarding her archival
research regarding the construction and function of the Kapodistrian Orphanage.
Sections of this research, as published in the Archaeology revue Mentor,163 was exposed
on three banners, which illustrated with commander Graves‘ map of the Aegina Port of
1839, provided the main reference of the exhibition to the establishment and function of
the Kapodistrian Orphanage on the island until its final transformation into a prison.164
Historian Tassoula Vervenioti, apart from her invaluable advice regarding oral history,
made available to us the 1951 International Red Cross report on the Aegina Prison,
retrieved for her own research from the archives of the International Red Cross in
Geneva.165 This was translated in Greek from the original French and was exposed
whole on three banners. It describes in detail and numbers the conditions in the Aegina
Prison in May 1951, and ties in and verifies many of the testimonies we have
collected.166
Lastly, Harilaos Sismanis the main representative of the Exile Museum in Athens,
(Mouseio Politikon Exoriston Ai Strati),167 with whom we had many significant
discussions about the impending exhibition in the premises of the museum, arranged for
the loan of 14 objects168 from their archives to the exhibition Enthymemata.
All these people each one in their own way supported the Aegina exhibition and
through their involvement and connections spread the news of the Aegina event beyond
the boundaries of the island.

162

Pavlos Zannas former political prisoner contemporary in the Aegina Prison with Gerasimos Notaras
and member of the underground group Democratiki Amyna known among other things for his translation
of Remembrance of Things Past from French to Greek, which he started in the Aegina Prison.
163
(Adami June 1993)
164
See CD, Banners, 5, 6 and 7, Adami.
165
Tassoula‘s Vervenioti historical research regarding the IRC presented in her book Anaparastaseis tis
Istorias, (Representations of History), Melissa 2009, which shows the problems of the civilians in Greece
during the 1940s and includes information and 500 photographs from the IRC archives.
166
Apart from describing the conditions in the prison at the time and the workshops in detail, this IRC
document on its first page states that out of the 771 prisoners the majority were the ‗so called ―political‖
prisoners‘. (See CD, Banners, 17, 18,19, IRC) This is important because at the time, although the political
detainees were incarcerated in separate wards so as not to indoctrinate the other prisoners, the Greek
government denied the existence of political detainees in the Greek penitentiaries. See (Voglis 2002, 6468), ―The Elusive Subject‖.
167
http://www.exile-museum.gr/
168
These were objects from the archive of Kyriakos Tsakiris, and the archive of Ioulia PapachristouPloumpidi in the collection of the Exile Museum of Ai Stratis.
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In the end
In the end the banners that covered the walls of Historical and Folklore Museum of
Aegina, through the contribution of many individuals inside and outside the island,
surrounded and submerged objects and people alike in a multitude of stories regarding
the Aegina Prison and former Kapodistrian Orphanage.
The objects, with their connection to life both inside and outside the Prison and their
potential of sparking a process of recollection in both those that once where inside the
Aegina Prison and the Aeginetans outside, stood as the connective tissue between these
worlds. The majority of these objects were exposed on a long wooden bench in the
middle of the room independent and autonomous from text and further explanation.
The story of the olive wood cigarette case, as recounted by K.Melas in his letters to his
wife, did not qualify as ‗memories of the Aegina inhabitants about the Aegina Prison‘,
but all the same, letters and cigarette case were material traces regarding the Aegina
Prison that we could use: the passage of the correspondence of K.Melas‘ describing the
Sotiras festival from the inside in 1922, and that which regarded the day of his release
(as witnessed by his sister in law who was present) joined the testimonies of the
Aeginetans about more recent incidents of the same subject and corresponding
experiences recounted by ex-prisoners in books, while the olive wood cigarette case
found its place together with the 14 objects from the Athens Museum of Exile and the
beaded purse of Tassoula Vervenioti -all objects that did not belong to Aegina
inhabitants but to families of political detainees- in the glass cabinet in the recess of the
right window of the Historical and Folklore Museum of Aegina.

48. Glass cabinet 1
in the glass cabinet in the recess of the right window of the Historical and Folklore Museum
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2. Back to the Beginning: The Historical and Folklore Museum of Aegina

When I made my proposal for this PhD research in September 2015 my idea was to
organise an expansive collaborative event in the building of the Kapodistrian Orphanage
and Aegina Prison regarding its history, with exhibitions, presentations and discussions,
to coincide with the Athens Documenta of April 2017. My intention was to use this
occasion to conquer and open up the building. But as time progressed and as I was
becoming acquainted through meeting people and reading books with the material of
my investigation, I started to recoil from that idea. I realised then, that I was not only
intimidated by the size of the building but also by its history. Organising an exhibition
in the Kapodistrian Orphanage/Prison became impossible to imagine not only because
of the unlikely consent of the Ministry for the use of the premises and the size of the
endeavour, but mostly because of the weight of the responsibility. Under these
circumstances my original ambition started to feel disproportionate and premature.
After personal consideration and discussions with others (primarily Polina and
Panagiota) I decided to listen to my discomfort and accepting my limitations I let go of
my ambition of organising an exhibition in the premises of the Kapodistrian building;
with it went the idea of the Kassel Documenta 14, opening in Athens in April 2017.
During the process of my research, through interaction with the world around me, my
desire to enter the building had changed into something else. All I wanted now was to
get closer to it, to somehow get under its skin, to get to know it. I needed to get exposed
to it and to do that I had to take a step back, remain quiet and listen.
I was exploring through the generosity of others the relationship of the local community
to a building steeped in a past of repression and human suffering. I wanted to share all I
gathered with all of those in Aegina and elsewhere who helped me in this process; those
that trusted me with their memories, their experience, their knowledge and the objects
they possessed. I hesitantly wanted to bring what I had collected out into the world
without however trespassing uninvited in the space of those who experienced the walls
of the prison in their skin. It felt like this was a delicate relationship and I had to respect
and honour the lives of all, ‗insiders‘ and ‗outsiders‘ alike. Their history did not belong
to me. My intervention had to be measured and the situation had to be protected from
becoming a spectacle.
After many ventures of the mind about the content, the look and the venue for the
exhibition, constructing imaginary exhibitions in different places waiting for something
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to ‗stick‘, moving in mind from the K.O./Prison to the ‗Pigeon Hall‘ and from the
‗Pigeon Hall‘ to the exterior walls of the K.O./Prison and the adjacent streets, it became
clear that the obvious and undisputed place for this exhibition was the official exhibition
hall of the island in the Historical and Folklore Museum of Aegina.
We had secured the support of the Aegina inhabitants that trusted us with the recordings
of their memories and were willing to lend to the exhibition the objects they guarded for
so long, objects of sentimental value that could not be replaced. Also, the Museum of
Exile in Athens had agreed to lend us fourteen objects, belonging and/or made by
political detainees, kept in their archives. The only place these objects would be safe
was the Historical and Folklore Museum of Aegina; being the official and traditional
exhibition space of the island it was some sort of a guarantee towards the people I was
collaborating with about the safety of their objects but maybe, more than anything, it
was an acknowledgment of the importance of the matter at hand and of the value of
what we each had to offer. It was convenient too because it is located in the middle of
the town, is easily accessible and is familiar to all as it hosts a wide range of exhibitions
from traditional arts, crafts and local produce, through to renowned modern and
contemporary artists, and events, talks and presentations covering history, tradition,
archaeology and art, and it is equipped with the infrastructure a gallery requires:
Appropriate lighting, heating, a rail for hanging the exhibits, an alarm system, storage
space and toilet.
But apart from these practical considerations there were symbolic reasons for choosing
and insisting on this space as the venue for the Enthymemata exhibition. Organising an
exhibition about the Aegina Prison in the Historical and Folklore Museum of Aegina,
with the participation of the citizens and the consent of the authorities of the island,
would be a significant step towards publicly recognising the fact that the Aegina Prison
existed and functioned for 104 years in the Kapodistrian building and that this is an
integral part of Aegina‘s history. An exhibition about the Aegina Prison hosted in the
Historical and Folklore Museum of Aegina would imply our acceptance of the
building‘s dual identity.
But there was also another reason again for choosing this particular space for this event,
namely the deep connections of the Kapodistrian Orphanage and Aegina Prison with the
birth, in 1986, of the Historical and Folklore Museum of Aegina.
In August 1985 and 1986, as soon as the Prison of Aegina was abolished and evacuated,
the Aegina historian Georgia (Gogo) Koulikourdi together with the newly established
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group ‗the Friends of the Historical and Folklore Museum of Aegina‘ in a sympraxis
with the local authorities and personalities of the island -theatre directors, actors,
musicians, artists, writers, academics and many others- organised two festivals in the
Kapodistrian building to honour its past and to demand its reuse as a cultural centre.
With the money raised from these events and personal work, they repaired the building
that is now the Historical and Folklore Museum of Aegina. At the same time a group of
Aegina women -most of which are still actively involved in matters of culture on the
island and who supported, guided and helped me throughout this research and eventsunder the initiative of Gogo Koulikourdi, collected and rescued from the abandoned
building scattered prison documents, books and other items of historical significance,
that now constitute the Aegina archives of the Aegina Prison, the core of the Historical
Archives of the island.
These events which were still present in the memory of many in Aegina, mediated
things, connecting this current effort firmly with the past and those who came before us.
To signpost this connection and debt of the Enthymemata exhibition to those that came
before us and to legitimise this renewed interest in the Aegina Prison, the first and the
last banners of the exhibition, on either side of the entrance /exit of the venue, were a
tribute to them.169
Clockwise the first banner (fig.49) that the visitors of the exhibition Enthymemata
encountered was the text by Gogo Koulikourdi that thirty three years earlier introduced
the visitors of the two consequent festivals, 1985 and 1986, to the Kapodistrian
Orphanage and Aegina Prison. In this proclamation the Aegina historian addressing
public and state authorities alike, recounts the history of the Kapodistrian Orphanage
and the Aegina Prison, announces the historical importance of the building and
demands, in the name of all of us, its transformation into ‗a centre for life and
knowledge.‟ 170
On the other side of the doorway, the last banner of the exhibition consisted of the
memories of the inhabitants about the abolition of the Prison, the preparation and events
in the two festivals, their actions towards the reconstruction and reuse of the
Kapodistrian building, the collection of the abandoned documents, the birth of the
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See CD, Banners, 1: Koulikourdi and 41.The Festivals.
See Appendix 7, p., 141, G. Koulikourdi, English translation.
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Historical and Folklore Museum (in the premises of which we now stood) and the
quashed dreams for the final restoration of the Kapodistrian building.
The text by G. Koulikourdi -which is as relevant today as it was then- was not only the
introduction and the summary of the exhibition we prepared conveniently mentioning
the sequence of events portrayed in the banners that followed, but it also served as
protection from further vexations: Georgia Koulikourdi, the beloved historian of Aegina
to whose memory the Historical and Folklore Museum is dedicated, is not only quoted
and mentioned in almost every historical or cultural research about the island, but her
text about the Kapodistrian Orphanage turned Prison is borrowed and features intact in
the introduction of the most quoted book regarding the life of the political prisoners of
Aegina awaiting execution during the Greek Civil War. The book Anamenontas ton
Thanato, (Awaiting Death) written by Kostas Kapopoulos, a political detainee from
May 1947 to September 1949 in the Aegina Prison, is an account of his memories of
those times.
The two banners, like two sentinels on either side of the entrance/exit of the venue,
guarded the exhibition from further vexations.

49. The Doorway
like two sentinels on either side of the entrance/exit of the venue, guarded the exhibition from further vexations
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3. Κείμενα και Αντικείμενα / Οbjects and Τexts

50. Ancient Greek inscription

171

it lies on a particular surface, and is stable and unchangeable

The exhibition Enthmemata -as it is often the case in exhibitions- was composed by two
major elements: Objects and Texts. But I feel that somehow, in this particular instance,
the texts, which were supposed to provide the context for the displayed objects, were as
much objects as the handcrafted items that the prisoners made and that the Aegenitans
brought to be exhibited.
In the Greek language the word for object is ανηικείμενο, antikeimeno, a composite
word consisting of the prefix anti, meaning opposite or against, and keimeno. Keimeno
originates from the verb κείμαι, keimai, to be laid, and so to lie, lie outstretched, also, to
lie asleep, repose, and of places, to lie, be situated.172 So we can say that an antikeimeno
is that which lies, is situated opposite me. And this is not that dissimilar to the logic of
the word object which according to the Online Etymology Dictionary object (n.): ‗late
14th. C., "tangible thing, something perceived or presented to the senses," from
Medieval Latin objectum "thing put before" (the mind or sight), noun use of neuter of
Latin obiectus "lying before, opposite" (as a noun in classical Latin, "charges,
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Ancient Greek inscription containing account of the supervisors for the construction of the
chryselephantine (gold and ivory) statue of Athena Parthenos in the Parthenon by the sculptor Phidias.
(EM 6765), 440/439 BC. New Acropolis Museum, Athens. Image and information from:
https://commons.wikimedia.org/wiki/File:Account_of_the_construction_of_Athena_Parthenos_by_Phidia
s.jpg
172
Liddell and Scott. An Intermediate Greek-English Lexicon. Oxford. Clarendon Press. 1889.
http://www.perseus.tufts.edu/hopper/text?doc=Perseus:text:1999.04.0058:entry=kei=mai
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accusations"), past participle of obicere "to present, oppose, cast in the way of," from
ob- "in front of, towards, against" (see ob-) + iacere "to throw" (from PIE root *ye- "to
throw, impel").173
Keimeno, on the other hand, the past participle of the verb keimai, (to lie, be situated) is
the Greek word for text. And whereas text is associated with weaving from the Latin
verb texere, "to weave, to join, fit together, braid, interweave, construct, fabricate,
build"174 -the literary characteristic and the composite way of the creation of a text- the
Greek keimeno is associated with the physical (until recently) situation of the written
language i.e. that it lies on a particular surface, and is stable and unchangeable, as
opposed to speech which is fluid and ephemeral.175
In the exhibition Enthymemata there were objects, antikeimena, and there were also
texts, keimena. The keimena were excerpts of the transcripts of interviews with the
Aegina inhabitants and excerpts from books, articles, reports and archives, 176 printed on
forty-one paper banners 220 centimetres high by 60 centimetres wide, that hung freely following the laws of gravity- by two bulldog clips each from a rail that run along the
length of the gallery.177 On each banner lay on average 5 or 6 paragraphs, excerpts of
memories and stories regarding an aspect of the presence of the Kapodistrian building
and the Prison on the island, and each paragraph had as its title a line from that
paragraph that could perhaps intrigue the visitor and draw them to read further (as if
eavesdropping into a conversation because a word or the tone of voice attracted our
attention).178 Because of the size and the positioning of the banners on the wall –one
after the other, (like the vertical windows on the exterior perimeter of the Kapodistrian

173

Online Etymology Dictionary / object, https://www.etymonline.com/word/object#etymonline_v_2420
Online Etymology Dictionary / text, (thttps://www.etymonline.com/word/text#etymonline_v_10699
175
(Babiniotis 2011, 664-665) Keimeno, was initially used to denote anything that lies, is situated
somewhere. Eventually keimeno took the meaning of something that finds itself in a particular situation
which evolved into meaning something that is stable and immovable referring often to established laws,
to the extent of denoting in certain cases, this which is established, what is right.
176
In preparing the exhibition there was concern about the overwhelming presence of text in the
exhibition which could intimidate the spectator and who as a result ignoring the banners would turn their
attention solely to the objects. To my pleasant surprise people not only stayed to contemplate the objects
and read the banners but many came back repeatedly to read some more. Maybe because the stories were
our own stories, recollections conveyed through the poetic potential of the oral tradition, through
association and metaphor, employing what is familiar -places, images, sentiments and things, inherit
stories and acquired knowledge- as a bridge to extend our personal reality a bit further towards that of the
other.
177
PDF versions of the 41 banners (in Greek) in CD in the inside of the back cover
178
The banners had also an illustration each, relevant to its written content, which was presenting one
more entry point for the viewer.
174
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Orphanage) in a repetition all around the perimeter of the room, positioned higher than
us and flowing down towards the ground and our feet- we had to stop, stand upright
opposite each banner to read; as if lending our ear to one person at a time to listen to
what the other has to say.
Situated opposite us as an integral part of the banner the text, each passage conveying
a separate truth, turned into something to be reckoned with, juxtaposed not only to
thought and emotion but also to our physical presence.

51. The banners

179

as if lending our ear to one person at a time to listen

And so through their transformation from what is intangible to something tangible, from
memory to utterance, to recording, to transcript, to banner, the texts, the keimena, as
they lay opposite us on the surface of the paper, became anti-keimena; they stood as
concrete and real, juxtaposed not only to the objects that lay on the long bench in the
middle of the room, but also to us the spectator; all of us, people, objects and texts,
tangible entities of the same story brought together in one space for the occasion.
To my mind, entering the space of the Aegina Historical and Folklore Museum while
the exhibition Enthymemata was on, sharing and experiencing the same space together
with all of those who contributed to its making and those who came to visit, seemed as
if we all simultaneously entered and together ventured, physically as well as mentally,
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Photograph: http://aeginalight.gr/wp-content/uploads/2018/01/%CE%B4-111.jpg
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in the concrete world of a book, where people, objects and stories come for a while to
life, are physically present and for a moment have the opportunity to interact.

4. The Exhibition

52. On a long wooden bench in the middle of the room
independent and autonomous from text and further explanation

The exhibition Enthymemata, Antikeimena kai Istories, Kapodistriako Orfanotrofeio,
Fylakes Aiginas 1880-1985, (Mementos, Objects and Histories, Kapodistrian
Orphanage, Aegina Prison 1880-1985), took place in the Aegina Historical and
Folklore Museum, from the 13th till the 28th of January 2018 under the aegis of the
Municipality of Aegina-Public Benefit Agency (KEDA), the support of the Friends of
the Historical and Folklore Museum of Aegina and the participation of the Ai Stratis
Exile Museum in Athens with the loan of 14 objects from their archives.
The exhibition was based on the testimonies of the Aegina inhabitants and objects made
in the Aegina Prison that they have in their possession. These were met by passages
from books and archival material that offered yet another point of view or
understanding of the same events creating, exposing and inviting a dialogue about
aspects of the history of the Aegina Prison. It was a result of a shared need and/or desire
for the recognition, reconstruction and reuse of the historical building of the
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Kapodistrian Orphanage and Aegina Prison that materialised through the direct
involvement of many people in Aegina and abroad who not only participated, instigated
and helped organise and shape events, but who, maybe without realising, through
emotion, recommendation and advice affected and unintentionally guided our decisions
about the content and form of the final exhibition.
The majority of the objects that the exhibition Enthymemata comprised appeared
progressively in the course of conversation and interviews with the Aegina inhabitants
and were generously lent to us to be shown. Many were brought to us while we were
hanging the exhibition and some more joined the exhibits while the exhibition was
already on; maybe people felt safer once they had experienced and had material proof of
our intentions. In this way eighty objects were collected and shown including 14 objects
loaned to us from the archives of the Athens Museum of Exile.180
Details
The larger objects were laid on a long bench consisting of construction timber on
trestles to hint to the makeshift benches of fairs and the pre-war Sotiras Festival that so
many mentioned.

53. Glass cabinet 2
the smaller and more vulnerable pieces were shown under glass, in two plain wooden cabinets

The smaller and more vulnerable pieces, including the 14 objects from the Exile
Museum in Athens, were shown under glass, in two plain wooden cabinets constructed
specially to occupy the wide recesses of the two front windows of the museum.

180

Photographs of 100 objects made in the Aegina Prison, including some photographs that were sent to
me during or after the exhibition from other parts of Greece, in CD
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After a lot of thought regarding the protection of the privacy of the interviewees and
their descendants, but also as a way of avoiding complete anonymity, it was decided to
put under each interview passage the initials and the age of the interviewee at the day of
the recording as well as the place and the date of the recording taken (as agreed on the
signed consent form of the interview.) 181 The book extracts in these banners included
full book references so that interested visitors could look for the books if they so
wished. The books we used were also present and available to use on a small shelf in
the study and conversation area of the exhibition.
The objects we borrowed for the exhibition were displayed anonymously since
emphasis was given not to ownership (we did not know who made them) but to the
relationship of objects and people which illustrated and promoted the deep connections
of the life of the local community with the presence and the function of the Prison on
the island. For this, in certain cases, we placed by the object the story that its owner
recounted to us on bringing the object to be shown.

My mother owned a café since
‟52, on 43 Afaias Street. The
guards were going there for
cigarettes and coffee and they
gave this to her as a present.
There was a flood and many
things got lost, but this was
nailed on the wall and was
54. Little frame and earrings

saved. 182

Some chairs and a table on the surface of which was laser cut the ground plan of the
Prison, and a shelf with the books and articles used in this research regarding the
Aegina Prison and the Kapodistrian Orphanage, presented an open invitation for people
to stay to discuss and/or study.

181
182

See Appendix 8, p. 144, Consent Form and list of Interviews.
T.L., 11/01/18

107

Opening and Attendance
The opening of the exhibition took place on the evening of the13th of January 2018
under torrential rain. It was attended by Aegina residents as well as visitors from the
mainland. It was introduced by the representatives of the Aegina authorities, the mayor,
Dimitrios Mourtzis, the president of the Association of the Friends of the Historical &
Folklore Museum of Aegina Kostas Galanis, and on behalf of the Municipality of
Aegina-Public Benefit Agency (KEDA), by Giorgos Kalofonos.
Special guests to the event were Gerasimos Notaras, sociologist, former political
detainee in Aegina from 1969 to 1971 and currently director of the historical archives of
the National Bank of Greece, Tassoula Vervenioti, historian with particular research
interest in the social history of the 1940s, responsible for the establishing and training of
numerous oral history groups in Greece, journalist and writer, Nikos Pigadas, whose
2005 book about the history of the Aegina Prison Aegina…Kathe Keli Selida Istorias
has been the back bone for the historical aspects of this research, and Alekos Zannas,
curator and archivist, whose father Pavlos Zannas (1929-1989), translated and published
Swan‟s Way, the first book of Proust‘s Remembrance of Things Past, in Greek while
interned in the Aegina Prison (1968- 1971).

55. Gerasimos Notaras 183
in his address shared his experience

Gerasimos Notaras in his address shared his experience as a political detainee, during
the Dictatorship of 1967-1974 in the Aegina Prison, stressing the importance of
collective struggle, solidarity, ideas, creativity and the preservation of memory. He
recounted stories illustrating the communal effort and self-organisation of the political
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Photograph: http://aeginalight.gr/wp-content/uploads/2018/01/%CE%B4-111.jpg
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prisoners towards the constant improvement of their daily life while interned, materially
as well as spiritually. Tassoula Vervenioti talked about memory as a prerequisite for our
existence, about the construction by the individual but also by societies of memory
places (Lieux de Memoire) through which, we move forward towards the construction
of our future, and also about the need in any society to talk about the traumatic
experiences of their past.

56. Tassoula Vervenioti 184
talked about memory as a prerequisite for our existence

On Sunday the 14th, the morning after the opening of the exhibition, Nikos Pigadas
presented his research about the history of the Aegina Prison. This was followed by the
documentary film Silent Witness185 by Dimitris Koutsiampasakos about the history and
effacing through reconstruction of the Trikala Prison. This event, which touched upon
memory and issues of heritage management, put the Aegina Prison reality and the
Kapodistrian Orphanage versus Aegina Prison issue into a wider context. Keynote
speaker and convenor to the event was Zoe Georgiadou, architect and professor at the
Technical College of Athens, who spoke about the significance of those efforts which
combining historical research with material traces and personal narratives, seek to
reconstitute and bring to the present the past creating images, thoughts and emotions
which enrich and keep alive the historical heritage of a place. The event was hosted by
the Union of Teachers of Aegina and the Association of Active Citizens (Energoi
Polites) and took place at the main Primary School of the island.
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Photograph: http://aeginalight.gr/wp-content/uploads/2018/01/%CE%B4-42.jpg
https://vimeo.com/104245163

109

The exhibition and the above-mentioned event were supported and received warmly by
the local community. From the first instant of the exhibition and until its end we
witnessed a constant flow of visitors of all ages and walks of life many of which
repeated their visit to read some more, to bring in objects, to recount stories and to
discuss. Many came specially to buy the leaflet with the text material of the exhibition,
comprising the text -smaller copies of the 41 banners- that covered the walls of the
Museum.

57. The ground-plan of the Prison
was laser cut on the surface of the table-top

The exhibition Enthymemata, objects and stories, opened on the 13th of January and it
was agreed to last for 8 days, until the 21st. However, in view of the forthcoming
celebration of the anniversary of Kapodistrias‘ arrival in Aegina (26/01/1828) the
authorities of the island, under whose aegis the exhibition was, decided to extend the
event until the 28th of January.
As news of the exhibition spread outside Aegina many travelled to the island for the
occasion. Amongst them were members of oral history groups, relatives of former
political prisoners, as well as the minister of education Kostas Gavroglu, MPs, members
of the Ministry of Culture and representatives of other municipalities, who came to
Aegina for the celebrations of Kapodistrias‘ arrival in Aegina and the conference of the
‗City Network Ioannis Kapodistrias‘.186
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http://aeginalight.gr/article.php?id=93559
http://aeginalight.gr/article.php?id=93522
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The directors of the Aegina schools in collaboration with teachers of both primary and
secondary education organized visits to the exhibition. Pupils of all ages visited daily
looking for the objects and the stories their parents or grandparents lent for the event.187
5. Outcomes
The exhibition in Aegina (Jan 2018) precipitated a series of actions that led to the
decision of the Ministry of Culture to resume works in the Kapodistrian building with
the goal of delivering a ‗Fully functional venue to host cultural events and periodic
exhibitions at the Diachronic Museum of Aegina‘. The events that led to that decision
are listed according to date below:


24/01/2018: Making direct reference to the exhibition Enthymemata, which at
the time was still running, the ‗Association of Imprisoned-Exiled Resistance
Fighters 1967-1974‘ sent a letter to the Minister of Culture urging the Ministry
for the restoration of the Kapodistrian building and the establishment in its
premises ―of a museum offering an experiential approach to the tragic but heroic
latter-day history of Greece […] a space of reflection, memories, and study‖ by
putting forward the exhibition Enthymemata as a ―tangible sample of its
potential‖.188



15/02/2018: The above action was followed and referred upon in a Question in
the Hellenic Parliament addressed to the Minister of Culture on behalf of 44
MPs on the subject of the „Restoration and Development of the Kapodistrian
Orphanage (former prison) of Aegina‘, asking the Minister the following:
‗At what stage are the restoration works currently?
Is there a timeline for creating the Diachronic Museum of Aegina?
Is there provision for delivering part of the building of the former prison for
cultural development by the local community?‘189



27.03.2018: The Ministry of Culture answered in turn with a letter to the
Hellenic Parliament and the MPs outlining the series of decisions and actions
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https://2ogymnasioaeginas.com/2018/03/14/οι-μαθηηές-ηης-αίγινας-ζηα-ενθσμήμα
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See Appendix 10. Letter sent by the ‗Association of Imprisoned-Exiled Resistance Fighters 19671974‘ to the Minister of Culture. http://www.avgi.gr/article/10812/8729289/oi-neoi-prepei-na-erthoun-seepaphe-me-ten-istorike-mneme, and the local web media
189
See Appendix 11. Question in the Hellenic Parliament addressed to the Minister of Culture on behalf
of 44 MPs, p164.
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taken since 1985 regarding the restoration and reuse of the historical building as
the ‗Diachronic Museum of Aegina‘ and reporting on the current condition of
the Kapodistrian building and on the solitary confinement cells in particular.190
With this document we are officially informed that ‗It was proposed that the monument
be placed in partial use initially as a venue for cultural activities and events‘ and that ‗to
that end, the required plans for the project ‗Structural and E/M works to create a
functional venue to host cultural events and periodic exhibitions at the Diachronic
Museum of Aegina‘ were prepared and were approved by Ministerial Decision‘ in
November 2016.
In addition to that through the same document we are informed that the Ministry
applied, within the new Programming Period 2014-2020, for funding for the project
‗Restoration of the Kapodistrian Orphanage / Aegina Prison for new uses‘, with a
budget of €1,996,647.31, as part of the ‗Attica‘ ROP Call for Proposals which was then
in the evaluation phase.191


21/05/2018: The decision of The Regional Administration of Attica (11/5/2018)
to include in its budget and execute the operation ‗Restoration of Kapodistrian
Orphanage (Aegina Prison) for new uses‘ including the approved budget was
officially posted on the internet.192

In accordance to this document ‗The operation involves construction and E/M works
essential to creating a functional venue to host cultural events and periodic exhibitions
at the Diachronic Museum of Aegina (Kapodistrian Orphanage).‘
And the ‗Operation deliverables‘ are stated as: ‗Sub-project 1: Fully functional venue to
host cultural events and periodic exhibitions at the Diachronic Museum of Aegina Subproject 2: Connection of building to essential utilities (power, water, etc.)‘ 193
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See Appendix 12. Response to Question ref. no 3579/15.2.2018 on: ‗Restoration and development of
the Kapodistrian Orphanage (former prison) of Aegina‘.
191
See Appendix 12.
192
Internet Posting No: ΧΧΒΡ7Λ7-Θ8Β:. http://www.pepattikis.gr/wpcontent/uploads/2018/06/5010591_%CE%91%CE%A1%CE%A7_%CE%A9%CE%A9%CE%92%CE%
A17%CE%9B7-%CE%988%CE%92.pdf
193
See Appendix 13. Inclusion of Operation ‗RESTORATION OF KAPODISTRIAN ORPHANAGE
(AEGINA PRISON) FOR NEW USES‘, Monitoring Information System (MIS) Number 5010591, in the
‗Attica 2014-2020‘ Operational Programme.
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All the above is significant firstly because we have now an official report, available to
all, about the decisions and actions taken by the ministry in the past towards the
preservation of the historic building of the Kapodistrian Orphanage and the Aegina
Prison and of the state of affairs as they stand today. Secondly, we now have a decision,
the plans and the budget, for the resumption of works in the Kapodistrian complex, with
the objective of delivering soon ‗a functional venue to host cultural events and periodic
exhibitions.‘
It is clear that all of the above actions and decisions did not happen overnight because of
the Enthymemata exhibition. The required plans for the works for the rendering of part
of the Kapodistrian building into a venue to host exhibitions and events had already
been approved through the intervention of Aegina pressure groups and the Aegina
authorities in negotiations with the Ministry of Culture and the Regional Administration
of Attica since November 2016. Nevertheless, the Enthymemata exhibition contributed
greatly in spreading awareness nationwide about the historical significance and the
deteriorating conditions of the building stirring public interest and debate which urged
the Ministry of Culture to respond and take immediate action regarding the financing
and the execution of the plans.
But, although this is an important outcome of this practice-led research project, our
experience so far cautions us that in the name of political interests, priorities, rivalries
and vexations, many promises are made but not all of them materialise.
What matters, however, is that the exhibition about the Aegina Prison took place in the
Historical and Folklore Museum of Aegina and that it was the result of a sympraxis of
many things and many people that together brought forward and made visible the
lingering presence of the Aegina Prison on the island and with it, a difficult historical
past in our lives.
In terms of other associated outputs, I would include the 52 oral interviews and
subsequent transcriptions that were conducted during the course of this project. A small
percentage of that content is embedded within the banners. Beyond this, the possibility
that this will prompt an island-wide group dedicated to oral histories and the
preservation of collective/community memories.
What remains is our memories of the event and what preceded it (the exhibitions
Ωscillations and Talantoseis), the leaflet with the banners of the exhibition,
bibliography and sources regarding the Aegina Prison, a sound archive of 52 recorded
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interviews mainly with Aegina inhabitants -most of which have been transcribed- and
the photographs of 100 objects made by Aegina Prison inmates.
Most importantly however, this shared experience and the material that was compiled
through this process -including the Ministry‘s statements and decisions- constitute now
a common base, a shared awareness of the past from which we can explore and expand
into communal action towards the protection, restoration and future use of the building.
In the same time the ties -both inside and outside the island- that our participation in
these events put in place, are an asset that can be employed in variable configurations
towards other projects including the establishment of an art‘s and craft‘s cooperative in
Aegina: a cultural and educational centre which through a deep connection with what
exists locally, using material objects and practices as the medium for collaboration and
exchange, will cultivate possibilities across disciplines and across the water.
It remains, then, to make the most simple correlation between outputs and impact. The
social effects that I have described here may be reformulated as the contribution to
society that this project has established.

58. Rose and Bird
Broaches made of bread194

194

Personal Collection, I.E.

114

Conclusion / Re-Collection
In this written account I refer to art mostly indirectly presenting the approach I chose
towards this project as similar to my attitude when making a construction or an
installation, rather than talking about a finished product.
An approach which is not predetermined but which driven by impulse develops
gradually through trial and error in a constant dialogue with what I have access to in my
immediate environment -materials, techniques and information- asking what, why and
how while working against time towards a direction in search for a harmonious
resolution between what I carry within me and its possible configuration in the outside
world.

59. Elika Vlachaki, Buoy
Aegina 2012-Dundee 2014

In this process many elements, material and immaterial, come together to create
something new through adjustment and negotiation and not by force, in the hope for an
eloquent composition, assemblage, some kind of form -a final product- a self-sufficient
entity, more than the sum of its parts. (Like a loom or a boat which are more than wood
and joints, threads and rugs.)
And by harmonious, in this case, I mean being in agreement with, resonating with.
According to the Babiniotis Etymological Lexicon of Greek Language, the ancient
Greek word απμονία, harmonia, -where the word ‗harmony‘ derives from- belongs to
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the same family of words as απμόρ, harmos meaning joint, άπμα, harma, chariot, and
the verb απαπίζκυ, to join, to fit together, to tidy up, to prepare. 195 Petar Ilievski in his
paper ―The Origin and Semantic Development of the Term Harmony‖, points out that
‗the etymological connection between απμονία and απαπίζκυ, or rather απμόζυ, is
evident from the Homeric description of how Odysseus, with the permission of
Calypso, built his boat (Od. 5. 247-48; cf. also 361).‘ 196 And although he goes on from
there to trace back the metaphorical meaning of the word ‗harmony‘, as we know it
today, to its material connections in the Mycenaean times with the word for wheel, amo /(h)armo/, he agrees with the generally accepted meaning of the word harmony as it
is found in the G. L. Finney, Dictionary of Ideas II, which states that harmony refers to
the "reconciliation of opposites, a fitting together of disparate elements, whether in
music, universe, the body politic, or the body of man." 197
In art practice, through continuous comparison and adjustment, we are seeking to
synchronise and keep constantly attuned what lies within us to what we are trying to
construct outside. Through this process of exteriorisation, what may be a very real but
vague sensation, emotion, impression, thought, is transformed into something sensible,
into ‗what is aestheton or capable of being apprehended by the senses‘.198 By so doing,
and this is the beauty of this process, through this constant negotiation between what is
immaterial and often vague, and mater and techniques that are finite and concrete,
sometimes ‗things fall into place‘. Then, situations we exist in, emotions and ideas we
carry within us that we were not aware of until then, reveal themselves.
We could perhaps then say, that in the safety of the studio and the workshop, through
our constant effort of transforming what is intangible and private into something
concrete and public, we are not only producing works, but we are also practicing in the
"reconciliation of opposites, a fitting together of disparate elements‖, in the world.
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(Babiniotis 2011, 215)
Petar Hr. Ilievski, ―The Origin and Semantic Development of the Term Harmony‖, Illinois Classical
Studies, 1993, Vol. 18,p 19-29, https://www.jstor.org/stable/23064430?seq=1#page_scan_tab_contents
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G. L. Finney, Dictionary of Ideas II (New York 1973), p. 383.
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‗The sensible of course, does not refer to what shows good sense or judgment but to what is aestheton
or capable of being apprehended by the senses.‘ (Ranciere Jacques 2013 , 89)
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In the spring of 2016, for the exhibition Ωscillations in Dundee -the group show in
DJCAD where we showed work made after our Aegina visit- I made an installation
called Re-Collection.
In the centre of a space the size of a diagonally outstretched human body, on a plinth
was balanced a small slab of plaster on which was printed a photo-etching of a drawing
that exists on the wall of one of the solitary confinement cells in the Aegina Prison. It is
the drawing of the head of a woman next to the head of a man; it looks as if they read a
book together or maybe a letter.

60. Couple, graffiti
Solitary confinement cells, Aegina Prison

.

A slab of plaster is quite fragile; it is also porous and absorbs humidity. The plaster slab
was framed between two rusty brackets. The two brackets did not touch. Potentially
they could tighten and crash the plaster destroying the image of the couple. On top of
the plaster slab, balanced on the narrow bracket, stood a battered enamel bowl. Over
this assemblage of things I made and things I found, hung diagonally outstretched a
piece of oiled and waxed tarpaulin filled with water.
From a tiny hole a drop at a time was falling in the milky blue enamel bucket
resounding like a grandfather‘s clock or like the bells of the church on days of
mourning.
I was obsessed with the drawings on the walls of the isolation cells in the Aegina
Prison, the fact that we do not have access to them and the knowledge that day by day
as we go on with our daily business and while we argue about the fate of the enormous
complex of the Kapodistrian building, the prisoners graffiti on the walls of the solitary
confinement annex, as the damp rises from the ground, gradually fall apart, slowly
disappearing forever. But this concern, as I came to realise after the piece was finished,
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had merged with the impressions I was forming from my readings at the time: the
Kostas Kapopoulos‘ book, Anamename ton Thanato, Aigina 1947-1949,199 about life in
the Aegina Prison during the Civil War when executions were part of daily life, Takis
Mpenas‘ book Tis Diktatorias 1967-1974, where he describes the situation in the
Aegina solitary confinement cells while he was held there during the Dictatorship,200
and Pavlos Zannas diary,201 a daily report to his wife of his life and occupation in the
Aegina penitentiary with references to books he was reading and his translation of
Proust.
The agonising, indifferent, consistent passage of time, repetition, recollection, erosion…

61. Elika Vlachaki, Re-Collection
.

Installed in DJCAD, 2016

The exhibition Enthymemata was different from the exhibitions Ωscillations and
Talantoseis. It was not an exhibition with works by contemporary artists about the
Aegina Prison, or a museum exhibition about a historical period; it was not an
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Kostas Kapopoulos, Anamename ton Thanato, Aigina 1947-1949 (Athens: K.Kapopoulos, 1989).
Takis Benas, Tis Diktatorias, 1967-1974 (Athens: Themelio & Takis Mpenas, 2008) pp.142-156.
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Pavlos Zannas, Imerologio Filakis (Athens:Eris, 2000)
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exhibition about folk or outsider art, neither an installation that came about through a
private experimentation with materials in the isolation of my studio. It started with my
personal need for getting to know the past of the building, but it materialised through
the direct involvement of many members of the Aegina community and beyond.
With Panagiota Gennitsari and Polyna Stoforou, as collaborative multi-skilled research
assistants, we were meeting weekly for ten months. We were collecting material about
the building, talking with people and looking at things trying to figure out how we could
structure this information into a situation in which we would all be immersed together.
This process was a creative process where we were imagining environments and
constructions and arrangements of objects and images and text, looking for what feels
right; trying to harmonize what we were feeling with what we would bring out into the
physical world to share with others. And our main concern was how to make this
situation, what we were trying to compose, resonate also with the life and the feelings of
all of those that, in one way or another, have been implicated in, or touched by, the
building‘s reality as well as those that supported us in our effort and trusted us with
their memories, their advice and the objects they own.
Eventually we chose the Historical and Folklore Museum of the island as the space
upon which to deposit our experience of our research about the Aegina Prison. Then, in
my imagination, a transformation occurred: The inside walls of the museum where the
banners hung, became the exterior walls of the Kapodistrian Orphanage and the Aegina
Prison that faced the road; but at the same time, they were the interior walls of the
complex, those that surrounded the courtyard. And the windows were not blocked
anymore, because they had been replaced by the paper banners which through the text
and images they carried opened up views both on the inside and the outside of the
building, across time. The interior of the Historical and Folklore Museum with its
irregular slate floor became the interior court yard of the Orphanage and the Prison
where now we could come and go as we wished, circulating freely among objects,
stories and books, between the present and the past.
And although the exhibition Enthymemata, Objects and Stories, Kapodistrian
Orphanage, Aegina Prison 1880-1985, was just an assemblage of borrowed objects,
memories and texts -‗a fitting together of disparate elements‘ in an attempt for a
momentary ‗reconciliation of opposites‘- something more happened: as if the exhibition
Enthymemata and the Historical and Folklore Museum with all they contained, became
for a while one; a protected open space where the past and the present of the
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Kapodistrian Orphanage and the Aegina Prison coexisted, a place of possibility and not
of closure, where we could meet.
The exhibitions Ωscillations in Dundee and Talantoseis in Aegina -a material dialogue
between students and associates of the MFA in Art and Humanities of the University of
Dundee and artists and crafts people working and living in Aegina- were inspired by a
desire to open up the Kapodistrian Orphanage and Aegina Prison to the community and
for turning it -or part of it- into an interdisciplinary creative educational and cultural
centre.
Sensing a difficulty in talking about the prison past of the building, and believing that
this may be due to associations of its function with traumatic memories of conflict in
recent Greek history which divided people and caused mistrust, the ‗Pilot Project‘ of
this research, the collaboration between Aegina inhabitants and DJCAD students, was
designed as an exercise in bringing different people and ideas together through the
mediation of material culture as practise and artefact. 202
Material culture and creative practices offered a common ground and a shared language
among Scottish and Greeks but also a connective tissue among different disciplines and
approaches to life. Moreover the arrival of the Dundee students in Aegina from beyond
the sea, from ‗outside‘, put in place a geographical and cultural distinction between the
xenoi, our guest-friends, and us, the Aeginetan hosts, which dissolved for a while our
artistic vexations and helped us work together towards the exhibition Talantoseis. The
wide participation, the co-curating and the success of the exhibition Talantoseis, the
shared experience of the event, forged a network of connections and a sense of trust
among a wide section of the Aegina community including myself.
This sense of trust, the network of connections and the momentum generated by these
events was then transferred and extended towards the preparation of the exhibition
about the Aegina Prison.
People often thought I was conducting a historical research about the Resistance and the
Civil War, that I would look for and take interviews from all the prominent political
prisoners that had passed from the Aegina penitentiary, find those that worked there,
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For making more visible the various interconnected elements contained within the pilot project, see
mind map 2 in Appendix 6.
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discover archives and come to conclusions. Others thought that I was doing a research
about the conditions in prisons, about oppression and human rights, about the penal
system. There were expectations and also criticism.
But my purpose was to use my experience as a practicing artist and a visual thinker to
open up a space where the past and the present of the Kapodistrian Orphanage turned
Prison coexist, where we can wander alone or together; a shared space that initiates
conversations and opens up possibilities, choosing a comma and avoiding the full stop,
so to speak.
And if sometimes an end is required then the full stop marks a moment in time, a pause,
an opportunity for recollection and not the end.

a space for recollection and not the end
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Appendix 1
International Red Cross Report, 4 and 5 May, 1951203

THE PRISON OF AEGINA
Visited on May 4th and 5th, 1951 by M.G. Colladon
Stamp: Delegation of the International Red Cross
Date: May 29, 1951
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Representatives of the International Red Cross in Greece, Aegina Prison, 1951. Geneva, ACIRC, Vol.
XIV, p. 28-37. Kindly lent, for the purposes of the exhibition, by Tassoula Vervenioti. Translation from
French to Greek Lena Zisi and from Greek to English by Julie Stein.
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AEGINA PRISON
Visits on May 4th and 5th, 1951 by Mr. G. Colladon
First visit.
Head of Authority: The Royal Ministry of Justice
Director: Mr. Nikolaos Tournas
Doctor: Dr. Georgios Xydeas
Dentist: Miss Tasia Iriotou

Capacity: 600
Number of prisoners: 761 prisoners present
10 in the clinic
Total: 771
Analysis of the sentencing:
405 prisoners sentenced to death
274 prisoners sentenced to life imprisonment
79 prisoners sentenced to 10-20 years imprisonment
8 prisoners sentenced to 5-10 years imprisonment
3 prisoners sentenced to 3-5 years imprisonment
769
2 criminal suspects
771
The so-called ―political‖ prisoners are the majority. There are no prisoners under the age
of 21.
The prison status is the same for all prisoners, without any differentiation.
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BUILDINGS: As the Governor of Aegina, Kapodistrias ordered the construction of an
orphanage. This institution was then turned into barracks and for the past thirty years
has been used as a prison.
The buildings, approximately 120 years old, form a huge square with 60-70 meter sides.
The interior of the square is divided into five identical "blocks" (spokes) isolated
entirely from each other with high walls.
Each of these spokes contains ten dormitories arranged side by side along a single-story
building. The doors of all dormitories open up on a very large courtyard. Laundry,
latrines and a well complete each spoke.
In the dormitories we visited, the capacity far exceeded the maximum allowed. Two
windows in each dormitory provide adequate lighting and ventilation. Ceiling height 4.5
meters. Cement floor.
The majority of prisoners are sleeping on army cots; however, 120 prisoners have no
bed and are sleeping on the floor. There are not enough blankets; another three or four
hundred are needed.
Electric light at night. There is no means of heating or any means of protection
against fire.
HYGIENE: In each of the five courtyards, there is a cement tub, approximately 5 meters
long, which is used for personal hygiene and three small tubs for washing underclothes.
The water comes from a well, which is exactly next to the tubs.
The soap ration is 80-100 drams per month (256-320 grams).
The latrines are housed in a separate building, which contains 4 latrines (in each spoke).
One team of prisoners is responsible for washing clothes, which is carried out in a
washing area with eight tubs 0,80 by 0,40 meters. Hot water is provided.
There is remarkable cleanliness in all the buildings, courtyards, kitchens, and hygiene
facilities. We must note the garden inside the prison, where the abundance of flowers
allows us to forget the severity of place for a moment.
Drinking water is given without any limit. However, the available quantity is not
sufficient to cover all the water needs. Well water is used for personal hygiene. For

130

other needs, the prisoners are obliged to use a small pump which pumps water from the
sea, at a distance of 400 meters, and store the water in a reservoir inside the prison.
FOOD: The kitchens are housed in a separate building together with a washroom,
bakery and a storage room. The cooking equipment is immense: 7 meters long with 5
hearths. The pots are so heavy that they are moved with a pulley.
The bakery is equipped with kneading basins, a wood oven and shelves for the bread.
The capacity of the oven is 240 oka, or 300 kg of bread, for each batch.
The daily food portion, as in other prisons, is defined by weight and composition, by
Ministerial decree. Supplies, mainly of fresh vegetables, are not a problem.
Every day, 140 drams (448 grams) of bread are given to each prisoner.
Upon doctor‘s orders, supplemental food portions are given to those prisoners whose
health requires it.
The supplemental food portion consists of:
Fresh milk: 200 drams/ day (640 grams)
Yogurt: 100 drams/day (320 grams)
Meat: once per week
Fish: once per week
On the day of our visit, approximately 200 prisoners received this supplemental food
portion.
CANTEEN: Only cigarettes are sold in the prison. The Canteen profits are used to buy
disinfectant products (creolin, etc.) as well as to improve the prisoners‘ daily life. A
radio was bought with a portion of the capital from the profits. A system for purchasing
products from local stores handles the prisoners‘ orders three times a week.
CLOTHING: The condition of the clothing cannot be considered satisfactory. Among
the most obvious needs we record are underwear and shoes.
A fully equipped tailor‘s workshop has undertaken the general maintenance of the
clothing, while a shoemaker‘s workshop is responsible for repairing the shoes.
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MEDICAL CARE: (interview with Dr. Xydeas).
For the past 25 years, Dr. Xydeas has taken on the heavy responsibility of the care of
the prisoners in the Aegina prison. He comes every morning to the prison, and if
necessary, examines until the evening those prisoners who he did not have time to see in
the morning.
Dr. Xydeas is accompanied by a professional nurse who is a public servant as well as
two nurse‘s assistants who are prisoners.
The clinic, perhaps the best installed of all the clinics we have seen to date, has 15 beds.
Each bed has a mattress, 2 sheets, a pillow and three blankets. Night stands are placed
between the beds. The many windows allow light and fresh air to enter this large room.
A bath and two toilets are installed separately in the adjoining areas. The area also
includes a linen closet. To our surprise, in the closet we found nicely folded sheets and
stacked piles of pajamas for the patients.
The entire clinic exudes order, cleanliness and organization.
On the day of our visit, only three beds were occupied.
The doctor informed us that he isolates all of the surgical cases as well as those patients
with contagious diseases, especially those prisoners whose X-rays indicated
tuberculosis.
Among the cases under observation, the doctor refers to stomach ulcer, chronic gastritis,
hypochlorhydria, rheumatism, hernias, cardiac cases and 28 cases of syphilis, etc.
There are no cases of malaria. The number of handicapped (amputees) is 5.
On the day of our visit, there were approximately 200 prisoners who were entitled to the
supplemental diet. Prison rules require that the number of prisoners receiving this
supplemental diet cannot exceed 25% of the total number of prisoners. Therefore, the
portions of supplemental food approached the limit on the day of our visit.
From time to time, the Ministry of Health sends a team of experts to the prison, who
disinfect all the areas. There are no parasites.
The climate of Aegina is very mild and very dry.
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MEDICINE: The medicines and medical instruments are all carefully organized in a
custom-made cupboard with a glass door located in the examination room.
The budget allotted to the purchase of medicines amounts to 1,500,000 drachmas
(almost 375 Swiss francs) per month, of which 300,000 are exclusively designated for
pharmaceutical products for dental care.
The doctor states that there is no shortage of medical supplies. In contrast, he estimates
that the budget for medicine is inadequate and cannot cover all the needs.
Dr. Xydeas also showed lively interest in the crate of medicines we brought with us. He
opened it immediately and together we made a list of the contents.
In addition, the doctor would like to receive:
Neosalvarsan – 30 lots.
Bismuth ampoules
DENTAL CARE: It should be noted that the prison has a well equipped dental office.
The dentist, who has a diploma, comes 4 times per week and examines, on average, 15
prisoners each time.
Dental care is given free of charge. Only the placement of dentures is charged to the
prisoner.
WORK: No work is required of the prisoners.
Prison services daily occupy a large number of prisoners, who work as cooks, bakers,
carpenters, barbers, tailors, shoemakers, cleaners etc.
The entire workforce is paid according to the regulations. In other words, the working
days of each prisoner are recorded on his account, and each day of work corresponds to
a reduction of his sentence by 1 ½ days.
With the exception of those prisoners who work regularly, we were satisfied to observe
many craftsmen occupied with making wooden objects, wicker crafts, decorative
objects, toys etc.
Unfortunately, the marketing of these artifacts - made with exceptional finesse - proves
to be particularly difficult in a place like Aegina.
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The prison has large areas which are used as workshops:
1) the woodworking workshop with all the necessary tools, where furniture, cabinets
etc. are made.
2) the sewing workshop employs 15 tailors and 8 apprentices. Sewing machines, irons
etc. are available. Some of these prisoners work for themselves.
3) the shoemaking workshop employs 15 shoemakers. They have 3 specialized sewing
machines and the necessary tools at their disposal.
The profit of the sales from the workshops is recorded in the account of the particular
prisoner, after 15% is subtracted for general expenses.
It is calculated that approximately 175 prisoners have an occupation.
RELIGIOUS LIFE: The prison has a church, and every Sunday a priest comes to
conduct mass. A priest visits the prison every day in order to attend to the spiritual life
of the prisoners. In addition, he either gives catechism lessons or assembles the
prisoners and reads them religious texts.
FREE TIME AND PHYSICAL EXERCISE: Each of the 5 dormitory complexes has a
courtyard. The prisoners are allowed to use them from 7.00 to 12.00 and from 15.30 to
19.00. As far as we could ascertain, the dormitory doors are not locked during the midday break, but are wide open.
The volley balls are in very poor condition.
A radio installed in the director‘s office is connected with loudspeakers distributed in
each courtyard. A microphone allows the director or the priest to address the prisoners
over the loudspeakers.
A small library offers some opportunities for reading.
CORRESPONDENCE: In accordance with the regulations.
Three specific days during the week have been designated as visiting days for relatives.
Attorneys are allowed to see their clients on any day they wish.
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AID: 1) Current needs
400 blankets

Underwear

120 army cots

Shoes

Clothing

Books

Volley balls
Neosalvarsan – 30 lots
Bismuth ampoules
1 Patient examination bed
2) Distributions made
Medicine – a ―standard‖ crate – 82 kg combined weight
Work clothes – 60 items
DISCIPLINE: The prison director tells us that he doesn‘t face difficulties.
COMPLAINTS: We did not record complaints.
PROPOSAL: In this prison, as in many others, we confirmed the large difficulty in
distributing the objects crafted by the prisoners to the local market. With the goal of
encouraging this production of artifacts and, in fact, in order to promote it, we wonder if
some kind of common workshop should be created in Athens, which would gather the
sales of all the objects made by the prisoners.
GENERAL OBSERVATIONS: It is undeniable that with regard to order, cleanliness
and organization, this prison in its entirety far exceeds the average of all the other
penitentiaries we have visited to date.
We tend to give credit for these conditions to Dr. Xydeas. This doctor has a very strong
personality, he is a leader. He must know how to act in order for the requests he submits
to the Ministry of Justice to be granted. It is otherwise difficult to explain why this
prison is more favored over many others regarding procurement of supplies.
The prison in Aegina can congratulate itself for having such a doctor.
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The director has not been long in this position, and does not seem to have been able to
make a significant contribution to the situation we have described.
Our visit left a good impression.

Athens, May 21st, 1951
(signature), G. Colladon
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Appendix 2
Activities in the K.O. / Aegina Prison, between 1985 and 2001
Images from the article by Victoria Trapali, ―Oi Alithies gia tis Fylakes tis Aeginas apo
to 1985 os to 2001‖, Aeginalight, October 20, 2015,
http://aeginalight.gr/article.php?id=80616

Information Bulletin of the puppet theatre Outopia

The animal sanctuary ‗EKPAZ‘

various activities were sheltered there and were reasons for frequenting the place
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Appendix 3
Mind map 1: The Project
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Appendix 4
„The Threads that Join us Together‟ Invitation, April 2016
With the occasion of the visit of the Masters in Art and Humanities of Duncan of
Jordanstone College of Art and Design at the University of Dundee, 13-19 of April in
Aegina, and as a way of bringing people and ideas together, an event is being organised
in the space of the ‘Aegina Women‘s Group‘, entitled ‗The Threads That Join Us
Together‘.
Using thread as a the common denominator, women from four Aegina Groups, who
persistently cultivate and teach the craft of lacemaking, ‗kopaneli‘, make beautiful work
and preserve unique cultural knowledge, will meet with Jan Johnson, visiting American
artist and Fulbright Scholar who presently researches the traditions of embroidery in
Scotland, and Anna Theoharaki who for many years now uses thread and sewing as a
personal means of expression. Both Jan Johnson and Anna Theoharaki use thread in
performances and workshops as the means of bringing people together, to connect and
to converse, and will meet to present and discuss their work.
We invite you to bring along your handicraft- embroidery, crochet, weaving, patchwork
etc. –(or not), and join us at the space of ‗Syllogos Gynekon‘ on Thursday the 14th of
April at 7 pm, for a short journey through the forms, shapes and trajectories that a
thread can spin and weave.
Flora Alyfanti, Elika Vlachaki, Jan Johnson and Anna Theoharaki
http://www.aeginalight.gr/article.php?id=83546
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Appendix 5
Exhibition Ωscillations, DJCAD, June 2016

an exhibition of twenty distinct approaches, material residues of the same journey
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Appendix 6
Mind map 2: Pilot project and Outcomes
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Appendix 7
Text by Georgia. Koulikourdi, August 1986, (Banner no. 1)204
Kapodistrian Orphanage –
Former Prison - 1828 -1985

Governor Ioannis Kapodistrias began construction of the orphanage in
March 1828, shortly after his arrival in Aegina, to house children orphaned by
the Greek War of Independence. The children had been amongst those under
siege at Messolongi, and were then bought up by Egyptian slave markets. They
were joined by others who followed the troops and other wandering alone
through the towns and villages. Another reason for the building wa s to provide
jobs for the unemployed refugees going hungry in Aegina. Instead of giving
them benefits from donations made by philhellenes, Kapodistrias chose to offer
them paid jobs on public works projects. The work was hard and wages were
minimal, accompanied by a few pieces of bread each day – a significant reward
for the living conditions of that time. Those working at the orphanage were
mostly Athenian refugees. As the need was great and the work urgent, readily
available building materials from the walls and other monuments of the ancient
city were used, as unfortunately had often occurred in the history of Aegina.
The orphanage is an expansive, rectangular building occupying about
11,000 m 2 and has two large entrances. The main entrance is to the sout h. It
appears the eastern entrance was made much later. A row of large windows
winds around the perimeter. There is a large courtyard on the inside of the
rectangle and a small church at the back which Kapodistrias dedicated ―in the
name of the Greek nation to God the Saviour of Greece‖ on 8 October 1829, on
the first anniversary of the naval battle of Navarino. Thus, it is an authentic
national votive offering, founded by the Governor himself.
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Text by Georgia Koulikourdi regarding the special events held by the Aegina Historical and Folklore
Museum-Polymnia Irioti Foundation, at the Kapodistrian Orphanage-Aegina Prison in August
1986.Translated from Greek to English by Danae Seemann
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The first orphans arrived in March 1828 and the official openin g was
held in April. The children were supervised by Grigorios Konstantas and
Leontios Kampanis. A mutual learning (peer-to-peer) school operated inside,
headed by one of the great teachers of the time, Neofytos Nikitopoulos. The
first vocational schools also operated at the orphanage, teaching watchmaking,
metalworking and book-binding, amongst other things, so the children could
learn a trade. Architects Stamatis Kleanthis and Eduard Schaubert also taught
for a time in 1830. In addition, a section of the National Printing House was
moved to the orphanage to print school books and to teach the children
typography. The first National Conservatory also operated there, teaching
Byzantine and European music. The building also housed the first National
Library, and the first archaeological and mineralogical museums. In short, this
building became the first educational and cultural centre of modern Greece,
overseen by Corfu archaeologist and a friend of Kapodistrias, Andreas
Moustoxydis.
After Kapodistrias‘ death, his political rivals attempted to revamp the
institution. But a short while later, it was abandoned and fell to ruin when the
capital was moved to Athens. For a time, King Otto housed the Officer‘s
Academy there, and then it became a barracks for reserves and a prison, where
revolutionary war hero Nikitaras was once held. There was some thought in
1842 of establishing a naval academy there using a legacy from benefactor
Ioannis Varvakis, but the building was already run down and unsuitable. During
the period 1866-1869, it housed refugees from Crete. Towards the end of the
19th century, Pantelis Logiotatidis undertook to convert the building to a
prison, making repairs to prevent it from collapsing. The first inmates arrived in
1880.
The decision to make this Kapodistrian institution a prison was like a
curse and distorted the structure from every aspect. Its large windows were
closed off, new structures were added, and the courtyard was sectioned off
radially. It gradually became isolated from the surroundin g community. In those
days, only once a year, on the feast day of the Saviour and namesake of the
church there, the prison would open its doors and allow for services to be
conducted, along with a feast day celebration. The people of Aegina would
gather to buy toys and other handicrafts made by the prisoners. However, it
never ceased to be a haunted place, where some tragic mornings, people would
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set off for execution. These were sad processions with the priest at the front
chanting the burial service, followed by the convict and a few guards, as the
firing squad waited for them near Faneromeni further up the road. But they
were convicts, criminals. Who really cared anything about them? Criminal
prisoners. If we should dare to pull back the dark curtain of s ilence and
oblivion that cloaks their life in here, I wonder if we would be convinced that
the people inside the prisons, as they have been until now, were changed for the
better.
In 1925, they began to bring political prisoners as well: democratic
officers, progressive politicians, leaders and active members of leftist parties.
The increase in the number of political prisoners coincides with a difficult time
in the life of the people: dictatorships, occupation, civil war. Many resistance
fighters left from these awe-inspiring spaces for German concentration camps,
and many sentenced to death spent their last horrible night here. We believe
that during that night, they dreamt of a better world of peace, justice and love.
We believe they envisioned a time when this building would become a centre
for life and knowledge. That is its entitlement; that‘s why it was built. All
Greeks must demand it, and it is the state‘s duty to see it through.
And today we demand the same thing we spoke of last year: that this
building, so traumatised by horrible memories, should be restored to its original
destiny – to be a centre of science, art and life. And through this celebration,
we want people to fill this place today, to chase away the ghosts and to dance in
the rays of misery and death, one more time, the magical dance of life‘s victory
over death, peace over war, democracy over violence, and above all, love over
hate – a love that makes everything beautiful again.
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Appendix 8
Interviews / Consent Form and List
Elika Vlachaki
Pagoni, Aegina
Tel: 22970 28562, 6977133730
INTRODUCTION
In September 2015 I started a PhD research with the University of Dundee (Scotland) regarding the
Kapodistrian Orphanage/Aegina Prison. In the context of this research I collect personal stories,
memories of the inhabitants, but also visitors and former prisoners, regarding the existence of this
building on the island.
In the same time I am looking for objects made by the inmates of the Aegina Prison, with the
objective of organising an exhibition in the Historical and Folklore Museum of Aegina in Octobe r
2017.
Excerpts from these interviews I wish to include in the above mentioned exhibition and possibly in
others planned to take place in Aegina during the period 2017-2018. The interview excerpts will be
in written form (transcribed) and they will include the initials and the date of birth of the
interviewee.
CONSENT
I consent in the audio recording of my testimony and I allow Elika Vlachaki to use it in a nonprofitable, research, educational, and cultural context and in museum exhibitions.
EXTRAS
□ I allow the use of the use of my interview in its audio form
□ I wish to retain my anonymity
……………………………………………………………………………………………………………
……………………………………………………………………………………………………………
……………………………………………………………………………………………………………
………………………………………………………………………………………………………….
Place: ………………………………

Date: ………………………………

Name of interviewee:

Name of interviewer:

………………………………

………………………………

Signature:

Signature:

145

146

List of interviews, Nov 2015-Jan 2018.

αα

Int. Int/wee
code
Initials

Nickname

Year

Gender Date

in banners

Year

M or F e.g. 13/6/2013

Place

Durati Concent

Transcript

180 YES or NO YES or No

1 ANHITZ

AX

1930 F

24/11/2015

ATH home

34.59 YES

YES

2 LIMPO

ΛΜΠ

1950 F

26/11/2015

AEG Cafee 20.47 YES

YES

3 FOTEM

ΦΔΒ

1956 F

25/02/2016

AEG home

14.87 YES

YES

4 PANHAL

ΠΧ

1944 M

27/11/2016

AEG home

37.4 YES

YES

5 LASHAL

ΛΧ

1969 F

40/12/2016

AEG home

22.17 YES

YES

6 AFRMOU

AM

F

40/12/2016

AEG home

47.36 YES

YES

7 SOFFR

Φ

1951 F

005/12/2016

AEG home

11.04 YES

YES

8 ALMATR

AM

1924 F

005/12/2016

39.45 YES

YES

9 DIMHAL

ΓΧ

1937 M

002/01/2017

AEG
AEG home
home
of ΛΧ

56.48 YES

YES

10 DIPASH

ΓΠ

1924 M

006/01/2017

AEG home

79.18 YES

YES

11 PANKAP

ΠΚ

1953 M

007/01/2017

YES

11 GIOPAN

ΓΠ

1949 M

007/01/2017

AEG
AEG home
home as101.2 YES
of ΠΚ
above YES

12 ELKAR

ΔΚ

1931 F

010/01/2017

YES

12 KATMP

ΚΜ

1935 F

010/01/2017

AEG home as38.51 YES
AEG home above YES

13 SOULM

Μ

1946 M

016/01/2017

AEG shop

29.03 YES

YES

14 VASKAN

None

F

012/05/17

AEG home

6.24 YES

YES

15 RITEE

ΔΔΚ

1946 F

22/03/2017

AEG home

78.04 YES

YES

16 NIKLO

ΝΚ

1946 M

22/03/2017

AEG home

23.33 YES

NO

17 IOANIK

ΙΝ

1958 F

30/04/2017

AEG home

61.05 YES

YES

18 XANGAR

ΞΓ

1946 F

25/04/2017

AEG home

79.39 YES

YES

19 TASGAL

ΣΓ

1970 F

002/05/2017

AEG café

ΒΜ

1983 F

002/05/2017

AEG café

as58.23 YES
above YES

YES

19 TASGAL
20 MARCHO

ΜΧ

F

004/05/2017

28.49 YES

YES

21 MICH

None

M

23/05/2017

ATH
AEG home
Street

13.15 NO

NO

22 MAGLEZ

Name

M

011/05/2017

99.26 YES

YES

23 KOSTL

ΚΛ

1953 M

011/05/2017

ATH
AEG office
Polyna's

0.32 YES

YES

24 RENKOR

None

F

005/06/2017

AEG home

72.56 YES

YES

25 KATAR

ΚΑΡ

1939 F

014/06/2017

ATH home

14.14 YES

YES

26 FLORAL

ΦΑ

1942 F

017/07/2017

AEG home

45.06 YES

YES

27 ELKATS

ΔΚ

1925 F

019/06/2017

AEG home

97.04 YES

YES

28 DIPASH

ΓΠ

1924 M

27/06/2017

AEG home

25.52 YES

YES

29 KOSMPI

ΚΜ

1935 F

14/07/2017

YES

29 PANKAL

ΠΚ

1938 F

14/07/2017

AEG home as 77 YES
AEG home above YES

30 SOFPEP

Π

1925 F

15/07/2017

AEG home

41.36 YES

YES

30 KIKBIT

ΚΜ

1960 F

15/07/2017

AEG home

9.08 YES

YES

30 GIOPEP

ΓΠ

M

15/07/2017

AEG home

9.08 YES

YES

YES
YES

YES

YES
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31 MERYGK

ΜΓΚ

1936 F

31/07/2017

AEG
Museum

27.3 YES

YES

32 KOGAL

ΚΓ

1942 M

31/07/2017

AEG Café

26.3 YES

YES

33 MAMPAR

ΜΜ

1936 M

005/08/2017

AEG office

52.18 YES

YES

34 MAKAGG

ΜΑ

1946 M

008/08/2017

AEG café

72.39 YES

YES

35 LIMPO

ΛΜΠ

1950 F

20/08/2017

AEG home

39.45 YES

YES

35 GEPETR

ΓΠ

1945 M

20/08/2017

AEG home

3.21 YES

YES

36 NENTRIK

ΝΣ

1951 F

006/09/2017

AEG home

21.31 YES

YES

37 LENPAP

ΛΠ

1915 F

010/09/2017

YES

37 LIAPAP

ΛΠ

1953 F

010/09/2017

AEG home as78.09 YES
AEG home above YES

38 MAVLAH

ΜΒ

1960 M

16/09/2017

AEG shop

39.55 YES

YES

39 KAVLAH

ΚΒ

1967 F

16/09/17

AEG shop

5.38 YES

YES

40 MESTAV

Μ

1950 F

19/09/2017

YES

40 ARGKAR

ΑΚ

1930 F

19/09/2017

AEG home as78.05 YES
AEG home above
YES
as

40 BABKRE

ΜΚ

1946 M

19/09/2017

AEG home above YES

YES

41 CHRGRI

None

1930 M

13/09/2017

AEG home

27.33 NO

NO

42 CHRYLA

ΧΛ

1962 F

26/09/2017

AEG shop

31.91 YES

YES

43 ALZANN

Name

1954 M

27/09/2017

ATH home

13.05 YES

YES

44 CHRMPA

Name

Αθήνα F

003/11/2017

32.21 YES

YES

45 COJESS

CJ

1956 F

011/11/2017

ATH
Boat,home
ATH
AEG

3.02 YES

YES

46 GIAPAP

ΓΠ

1963 M

27/11/17

AEG office

33.46 YES

YES

47 ELFOU

ΔΦ

1974 F

18/12/2017

AEG home

51.32 YES

YES

48 ANNROD

ΑΡ

1966 F

002/12/2017

AEG home

13.3 YES

YES

49 GERNOT

Name

1936 M

007/12/2017

ATH office

60.14 YES

YES

50 IOCHEL

ΙΧΓ

1928 F

003/01/2018

AEG home

21.33 YES

YES

51 ELTHAN

ΔΘ

1939 F

003/01/2018

AEG home

11.06 YES

YES

52 KAF

None

1932 M

17/01/2018

AEG Café

8.14 NO

NO

YES

YES
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Appendix 9
This is the examples of the content of 3 Banners of the exhibition Enthymemata:
Banners 11, 21 and 26, English Translation 205

(Banner 11)

Aegina clay pitcher (detail) with the addition of a window at the bottom by special
order from the families of political prisoner

Psst, psst, you!
The way they called out “psst, psst, you!” wasn‟t the same way that someone teases you, let's
say, in a vulgar way. It was that they wanted some contact, that's how it came across; it didn‟t
mean anything else. That's why I had the sense that it was the prisoners talking... It didn‟t sound
like the way they used to tease... The way this sounded, let's say, was like from people who just
wanted to talk. (K.M., age 57, Aegina 15/7/2017)

But there is a law for everything, when they look inappropriately
One incident that took place, with my grandmother‟s niece - who was a very beautiful girl from
what they said, I only vaguely remember - who, as she was passing by, heard the inmates
shouting and stopped. She was looking at the building, and he, one of the guards, teased the
girl. It wasn‟t an inmate.
“Please”, she told him. “Can you take your eyes off me?” and he said: “But there is no law,
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about the eyes”. And she told him:
“But there is a law for everything, when they look inappropriately”.
And there was such applause from inside, they say, because they would climb up to the windows
even though they were shut, and they applauded her from inside because she spoke to the
policeman that way, and it became a catch phrase: “There is a law for everything, when they
look inappropriately”, the eyes that is. (L.P.M., age 65, Aegina 26/11/2015)

(Scanned Book page:)
It is presented in a particularly vivid way in the following excerpt describing the ―street
from the window‖ – the window from which the men being held at the Averoff Prison
made arrangements with their loved ones outside, and the street was the one they could
see from that window:
In reality, the “Street” is the first thing that draws you to the window. Some
morning, or some evening, you stand there at the bars and look out, somehow
surprised. Out there, you see a busy street… These things surprise you as if
you have never seen them before in your life. Your thoughts and your soul have
grown so used to life in prison…, that this contact with the external reality is
something you do not expect. It‟s as if you have made an accounting at the
time they locked you up in here, some accounting that this “Street from the
Window” throws off balance. As if you have calculated that everything will
stop moving and living, waiting for you to be out again, and then things will
pick up where they left off. And now this street that opens up before you shows
that everything is getting on with their life without you, without needing you,
and you‟ve been pushed aside.”47
47 Thodoros Ydraios, Grammata apo ti fylaki [Letters from Prison], Athens 1984, p. 58
Dimitra Lampropoulou, Grafontas apo ti fylaki. Opseis tis ypokeimenikotitas ton politikon kratoumenon
[Writing from Prison. Aspects of the subjectivity of political prisoners] 1947-1960, Nefeli, Athens 1999,
p. 123
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(Scanned Book page:)

8.2.1971
I waited for you yesterday, and perhaps today. Perhaps you
will show up tomorrow.
This evening, a funfair arrived somewhere in Aegina and its
loudspeakers called to the people and announced
the animals of the jungle… you‟ll see… the bear from
Turkey… an Arabian goat… a ram with a lion‟s mane…
and they remind us of that Markopoulos record, Chroniko,
which has some beautiful songs and great lyrics, like Come
one come all… the Hellas café… bodiless head… chains are
free… just a few random ones I remember.
But as soon as the funfair announcement was over, the loudspeakers began to play the
old and best rebetika blues songs: Tsitsanis, Papaioannou. We opened the window and
heard ―we‘re now listening to Beautiful Thessaloniki.‖ And we were all overcome by a
vague à l‟âme [vague melancholy], that true prison, silent melancholic plaintiveness,
nostalgia – all those things expressed by those great rebetika songs…
Pavlos Zannas, Imerologio Fylakis [Prison Journal], Ermis, Athens 2000, p. 218.

(Scanned Book page:)
Midnight + 10‘
Shouts from the windows – penal prisoners and some of ours, all mixed up. ―Christ
has risen‖, ―Let us out, bastards‖.
Athens and Piraeus is filled with peeling bells, boat, shouting. Lit candles make their
way up a street in Korydallos – I can see Piraeus, Athens from my cell.
In Aegina, we would all sing ―Christ has risen‖ and our own songs. Outside, the
worshippers passing by, our wives, could hear us. We would exchange a few words.
In here, you shout, but you don‘t communicate.

Pavlos Zannas, Imerologio Fylakis [Prison Journal], Ermis, Athens 2000, p. 241.
(Holy Saturday [18-4-1971], Korydallos Prison)
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Passing by, on the way to school
Passing by, on the way to school, they would always be at the windows, before they put screens
up, because at first there were only bars, when we were kids. Later, I think, after Zambelis‟
escape, which I remember very well, they put up screens. So they would stick their arms out and
throw toys down to us. I remember the little pins, the tiny shoes made from bread, we were told.
And we passed by, after school, and they would throw those things down to us and I was
thrilled. (M.S., age 67, Aegina 19/9/2017)

One day, one of them threw me a toy
Then, the toys they would throw to us. You would come down to school, let‟s say, and on those
cells where I would usually say “good morning”, there were bars and in front there was some
sheet metal so they couldn‟t even see the light of day. And I would say “good morning” to them,
but more so to those who were in those cells, let's say. And one day, one of them threw me a toy;
it was a little doll's bed made out of bamboo meat skewers. Anyway, I had that, and the next
day, because I liked passing by and I said “good morning” again, he threw me a little chair that
looked like it was made from a clothes pin, something wooden. After that, whenever I passed by,
I told him what I wanted. So that he wouldn‟t throw me something I didn't want, I would say
“make me a cupboard”, for example. (T.G., age 47, Aegina 2/5/2017)
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(Banner 21)

Letter to Dr Galanis and citizens of Aegina, 22-6-1962. Regarding political prisoners held at the Aegina Prison:
M. Glezos, A. Abatielos, M. Synodinos, S. Kostopoulos, G. Kolyviras. K. Galanis family archives

Tell them, Mr Galanis...
What was tragic were the cries of the inmates. Terrible cries that frightened us as children. The
floors shook. And Glezos would write letters to my father. And he said that Glezos would cry
out.
“Tell them, Mr Galanis, we don‟t want to be let out, but they are torturing us; they stop our
visits, they don‟t let us see our families, they put us in solitary...” (M.G.K., age 81, Aegina
30/6/2017)

All day long, they cried “People of Aegina, come out and support us!”
We had suffered a great deal during the Occupation with the inmates because there were many
who were sentenced to death. They would come out, they had made cones, these big ones, like
megaphones, and they would go to the windows; all day long, they cried “People of Aegina,
come out and support us!”
But I tell you, their sound was like a deadly disease in our ears. We went to bed at night with
their voices echoing. That went on until about ‟48, ‟49. (E.K., age 89, Aegina 19/6/2017)
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(Scanned Book page:)

Polymeris Voglis, Becoming a subject, Political Prisoners during the Greek Civil War.

New York, Oxford: Berghahn Books, 2002, pp. 190 and 197

(Scanned Book page:)
Over 600 mouths began to shout. Our voice is one of our weapons. […]
They shut us up in the cells. But our voices escape:
―Wa-ter! Wa-ter!‖
A voice is heard over the loudspeaker: ―Attention! Attention! Announcement from the
administration. Your shouting is unjustified. There is no water in the town either. Be
quiet and the water will come in the morning… Those leading the shouting will be
punished…‖
―Wa-ter! Wa-ter!‖… our voices shook up the place.

Thanasis Vasilopoulos, Piso apo ta sidera [Behind bars], Political and Literary Publications,
Bucharest 1962, p. 1777, 178

We heard something like the sound the sea makes in a storm
One night - we were about 10 years old - we could hear it at night. Where we lived there
weren‟t many houses. I mean, from the prison to Asomatos, if you spoke, they could hear you.
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We heard something like the sound the sea makes in a storm... and then we heard a voice... and
it cried, “People of Aegina, we want water”. It was summer, you know, hot. And then they cried
“the guards are torturing us!” (M.A., age 71, Aegina 8/8/2017)

Loud voices that had become one and you felt as if they would tear the prison down
Another thing I remember is that some voices were very loud, desperate, I would say. And I
think these voices, which I remember because one time it was summer and I was here at home
which is at the square and it‟s quite a distance from the prison, I had goose bumps. I‟m telling
you this now because at the time I hadn‟t realised, that they were voices of people who felt they
had been unjustly imprisoned. I don't remember understanding exactly what they were saying,
but it was a loud voice, loud voices that had become one and you felt as if they would tear the
prison down. (F.E.V., age 60, Aegina 25/2/2016)

Xydeas‟ wife was headmistress then, Mrs Ifigeneia
So they would climb up, I don‟t know, maybe they dragged over a table, because the prison bars
were very high so they couldn't escape. They would climb up with a plate and bang on it with a
fork. It was very creepy. And I remember, the school was next door, the school had nothing, it
was open then. There wasn‟t even a wall. And the classic phrase I remember was: “Tournas
beats us”.
Xydeas‟ wife was headmistress then, Mrs Ifigeneia. They sent us home and school would let out,
when they started yelling. Because we were little and it affected us. So the whole school would
let out. So we, as children, wouldn‟t hear them. And it was quite a good thing to do, that. (G.P.,
age 72, Aegina 20/8/2017)

One minute it was a loud voice, then it would fade, depending on the wind
But it was terrible to hear it, as a child; it shocked you, it frightened you. It made you feel sad
though you couldn‟t understand or explain why. I remember their voice would be carried by the
wind: one minute it was a loud voice, then it would fade, depending on the wind. (L.M.P., age
65, Aegina 26/11/2015)
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(Banner 26)

Still from the film Ta Petrina Hronia [Stone Years], by Pantelis Voulgaris (1985)

Who sat opposite us and everyone pretended they couldn‟t see them

But the prison then was a separate world, very circumscribed; I mean, we would cross paths at
the time that the transfers were made by boat. The two policemen would come with two people
in handcuffs between them who sat opposite us and everyone pretended they couldn‟t see them.
But there was this big awkwardness, you know, the boat, and with them there... yes. But it was
something alien, too; there was no meeting point anywhere, and a little frightening. But for a
kid it was, mostly, the idea that the bad guys are in prison, right? I mean, at that time there was
no other aspect. Until the dictatorship of course. Then, the two worlds came together. The
relationship with the institution changed completely. (L.P., age 64, Aegina 10/9/2017)

Are you a Jehovah‟s Witness?

The big fishing boat that picked us up came from Poros and it took farmers from Poros who
were going to Athens. The order for our transfer was such that it had nothing to do with the
rules for prisoners during transfers. They had us handcuffed and they didn't release us on the
boat. So, one time it so happened that they came upon our own farmers and they saw the
handcuffs - I was a witness to this - they asked a young lad, a rebel from the Democratic Army
who had been arrested, but he had come through our teaching, and a farmer asked the young
man, “Why did they arrest you?”
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“Ah, I am a victim of the clash between relations of production and productive forces”. The
other guy was speechless. He didn‟t understand a word. The young man was trying to talk about
the teachings he had heard; that he was a victim of the conflict between relation of production
and productive forces. And the guy asks: “Are you a Jehovah's Witness?” Because there were
Jehovah's Witnesses around; they came and arrested Jehovah's witnesses too, so as he didn‟t
understand a word, he asked, “Are you a Jehovah‟s Witness?” We laughed so hard that day. It
was something else. (Manolis Glezos, Neo Psychiko 11/5/2017)

(Scanned book page:)

I can still remember those trips to Aegina when I was very young, in the 1950s, on
those big fishing boats that carried goods and tourists, and those lucky winners who –
upon arriving at the port – got a whole string of fish from the lottery they ran during
the journey. Amongst the travellers were the chained-up political and penal prisoners
at the bow, accompanied by policemen, headed for the Aegina Prison. Our relatives
tried desperately to close our eyes to keep us from seeing these harsh scenes that gave
rise to relentless and unanswerable childish questions.

Giannis Psychopaidis, Nostos, Kedros, Athens 2009, p. 58.

(Scanned book page:)
―Get up,‖ he said, and nudged me, ―I have to take a piss‖. I was sleeping right on the
deck on the boat and was stiff all over. It was October, in the middle of the sea and it
was a bitter night. I began to stir, trying to wake up. The other guy was in a hurry. He
was handcuffed with his right hand to my left and that‘s how we travelled all night to
Crete. We both got up and began to walk towards the gendarme who would take us
outside under guard.

Takis Benas, Tou Emfiliou, mnimes ton dyskolon kairon [Of the Civil War, memories of hard times],
Livani S.A., Nea Synora, Athens 1996, p. 158
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They had them restrained in the hold

And the worst thing was the transfers that were made on some decrepit boats, [the prisoners]
restrained in the hold with handcuffs. It took my husband many, many years to agree to go on a
boat trip. They had them restrained in the hold, that's what he said. It was chaos. Because the
gendarmes... they were cuffed to the gendarmes. On one boat, I can‟t remember which one, the
captain took out a gun, because captains had guns then, and said: “I'm in charge here. You will
release the prisoners!”
They couldn‟t take all those people in rough seas... The boat could sink and all those people
would drown.
Imagine in the ‟40s, late ‟40s, when they would take them to Gyaros, or to Crete, they moved
them around. In ‟60 or ‟59, things were much better, but before that it was just horrible.
He couldn‟t get on a boat. He had all these memories. He would get sick. And at some point, we
convinced him that boats were different, that they had cabins, he could take a tablet, lie down in
the cabin and that's how we took trips to the islands. If he had a cabin to sleep in and take a
tablet.
Very difficult years! (Christina Baharian, Athens 13/11/2017)

They were in a police wagon, while the boat was at sea

The things you reminded me of now!
The worst times I've felt while travelling was the realisation that these people were being moved
inside this police wagon, locked up in a vehicle, I don‟t know, I hope not handcuffed, but the
feeling that they were in a police wagon, while the boat was at sea... anything could happen and
these people were trapped. That is the most tragic memory I have; I just want to forget it.
(F.E.V., age 60, Aegina 25/2/2016)
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Appendix 10
Letter from the „Association of Imprisoned-Exiled Resistance Fighters 1967-1974‟
to the Minister of Culture206(24/01/2018)

[Logo]

ASSOCIATION OF IMPRISONED-EXILED RESISTANCE FIGHTERS 1967-1974
MUSEUM FOR ANTI-DICTATORSHIP DEMOCRATIC RESISTANCE – FREEDOM PARK – GR11521 ATHENS
TEL.: +30 2107258258 – FAX: +30 2107259498 – E-MAIL: sfea@otenet.gr – HTTP://www.sfea.gr

To
The Hon. Minister of Culture and Sports
cc: The Mayor of Aegina
SUBJECT: restoration, reuse and promotion of the former Aegina Prison
Dear Minister,
An exhibition was held at the Historical and Folk Art Museum of Aegina on 13-21
January 2018 titled: “Enthymemata, objects and histories from the Aegina Prison former Kapodistrian Orphanage”
―Enthymemata‖ gave visitors to the exhibition an opportunity to learn about another
aspect of life in the prison: the artistic creations of the inmates. Many of the exhibits and
crafts made by the inmates were lent to the exhibition by Aegina residents themselves.
Local citizens and visitors to the island were given a chance to learn about the history
and the developments regarding the prison structure itself. Work on the Kapodistrian
Orphanage, designed by architect Theodoros Vallianos and assisted by Dimitrios
Stavridis, began in 1928 and was completed in March 1929. The building housed the
first vocational schools, library, the first printing office, the first archaeological
museum, and the first mineralogical school, and for three years served as an officer‘s
academy. In 1841, it functioned as a quarantine hospital; from 1860 as a mental asylum;
from 1866 to 1869, it housed refugees from Crete; and in 1880, it was converted to what
came to be known as the Aegina Prison.
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The building has been listed, either as a whole or sections of it. Delays in
implementing decisions, as well as the cost of maintaining and restoring it, are to be
expected. However, this project is of the highest importance, as it will highlight aspects
of the modern history of the Greek state, which in 2021 will celebrate 200 years since
the revolution which led to its founding.
Its restoration, therefore, is urgent, but primarily it is critical that it be opened to
visitors. A tangible sample of its potential was presented in the ‗Enthymemata’ exhibit.
The work of the inmates, elements of the history of political prisoners, their living
conditions, testimonies, photographs, and books that were since written can and should
be part of a museum offering an experiential approach to the tragic but heroic latterday history of Greece. It should be a space of reflection, memories, and study that is
first and foremost open to young people who unfortunately are growing up in a climate
of historic revisionism and the devaluation of the Greek people's struggle, a significant
chapter of which was written by the political prisoners held at the Aegina Prison during
the military junta (1967-1974).
The Association of Imprisoned-Exiled Resistance Fighters 1967-1974, as part of its
stated objects, strives to highlight places of historical memory and to work towards
establishing them as archival museums in order that historians, researchers and young
people can learn about their history as documented by the events and invaluable
testimonies of well-known and anonymous protagonists.
Athens, 24-1-2018
Kind regards,
For the Board of Directors
The President

[round seal]

The Secretary

[signed]

Association of Imprisoned-Exiled
Resistance Fighters 1967-1974

[signed]

Konstantinos Mantaios

Theodoros Kalogirou

HELLENIC PARLIAMENT
[illegible]
Ref. No 3579
Date received 15.2.2018
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Appendix 11
Question to the Minister of Culture and Sports207 (15/02/18)

SYRIZA
COALITION OF THE RADICAL LEFT

Athens, 15 February 2018
QUESTION

To the Minister of Culture and Sports
Subject: „Restoration and development of the Kapodistrian Orphanage
(former prison) of Aegina‟

The Kapodistrian Orphanage is one of a number of monuments-buildings built during
the time of Ioannis Kapodistrias and are integrally linked with the founding of the
modern Greek state. The orphanage is a building of 4,700 m2 and was initially used to
accommodate and provide vocational training for children orphaned by the Greek
revolutionary war. The same structure also housed the first National Library, the
National Printing House, the first archaeological museum, the first numismatic
collection and the first conservatory, amongst others. In 1841, it functioned as a
quarantine hospital; from 1860 as a mental asylum; from 1866 to 1869, to house
refugees from Crete; and from 1880 to 1984, the structure was used as a prison, mostly
for political prisoners, but also those convicted of crimes.
Nowadays, the building belongs to the Ministry of Culture and has been listed, either
the whole or sections of it. Though plans were approved in 1997 to convert it to a
Diachronic Museum, restoration work was never completed, and it has been closed
since 2009.
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On the occasion of the exhibition titled: ‗Enthymemata, objects and histories from the
Aegina Prison – former Kapodistrian Orphanage‘, which took place in January 2018 at
the Historic and Folklore Museum of Aegina and included items made by the detainees,
the Board of Directors of the Association of Imprisoned-Exiled Resistance Fighters
(SFEA) 1967-1974 sent a letter to the Ministry of Culture to stress the importance of
restoration, reuse and promotion of the former Aegina Prison.

In its letter, the Association emphasised the importance of completing the restoration to
highlight aspects of modern history, along with the urgent need to open the space to
visitors. The tangible testimony of the history of the political prisoners can and should
be part of a museum offering an experiential approach to the tragic but heroic latter-day
history of Greece. It is particularly significant nowadays, when historical memory is
threatened by a climate of historical revisionism, for young people to be exposed to the
history of the political prisoners of the Aegina Prison.
Whereas this concerns a large-scale building which could fulfil the island‘s cultural
needs and, despite the funds already expended, remains closed and is therefore not
maintained;
Whereas the conservation and promotion of places of historical memory, particularly
regarding periods of modern history marked by the struggle of the Greek people for
freedom and democracy, are particularly important, and the building formerly housing
the Aegina Prison carries particular symbolic weight;
Whereas the Kapodistrian buildings highlight aspects of modern history linked to the
establishment of the Greek state, as Aegina is where the first governor, Ioannis
Kapodistrias, was sworn in, and then served as the temporary seat of the newly formed
country and thus constitute monuments of national interest;

The Minister is asked:
1. At what stage are the restoration works currently?
2. Is there a timeline for creating the Diachronic Museum of Aegina?
3. Is there provision for delivering part of the building of the former prison for
cultural development by the local community?
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Asked by the undersigned Members of Parliament
1. Eleni Stamataki
2. Athanasios Athanasiou
3. Athanasia Anagnostopoulou
4. Eleni Avlonitou
5. Fotini Vaki
6. Georgia Gennia
7. Georgios Dimaras
8. Konstantinos Douzinas
9. Theodoros Dritsas
10. Maria Theleriti
11. Ioannis Theonas
12. Ekaterini Iglezi
13. Ioanneta Kavadia
14. Georgios Kaisas
15. Evangelia Karakosta
16. Chrysoula Katsavria-Sioropoulou
17. Kourakis Anastasios
18. Georgios Kyritsis
19. Zoi Livaniou
20. Nikolaos Manios
21. Triantafyllos Mitafidis
22. Andreas Michailidis
23. Ioannis Michelogiannakis
24. Konstantinos Morfidis
25. Themistoklis Moumoulidis
26. Gerasimos Balaouros
27. Georgios Pallis
28. Georgios Pantzas
29. Athanasios Papadopoulos
30. Christoforos Papadopoulos
31. Nikolaos Paraskevopoulos
32. Konstantinos Pavlidis
33. Dimitrios Rizos
34. Ioannis Sarakiotis
35. Dimitrios Sevastakis
36. Christos Simorelis
37. Panagiotis Skouroliakos
38. Elissavet Skoufa
39. Antonios Syrigos
40. Olympia Teligioridou
41. Charilaos Tzamaklis
42. Georgios Tsogkas
43. Anastasia Christodoulopoulou
44. Georgios Psychogios
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Appendix 12
Response to Question ref. no 3579/15.2.2018 on:„Restoration and development of
the Kapodistrian Orphanage (former prison) of Aegina‟208 (27/03/18)

TRUE COPY

27.03.2018 Date: 27/3/2018
Ref. No:
13:20:09
True Copy ΤΠΠΟΑ/ΑΣΝΔΚΔ/74130/95
Date of Issue: 27/3/2018
Digitally
signed by In response to document:
Athanasios ΤΠΠΟΑ/ΑΣΝΔΚΔ/74130/95
Floropoulos
Working Folder: 174

HELLENIC REPUBLIC
MINISTRY OF CULTURE
AND SPORTS
INDEPENDENT
DEPARTMENT FOR
LEGISLATION AND
PARLIAMENTARY
CONTROL
Postal Address : 20-22
TO:
Bouboulinas Str.
Post Code : GR-10682
Telephone : +30 2131322362, CC:
-363, -368
Fax
: +30 210-8201426
E-mail
:
tmnpke@culture.gr

Hellenic Parliament
Directorate for Parliamentary Control
Department for Questions
List of recipients

Subject: Response to Question ref. no 3579/15.2.2018 on:
‗Restoration and development of the Kapodistrian Orphanage (former
prison) of Aegina‘
In response to Question ref. no 3579/15.2.2018 by Members of Parliament
Eleni Stamataki, Athanasios Athanasiou, Athanasia (Sia) Anagnostopoulou, Eleni
Avlonitou, Fotini Vaki, Georgia Gennia, Georgios Dimaras, Konstantinos
Douzinas,Theodoros Dritsas, Maria Theleriti, Ioannis Theonas, Ekaterini Iglezi,
Ioanetta Kavadia, Georgios Kaisas, Evangelia Karakosta, Chrysoula KatsavriaSioropoulou, Anastasios Kourakis, Georgios Kyritsis, Zoi Livaniou, Nikolaos
Manios, Triantafyllos Mitafidis, Andreas Michailidis, Ioannis Michelogiannakis,
Konstantinos Morfidis, Themistoklis Moumoulidis, Gerasimos Balaouras,
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Georgios Pallis, Georgios Pantzas, Athanasios Papadopoulos, Christoforos
Papadopoulos, Nikolaos Paraskevopoulos, Konstantinos Pavlidis, Dimitris Rizos,
Ioannis Sarakiotis, Dimitrios Sevastakis, Christos Simorelis, Panagiotis
Skouroliakos, Elissavet Skoufa, Antonios Syrigos, Olympia Teligioridou,
Charilaos Tzamaklis, Georgios Tsogkas, Anastasia Christodoulopoulou and
Georgios Psychogios, and in accordance with the information brought to our
attention by the competent departments, we inform you of the following:
The building housing the Kapodistrian Orphanage, and later the Aegina
Prison, was built in 1828 to accommodate the children orphaned during the Greek
Revolutionary War, in addition to other uses (the first Archaeological Museum, the
National Printing House, mutual learning school, officers‘ academy, prison for
political and criminal prisoners) associated with important aspects of the Greek
nation‘s modern history.
Elements of the Kapodistrian Orphanage of Aegina building complex listed
for historical preservation, under decision ref. no
ΤΠΠΔ/Β1/Φ26/24081/718/12.7.1985 (Government Gazette 467/Β/25.7.1985)
include the large rectangular building as architecturally representative of its time
(1820), with neoclassical details (pediments and lintels, stone or wooden
projecting geisa, cornerstones and others) and the single-nave basilica of the
orphanage, consecrated on 8 October 1828 and containing a wooden templon and
icons.
Ministerial Decision ref. no ΤΠΠΟ/ΓΜΜ/21141/376/26.4.1995 approved
the building layout for the Diachronic Museum of Aegina.
Ministerial Decisions ref. nos ΤΠΠΟ/ΓΜΜ/7709/212/28.2.1997 and
ΤΠΠΟ/ΓΜΜ/22900/559/8.5.1997 approved the preliminary design and plans for
restoration and conversion of the monument into the Diachronic Museum of
Aegina, and Ministerial Decision ref. no ΤΠΠΟ/ΓΜΜ/63255/1551/19.12.1997
approved the final design and architectural, structural and E/M plans for the
restoration and conversion of the monument into the Diachronic Museum of
Aegina.
The project ‗Construction and E/M works to restore the Kapodistrian
Orphanage of Aegina and convert it to a Diachronic Museum‖ has been included
in the ‗ATTICA Regional Operational Programme‘ under the 3rd Community
Support Framework with Inclusion Decision ref. no 2050/18.9.2002 for the ROP
2000-2006 and included all demolition, stone masonry reinforcement work,
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injection grouting, mortar joint repointing, plastering, shaping for door and
window jamb stones and construction of a roof over the entire building.
During the restoration of the initial phase of the building as typical of the
Kapodistrian era, certain elements were retained, such as: the peitharcheio (torture
room) and Golgothas (holding room before execution), the visitors‘ area, the shell
of the infirmary (the main room will serve as the prison museum) and others which
pertain to its most recent use as a prison, for reasons of historical memory.
On 16 May 2008, the Ephorate of Antiquities for Piraeus and the Islands
(formerly the 26th Ephorate of Prehistoric and Classical Antiquities) took
administrative possession of the entire building via Administrative Receipt and
Delivery ref. no 6635/4.6.2008 from the Directorate of Studies and Technical
Works in Museums and Cultural Buildings and took possession of the keys of the
outer construction site doors.
Failure to complete work on the building to date has had an impact on the
condition of its maintenance and has rendered it unsuitable for visiting.
An on-site inspection by the Directorate of Conservation of Ancient and
Modern Monuments (DSANM) in 2017 confirmed the drastic deterioration of the
condition of the building‘s outer shell, the mortar and the carvings on the walls of
solitary confinement cells. Conservation work was immediately performed by a
team of conservationists from DSANM which involved:
-

Collection and removal of cement mortar which had fallen from the

ceilings in the corridor and cells as a result of ongoing leaks and rebar corrosion.
-

Collection of original mortar which has collapsed, and its packing and

safe-keeping inside the cells.
-

Reinforcement of severely detached original mortar at risk of

collapsing, following surface stabilisation.
Given the importance of the monument as a place of historical memory and
due to the poor state of the shell, immediate restoration works were planned.
Otherwise, it may be necessary to examine the possibility of removing all of the
plaster with carvings on it.
It is noted that 15 sections of about 9.7 m2 of wall drawings were removed
from cell walls (other than solitary confinement) and are being restored and kept at
the DSANM laboratory. The largest section is 4.3 m2 in area. Once they have been
restored, it will be possible to place them in the building once it has been repaired
and waterproofed.
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The competent Ephorate of Antiquities, as far as it is within its capabilities,
undertakes to clear vegetation each year, while in 2016 it temporarily sealed
openings onto the courtyard, aside from those belonging to rooms included in the
above project.
The Ephorate's goal is for the building to function as a Diachronic Museum
on the island that will highlight the building itself as a monument, on one hand,
and the history of Aegina from prehistory to the modern era, on the other.
In order to keep the historical memory of the building alive through lowimpact interventions that will respect the initial uses of the individual sections as
part of the above approved building plan, it was proposed that the monument be
placed in partial use initially as a venue for cultural activities and events.
To that end, the required plans for the project ‗Structural and E/M works to
create a functional venue to host cultural events and periodic exhibitions at the
Diachronic Museum of Aegina‘ were prepared and were approved by Ministerial
Decision ref. no ΤΠΠΟΑ/ΓΓΑΜΣΔ/ΓΜΔΔΜΠΚ/379381/34700/6261/15.11.2016
(Internet Posting No: ΦΤ5Χ4663Π4-9ΤΙ).
As to the new Programming Period 2014-2020, the Ministry of Culture and
Sports Directorate of Studies and Technical Works in Museums and Cultural
Buildings has applied for funding for the project ‗Restoration of the Kapodistrian
Orphanage / Aegina Prison for new uses‘, with a budget of €1,996,647.31, as part
of the ‗Attica‘ ROP Call for Proposals, which is in the evaluation phase.

The Minister
of Culture and Sports
LYDIA KONIORDOU
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Appendix 13
Decision for Inclusion of Operation „Restoration of Kapodistrian Orphanage
(Aegina Prison) for New Uses‟, in the „Attica 2014-2020‟ Operational Programme,
(21/05/18)209

NSRF
The document bears
the digital signature of
Internet Posting No: ΧΧΒΡ7Λ7-Θ8Β

MIS

INFORMATICS DEVELOPMENT AGENCY
INFORMATICS
DEVELOPMENT AGENCY
Date: 2018.05.21 12:52:45 EEST
Reason:
Location: Athens

HELLENIC REPUBLIC
REGION OF ATTICA
SPECIAL MANAGING AUTHORITY FOR THE
ATTICA REGION OPERATIONAL PROGRAMME
Postal address: 98-100 Syngrou Ave., GR-11741 Athens
Information: VASILIOS STAMATIS
Tel.: +30 2131501514, 2131501500
Fax: +30 2131501501
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Translated from Greek to English by Danae Seaman

Digitally signed by
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E-mail: vstamatis@mou.gr
TO BE POSTED ON THE INTERNET
Athens, 11/5/2018
Ref. No: 3520
To:
DIRECTORATE OF STUDIES AND TECHNICAL WORKS IN MUSEUMS AND
CULTURAL BUILDINGS
Attn: Legal Representative of Action Operator KONSTANTINOS FRISIRAS /
ANASTASIA KOUERINI
12 Karytsi Square, GR-10561 Athens

SUBJECT: Inclusion of Operation ‗RESTORATION OF KAPODISTRIAN
ORPHANAGE (AEGINA PRISON) FOR NEW USES‘, Monitoring Information
System (MIS) Number 5010591, in the ‗Attica 2014-2020‘ Operational Programme

DECISION

The REGIONAL ADMINISTRATOR OF ATTICA
Having regard to:
1.
Article 90 of the ‗Legislative Code for the Government and Government
Agencies‘, ratified by Article 1 of Presidential Decree 63/2005 (Government Gazette
98/Α/22-4-2005).
2.
Law 4314/2014 for the management, control and implementation of
development interventions for the programming period 2014-2020 (GovGaz 265/A/2312-2014), as amended and in force.
3.
Ministerial Decision no 32670/ΔΤΘΤ/327/23-03-2015 (GovGaz 715/B/24-42015), which restructured the Special Managing Authority for the Attica Region
Operational Programme.
4.
European Commission Decision no C(2014) 10170 final/18.12.2014 regarding
the approval of the ‗ATTICA‘ OP 2014-2020.
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5.
Regulation (EU) no 1303/2013 of the European Parliament and of the Council of
17 December 2013.
6.
The ‗Partnership Agreement (Partnership Agreement for the Development
Framework) 2014-2020‘ approved by European Commission Decision no C(2014) 3542
final/23.5.2014.
7.
Ref. no 110427/ΔΤΘΤ/1020 (GovGaz 3521/Β/1.11.2016) Ministerial Decision
‗Amendment and replacement of Ministerial Decision no 81986/ΔΤΘΤ712/31.7.2015
(GovGaz Β/1822) ―National rules for expenditure eligibility for NSRF 2014-2020
programmes - Legal review of public contracts co-funded NSRF 2014-2010 operations
by Special and Intermediate Managing Authorities - Procedure for appealing operation
evaluation results‖.‘
8.
Related decisions of the 1st, 2nd and 3rd Programme Monitoring Committee for
the ‗ATTICA‘ OP 2014-2020 approving the methodology, procedure and content of the
OP specification, the scheduling of calls for proposals and inclusions, and the annually
set targets, as well as the methodology and criteria for selecting Priority Axis actions, as
outlined and specified in the document attached to the call.
9.
The statements in the standardised operation specification form, submitted to the
Attica Region OP Special Managing Authority by e-mail on 11 October 2016 by the
Special Authority for Culture as the competent NSRF executive body of the Ministry of
Culture and Sports.
10.
The contents of the ‗index value documentation methodology‘, submitted to the
Attica Region OP Special Managing Authority by e-mail on 9 May 2017 by the Special
Authority for Culture as the competent NSRF executive body of the Ministry of Culture
and Sports.
11.
The results of Written Procedure 13, as to Item 1 titled ‗Update of Operation
6.3.1.5 - Enhancement and promotion of culture infrastructures within Attica Region
metropolitan area‘, which were approved by decision of the chairman of the ‗ATTICA‘
Regional Operational Programme 2014-2020 ref. no 2189/29.6.2017 Attica Region OP
Special Managing Authority (ΑΓΑ-72Μ57Λ7-4ΞΥ).
12.
The Commission Notice on the notion of State aid as referred to in Article
107(1) of the Treaty on the Functioning of the European Union (2016/C 262/01, sec.
2.6).
13.
The European Commission‘s (Directorate-General for Competition) analytical
grid on the application of State aid rules to the public financing of infrastructure
projects (21 September 2015).
14.
Commission Regulation (EU) No 651/2014 declaring certain categories of aid
compatible with the internal market in application of Articles 107 and 108 of the Treaty.
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15.
Commission Regulation (EU) No 1407/2013 of 18 December 2013 on the
application of Articles 107 and 108 of the Treaty on the Functioning of the European
Union to de minimis aid.
16.
Call for Proposals ref. no 2773/9.8.2017 (S/N MIS: 2272/ΑΓΑ: ΧΕ9Γ7Λ7ΛΜ2) by the Attica Region OP Special Managing Authority titled ‗Enhancement and
promotion of culture infrastructures within Attica Region metropolitan area‘ as part of
Priority Axis 06, code ATT062.
17.
Application ref. no 434225/42749/5145/23.10.2017 [Ref. no 3520/23.10.2017
Attica Region OP Special Managing Authority] for funding of operation by Beneficiary
‗Directorate of Studies and Technical Works in Museums and Cultural Buildings‘ to
Attica Region OP Special Managing Authority for inclusion of operation in the
‗ATTICA‘ ROP 2014-2020, as part of Priority Axis 06.
18.
Special Authority for State Aid Circular Ref. no 74391/ΔΤΚΔ 2634/13.7.2016,
article in regard to non-requirement of Special Authority opinion on presence or
absence of State aid information in operation funding (Internet posting no:
60ΝΧ4653Ο7-ΤΓ9).
19.
Documents with ref. nos 1288/26.4.2018 and 1116/4.4.2018 of the Attica
Region OP Special Managing Authority with the final and provisional (respectively)
table ranking appraised proposals submitted as part of Call for Proposals ATT062.
20.
The result of the appraisal, as documented in the documentation form of the
Proposal‘s positive assessment, and specifically the Proposal Appraisal Form which
received a positive appraisal and is included in the NSRF-MIS.
21.
The positive recommendation of the head of the Attica Region Special
Managing Authority ref. no 104/02.5.2018.
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Hereby decides
to approve the inclusion of the operation ‗RESTORATION OF KAPODISTRIAN
ORPHANAGE (AEGINA PRISON) FOR NEW USES‘ in thePriority Axis
‗Improvement of Quality of Life in the Urban Environment‘ of the ‗Attica‘ OP.
The operation is co-funded by the European Regional Development Fund (ERDF).
A. OPERATION PARTICULARS
1. MIS Operation Code:

5010591

2. Beneficiary: DIRECTORATE OF STUDIES AND TECHNICAL WORKS IN
MUSEUMS AND CULTURAL BUILDINGS
3. Beneficiary Code: 1010805
4. Physical object of the operation:
The operation involves construction and E/M works essential to creating a functional
venue to host cultural events and periodic exhibitions at the Diachronic Museum of
Aegina (Kapodistrian Orphanage). The operation comprises two sub-projects: Subproject 1: Infrastructure construction work, involving the entryway design, building
work (placement of drop ceilings, flooring, door and window fittings) and E/M
installations. Sub-project 2: Connection of building to essential utilities (power, water,
etc.).
5. Operation deliverables:
Sub-project 1: Fully functional venue to host cultural events and periodic exhibitions at
the Diachronic Museum of Aegina Sub-project 2: Connection of building to essential
utilities (power, water, etc.)
6. OUTPUT INDICATORS |
INDICATOR CODE INDICATOR NAME UNIT OF MEASUREMENT REGION
CATEGORY TARGET VALUE
CO09 Sustainable Tourism: Increase in expected number of visits to supported sites of
cultural and natural heritage and attraction of visitors
Number of visits per year
More developed regions
50,000.00

IMPLEMENTATION TIMELINE
7.

The operation start date is set at 28/09/2018.

8.

The operation end date is set at 31/12/2019.

10.

The legal commitment of the first main sub-project is assumed by 28/09/2018.
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OPERATION‘S PUBLIC EXPENDITURE DISTRIBUTION BY CATEGORY
EXPENDITURE CATEGORY CODE
TOTAL PUBLIC EXPENDITURE
ELIGIBLE PUBLIC EXPENDITURE
A. EXPENDITURES BASED ON SUPPORTING DOCUMENTS
A.1. Direct expenditures
before VAT

i. Net amount

1,610,199.45 1,517,457.51

ii. VAT

386,447.86

364,189.80

TOTAL EXPENDITURES WITH SUPPORTING DOCUMENTS 1,996,647.31
1,881,647.31
TOTAL

1,996,647.31 1,881,647.31

TOTAL PUBLIC EXPENDITURE 1,996,647.31
PRIVATE PARTICIPATION

0.00

UNSUBSIDISED BUDGET 0.00
TOTAL COST FOR ACTIVITY

1,996,647.31

11. The eligible public expenditure for calculating EU support comes to €1,881,647.31.
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B. OPERATION INCLUSION IN PUBLIC INVESTMENT PROGRAMME
14. The public expenditure related to the operation recommended for inclusion in the
Public Investment Programme amounts to €1,996,647.31
Public expenditure for the operation is allocated as follows:
COLLECTIVE DECISIONS (CD) WHICH FUND/FUNDED THE OPERATION
CD CODE

CD ACT CODE

(NUMBERED CODE)*
NUMBERING

REGISTRY RECOMMENDATION ACTIVE

(continues to pay for operation)
PROJECTS TOTAL BUDGET

BUDGET FOR PRELIMINARY SUB-

ΔΠ0851

New PIP Project

2018ΔΠ08510020

YES

0.00

1,996,647.31

* The numbered code goes into effect after the Minister‘s approval of the CD.

15.
The eligible public expenditure amount which is recommended for entry in the
PIP comes to €1,881,647.31.
The difference is due to the ineligible amounts under category (x) of Ministerial
Decision 84528/ΔΤΘΤ 606/28.7.2017 (INELIGIBLE EXPENDITURES BASED ON
REGULATIONS)
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C. FUNDING CONDITIONS
The beneficiary is required to comply with the conditions of the inclusion decision and
to implement the operation in accordance with its conditions and timeline, and to abide
by obligations set out in Annex I, attached, which is an integral part of the inclusion
decision.
In the event the operation implementation deviates from the terms of the inclusion
decision, the managing authority reviews the operation and may revoke its inclusion
decision.
The REGIONAL ADMINISTRATOR OF ATTICA
RENA DOUROU

Attachments:
Annex I: BENEFICIARY OBLIGATIONS, constituting an integral part of the Inclusion
Decision
Copies:
1.
Special Certifying Authority, 11 N. Nikodimou & Voulis streets, GR-10557
Athens
2.

Special Authority for Culture, 87 Themistokleous Str., GR-10681 Athens

3.
Ministry of Economy and Development / Secretariat-General for Public
Investments - NSRF / National Coordinating Authority - Special State Aid Department,
10 Nikis Str., GR-10563 Athens

Internal distribution:
1.

Office of the Attica Regional Administrator

2.

Head of Attica Region OP Special Managing Authority

3.

Head of 1st Section, Attica Region OP Special Managing Authority

4.

Head of Public Investment Programme Office
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Appendix 14
(Email sent in November 2016 to artists, craftspeople and other Aegina inhabitants)

Art Centre in Aegina: Update and questionnaire
On the 4th of November, a meeting was held in the old Kritikos in Asomati to discuss
the possibility of co-creating an Art Centre on the island: a communal creative,
educational and commercial space for the support, cultivation and promotion of the arts.
This idea is not new and it stems from the realisation that Aegina is historically a
geographical hub where many and varied creative individuals‘ lives cross, and whose
shared experience would have a lot to offer not only to each other but to the island
itself.
There were about 60 people at the meeting and it seems from this occasion as well as
from private discussions during the Talantoseis exhibition in the summer and Escape
Velocity last week, that there is a desire and an interest for the creation of such a space.
It was proposed, for the Art Centre,
To include: Exhibition Space, Artists‘ Studios; Educational Workshops on Ceramics,
Printmaking, Drawing, Painting, Woodwork; Library, Shop (selling objects ‗Made in
Aegina‘), Coffee Shop (functioning on a donations system) To host: Film Projections
and Discussions on Ecological issues, Series of Thematic Presentations and Discussions
on matters of Cultural Heritage, Theatre Workshops for Children, Tango evenings and
lessons…
To be serving the Aegina community but to also pursue collaborations within Greece
and abroad,
To organise its activities according to the time of the year, following the needs and
opportunities of the community and the centre,
To offer regular classes as well as specialist seminars,
To organise Art Residences as well as Summer Schools,
To be an economically viable, non-profit organisation,
To have permanent as well as external collaborators,
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To be a constantly evolving community with not an a priori rigid form,
To be supporting and working together with the already existing cultural groups of
Aegina in a complimentary and non-antagonistic spirit.

The meeting ended with the formation of a provisional group whose job is to explore
further the above ideas from a legal, economic and structural point of view.
However, before we proceed any further with the necessary bureaucratic and economic
matters, we should first examine if this idea is not just good but it is also plausible as far
as local human resources are concerned. So, the question is, is there enough people on
the island who not only would support but are also willing to work towards the
realisation and running of such a Centre?
With this in mind, we invite you to show your interest by answering any of the
following questions you find personally relevant. Your answers are of outmost
importance for the development of this project.
IF ALL OF A SUDDEN SUCH A PLACE EXISTED…
As a visitor, a customer of such a space, what would you expect, what would you want
it to provide and why?
As a creative individual, an artist or crafts person, would you be interested to rent a
studio for your own practice in such an art centre, and why? What kind of facilities
would you expect and what would your involvement be, if any, with the Centre
activities?
Would you be interested in organising and delivering courses, workshops or seminars?
Please describe in a few words, content, target group, duration, frequency as well as the
infrastructure needed, e.g., space, special equipment, furniture, materials etc.
Have you got some specialist tools and/or equipment that you would be willing to make
available for a specific use to the Centre?
Would you be interested in organising any events in the space? Please describe in a few
words, content, target group, duration, frequency as well as the infrastructure needed,
e.g., space, special equipment, etc.
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Would you be interested in taking responsibility in organising or helping with, any
aspects of this project, something that has or not been mentioned so far?
Are you aware of any similar projects/Art Centres in Greece that could stand as an
example and from whose experience we could benefit if contacted?
Please forward this e-mail to whomever you think may be interested and pass the
information on verbally as well as through printed material to people who may be
interested and don‘t have access to computers or the internet.
Awaiting your response,
The group …/ Contact…

